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OTh'E~?S, LIKE
KfTND/NSKY,
BELIEVED THAT
COLORS COUID NAVE
PROFOUND PHYS/Cf~L
AND E/NOT/ONf{L
EFFECTS ON PEOPLE,

~C' ~ 1NESE YE'~~ow nC C
WALLS MAKE ME

UNCOMfoRrABlr. 0
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COLOR CAN SE A
fOXA'1/DABLE
ALLY FOR ARTISTS
fN ANY VISUf~L
/14ED/U/►A.
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THROUGHOUT ART
N15TORY, COLoR HAS
6 E EN A POWFRflJL,
EVEN PREDOMINANT,
CONCERN OF FINE
ARTISTS ~VERYWNERE.
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SOME, LIKE GEORGrS
SEURAT, DEVOTED
THEIR !!1/ES TO ITS

STUDY.
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THERE ARE MANY
REASONS FOR THE
S~ORMY~PELATI0NSHIP
BETWEPtJ COMICS
AND COLOR, Bll7 MOST
CAN 6 E SUMMED UP
N TYPO YY4~PDS,..
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~"O/NMERCE

AND
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TECHNOLOGY.
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NOW A1L ASPKTS
OF COMICS FIISTORY
HAVE BEEN AFFECTED
BY COMMERCE. MONeY
HAS A TREMENDOUS
EFFECT ON WNA7 15
ANp /SN'T SEEN.

/ E1GHT YEARS
LATER, FRENCH PIANIST
LOU/S DUCOS DU
HAURON ~ UEVISEA
THE 1DPA OF THREE
SUBTRAC'TlYE

PRIt~AARIES.

c

BllT COLOR iN
COMICS HAS AI.WAI'S
BEEN UNUSUALLY
SENSlTII/E

7d THE SH/EYING
T/DES OF

TECHNOLOGY.
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THESE COLORS -- CYAN, MAGENTA AND
YELlOjyr--CAN/~[SO MIX 'TO PRODUCE
A'~!Y HUE 1N THE VISIBLE SPECTRUM,

i 7HRFE ~oET BY ~/TER/NG /T OUT,

COLOR COMICS HIT
rHF nr~vsP.aPFR
1ND2J57RY UKE AN
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TH15 PROCESS
RESTRICTED 7HE

INTENSITY OF THE
T1iREE PRIMARIES TD
IOO,Y, 50X AND 20X,
llSING 81ACk INK
FOR 711E IINE WORK. ,

7HE LOOK OF THESE
COLOKS, HELD 6Y
BOLD, SIA~PLE OUTLINES,
AND REPRODUCED ON
Cl/EAP NEyYSPRINT
EVENTUALLY 6ECAME
THE LOOK OF (.UMiCS

IN AMERICA.
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ANU 7HE STANDARD
"FOUR Gt~1COR`
P~ZOCESS TOO.

DYEK.
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S0, WHIIE THE EXPRESSIVE ART OFD/NE
WAS SUBJECTED TO THE S!/87RACT/!iF
f/LT~iP OF CO~ MERCE ON fTS WAY 10
COMfCS, COLUK WA5 SUBJECTED 70 THE
FIL7ER5 OF 80TH COMMERCE AND TKHNOLOGY.
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THE COLORS WERE
PICKED FOR,f7REN6TH
ANA COM'RASTEp
STRONGLY WITH ONE
ANOTHER, BUT ON
MAST PAGES NO ONE
COLOR DO1N/NATED.

W~TH~UT THP
E~l07/ONA1 tMPACT
OF S/NGLE-COLOR
SATURATION, THE
fl'PR~SS/YFf~T1`NAAL
OF AMERICAN COLOR
COMICS --

-- WAS OF-f EN
CANCELLFl.7 OUT

TO AN
~IHOT/ONf~L

GREY.

HOWEVER, WHILE COMICS COLORS WERE LESS hAANY SEE THE
Ti-iAN ,Et'PRESS/ON/St/C, THEY WERE FIXED SUPERHERO AS A
W~7N A NEW JCON/C POWER. 6KAU5~ FORM OF /YlODERN
CfJS7UME COLORS REMAINED F~CACTLY THE MYTHOLOGX IF SO,
SAME, PANE! AFTEiZ PANEL, THEY CAME l'i7 THIS ASPKT aF CALaR
SYM8CC11/ZE CHARACTERS IN SHE MIND MRY PLAY A PA}~,

OF ~fHF READER.
SYMBOLS ARE

~~~ ~~~ THE 571JFF OF
aa~a~1 Hvut WHICH GODS ARE

MADP.
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~ AS ALWAYS, ~
THERE WERE SOMA
EXCEPT/ONS, 6 UT
Ti11S WAS THE
OVERALL TREND.,

f~NOT/Y~R PROPERTY
OF FIAT COLORS 15
THEIR TENDENCY TO
EMPHASIZE THE
SHAPE OF OBJECTS,
80TH AN//YJATF AND

lNAN/~iIATE--



--AS ANY CH1Lp
WHO NAS AVER

KNOWS 1N5T1NCTIVELY.1
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7HeSF Coloas 08✓ECT/fY `
7HE1R SUBJECTS, WE BECOME
MORE AWARE OF 7HE PHYS/CAL
fOXM OF OBJECTS THAN 1N
81ACK AND WHITE. /

A GAMP \
IN MOTION
SECaMFS

A BALL IN A1R.
A FACE
SHOWING
~M0710N
SPCOMES A
HFAD AND

~T,WO HANDS.

?NE WORLD 7AKLS ON THE CHILDHQOD
KEAt17y OF 7NE PlAYGr70UND AND
RECALLS a TIME WHEN SHAPE p~?ECEDED
MEANING. OBLONG SW1NG S~'fS.
CY~INARICAL JUNGLE GYMS. THP

WONDER OF T/y/JVf~S,~
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FROM S7EYED/TKO Td CA~7L BARKS
TO PCRAtG RUSSFYL, THAT LOVE OF
SHAPES P~KSISTS IN WORLDS

FAIRLY GLOW/NG Wl7N THE MYSTERY
~ 0 F F/RST ENCOUNTERS ~

' ANY WONDER ~
7HEf~i THAT COMICS

1N AMERICA HAS
6EEN SO RELUCTAM

((ilpf ,,~ ~:~I`~I
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HERGE CREATED A
KIND OF DEMOCRACY
Of FORM IN WHICH
No SNAPS ~vAs ANY
LESS IMPORTANT THAN
ANY pTHE,~- - A
COMf'1FTELYOBJKT/YE

WOKLD, i

BU7 OTHERS SUCH AS CLAYELOUX, CAZA
ANPlNOESlUS SAW iN THE1R SUPERIOa
PRINTING AN OPPOIZ7LINITY ?O EXr~RESS
THEMSELVES THROUGH A MORE iNTENSF

S!J$✓~CTlYF PAtErrE.
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TONES
AND MODELLING
COULD ADD
DFPTH.
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SOME OF 7HtS WaRK
6EGAN REACHING
AMERICA 1N THE 70~r,
INSPIRING MANY
roUNG ARTISTS ~
LOOK ~YOND THEIR
FOUR-COLOR WALLS.
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WNoLe
SCENES C011 L D
8E VI~TLALLY
ABOUT ~oto,~,~



MME PuBusx~Rs
AT THE $EGINNIPlG
TRIED APPLYING

THE TRADITIONAL
"FOUR-COLOR' PROCESS
70 GETTER PAPER
WfTH GA.~JSH
RESULTS

TAKE
ti rHAr,~

UtJFOR7LlNATE LY,
COLOR IS STILL AN
EXPENSIVE OPT/ON
AND HAS HiSTORICAILY
BEEN IN THE NANDS
OF LARGER, MORE
CONSERVATIVE
PlJB L I SN ERS.
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WN E N MODElllNG
ANp MOKE S!/BTLE
j/L/ES WPiZE APPLIED,
TH011GN, TNEy SEEMEA
011TdfPIACE ON THE
OLD SHAPE-SfNS1TIYE
LIN~D~PAYY/JbG'S

TAKE
THAT, \
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THE SURlACE WAS
CHANGING, SUT NO7
TM~ CORE: FOK ALL
7HElFZSUBTLE }iUES,
C01v1KS WEliE S71LL
BEIfVG WfZITTEIJ 7N
PRIMARY cotDRS,/



IN BLACKAND WHITE,
THE 1 DEPS 8FJ//ND
7NE ART ARE

COMMUNICATED MOKE
D/XK'TLY. MEANING
TRANSCENDS FORM.
ART APPROACHES
~ L,~NGU~IGE. ~

1N FLA7 COLORS
FORMS 7HEiL1SELYES
TAKE ON MORE

SIGNIFICANCE. THE
WORLD BECOMES A
PLAYGROUND OF
Sf~APES AND
SPACE.

~~

AND THROUGH MORE
E.#'PRESS/YECOLORS,
COMICS CAN BECOME
AN /NTD~t'/CAT/NG

I ENY/RONMENT OF
SENSAT/ONS THAT
ONLY COLOR CAN
~ G1VE. i

BUT COMICS READERS
LOOK FOR /LJANY Tf//N6S
SESIDES'REf~LITY'
AND, TECHNOLOGY
NOTWITHSTANDING,
COLOR WILL NEVE~Z
REPLACE BLACK AND
WHITE ENTIRELY.

7HESUr?FACEQUALITIES OF COLOR WILL
CONTIN!]E TO ATTRACT {Z~ADERS MORE
EASILY THAN BLACK AND WFi17E, AND THE
STORY OF COLOR WILL NO DOUBT COfVTINUE
TO BE fNTERTWIIVED WITH THE FO}ZCES OF

CO/Lf/L1ERC'F ANt~ JZc'Cf~NOLOGY.
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WE LNE tN A
WORLD OF COLORS,
NOT JU57 8Lr4CKfUVIJ
WH/TE. COLOR C4MIC5
WILL ALWAYS SEEM
MORE REA1" AT
FIRST GLANCE.
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~~~ FAR MO1ZE THAN ''
THE SUM OF "' —
ITS PARTS. "Y
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CHAPTER NINE
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