/

162

CSQrMicg 15
JUST QNVE OF
[ MANY FORMS OF
SELF- EXPRESSION
AND COMMUNICATION
— AVAILABLE
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50 FAR, WE'VE MQSTLY DEALT
WITH THE UN/IQL/E PROPERTIES
OF COMICS,
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BUT THERE
ARE PROPERTIES
THAT COMICS SHARE
WITH AL OTHER
ART FORMS.

=
j

ABC

el

[
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@

THOUGH 1T SEEMS INNOCLUIOUS
ENOUGH Aopy, THERE WAS A TIME
WHEN SUCH A SIMPLE IDEA

WAS R/DICLAEED.

EVEN
704y, THERE
ARE THOSE WHO
ASK THE QUESTION,
"CAN COMICS

BE &

1

!
|

BUT
IF WE MUST
ANSWER T, THE
ANSWER 15
YES.
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--I'M SORRY--

A _REALLY
$7UFID
QLESTION!
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ESFECIALLY
IF YOUR
DEFINITION GF ART
1S AS BROAD AS
MINVES

O

==

| O |




N -

1

AR7 AS T SEE IT, 1S ANY HUMAN
ACTWVITY WHICH DOESN'T GROW
OUT OF £7FMER OF CUR SPECIES’ £

TWO BASIC INSTINCTS: SURVIVAL [
AND REPRODUCIION/ il
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MALE CHASING A | | GOVERNS HIs EVERY &%W‘E D, FOR MER I

CREHITORIC FEMALE, | MOYE/ NOT ONE NOW, DEPS D e GoALTHeE  BE

ON HiS MIND -~ THE PuesStr7 o= | | . Hy
REPRODUCTION!| = I - £l
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SUDDENLY~" {
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AOW ALL OF HIS
THOLGHTS AND
ACTIONS ARE
FOCUSED ON THAT
CO7HER VITAL
HLIMAN INSTINCT--

SURVIVALY

AGAIN HIS LEGS
PROPEL HIM
FORWARD WITH

TMUM
EFFICIENCY”




TRAPPED ON L
THE E‘BGE lgFA 3 :
LIFE, ot
Gibcan 2
ONLY CONCEIVE.£ %,
OF OVE ATl 239
TO SURFVALS

AND SURVIVES. HIS MEXT MOVE
MIGHT BE TO LOOK
! // / T FOR FOOD (SURVIKAL)
I OR PERHAPS ANOTHER
LEMALE CREPRODRCTION)
F'.' e}
> 2 ! o~ y o
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7
I g . ///
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IT'S A MAPPY FACT GF HUMAN EXTSTENCE THAT WE SIMPLY CAN'T SPEND QUREVERY
HAKING HOUR EATING AND HAVING ;’EX/ NO MATTER HOW FRANTICALLY WE
PURSUE OLUR GOALS, THERE WILL /WVEV/7TAELY BE TIMES WHEN WE JL/87T DON'T

HMAVE A THING 70 DO/ ——— =
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:q“’ WHAT MAY LOOK LIKE A TRIBE
L4

SEE THAT OLD
WOMAN WITH THE
STAK P NOTICE THE
LIVES SHE'S MAKING

IN THE DIRT 7

TODAY SHE HAS A ]
STOMACHACHES
AND HER LINES
ARE 7/GH7 AND
ANGLLAR. YESTERDAY
SHE FELT &
AND HER LINES
WERE OFEN AND
CURVED.

AND OVER 7HERE NEARBY, A BOY

A MAN BEATS A AICK'S LUP PEBBLES
SIMPLE RHY THM AND DIET AND
WITH A FAIR OF FLNVIMELS THE AR
STONES. HE DUESN'T WITH HIS F/78T

KNOW WHY, BUT THE
SOUND FPLEASES HIM.

HIS FRUSTRATION.

TODAY HE LOST A FIGHT
WITH HIS BROTHER.
NOW ALL HE CAN DO
IS DANCE AWAY

WHILE QVER ~#ELE,

A LITTLE GIRL

SIVGS HER SOVe
OF YOLITE,”

WUK ! WUK

Do RRogoow-
VBB BPg Pl

REEECAH

BECAUSE OF ITS INDEPENDENCE &
FROM OUR EVOLUTION-BRED INSTINCTS, ¥
{ AKT IS THE WAY WE ASSER7T OUR
2\ fPENTTTIES AS /NONVIDLALS AND

N, BREAX OL7 OF THE /HAEROMY
AULES NATURE CAST LIS IN.

QF COLIRSE, THE
GENIUS OF "MOTHER
NATERE " 1S SUCH
THAT EVEN 7AHE5E
THINGS DO HAVE
THEIR LISES FROM AN
EVCLL7IONARY
STANDPANT
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SECOND. THEY
PROVIDE AN OUTLET
FOR EMO77ONAL
JMBALANCES, AIDING
IN THE RACE'S MENTAL,
SURVIVAL. _- 7

g
FIRST, THEY PROVIDE
XERCISE FOR MINDS

AND BODIES NOT

RECEIVING OUTSIDE
STIMILYS.

—~T0 LISEFLL

TH/RD AND PERHAPS
DISCOVERIES!

MOST /MAPR7ANTEY
TO QUR SURVIVAL AS
A RACE, SUCH RANDCM
ACTIVITIE3Z OFTEN
LEAD—

ART AS JELF
EXPREYSION, THE

ARTIST AS #ERD; FOR
MANY, 115 AVeHES7

_ THIS FLNCTION

WOULD ALSO BE
- | FERFORMED IN LATER
CENTLRIES BY SPORTS
AND GAMES.

ART AS DISCOVERY, AS THE PURSUIMT
OF 7RUTH, AS EXPLORATION; THE 50UL
OF MUCH ATODERN ART AND THE

FOUNDATIONS OF LANMGUAGE, SC/IENCE
AND PHILOSOFPHY.

‘I\I}

A 10T HAS CHANGED IN HALF A MILLION
YEARS, BUT SOME THINGS VEVER CHANGE.

THE PROCESSES ARE MORE COMPFLEX NOW
BUT THE INSTINCTS*REMAIN THE SAME.
SURVIVAL AND REPRODLICTION STILL

sl (UVINHTIE

i

[ IR —-""-LL..:

HOLD THE UJPFER HAND.

r 11l o MO T'M
i GONNA BE LATE FOR
THAT JOB INTERVIEW:

T

FALONG WITH THEIR MANY RELATED
FEELINGS AND CUSTOME.



YET IN ALMOST

EVERY THING WE DO

THERE IS AT LEAST

AN ELEMEN T
OF AR

PERHAPS A LITTLE

LUNNVECESSARY

CHORECGRARPL Y

ON THE ASSEmBLy
LINVE.

o e

OR THE FERSONAL
STXLE QF A
BICYCLE MESSENGER,

OR JUST THE WAY
WE SY6N OUR
NAMESS

oW oy
!\ AO \nergm ¥

IN SUME OCCUPATIONS, THE LATITUDE

‘l;'OR SELF-EXPRESSION 15 GREATEAR,

VAL --AKING A LIVING — GOES

HAND IN HAND WITH CREATIVE DES/IRE.

I THINK IT'3 FAIR
TO SAY THAT SOME
ACTIVITIES HAVE
MORE ART /N THEM
THAN OTHERS.

LIFE IS A SERIES OF
MINUTE DECISIONS,
SOME MOTIVATED BY
SURVIVAL, SOME NOT,
AND PROPORTIONS
DO VARY.

Y7 T RARE IS THE .AND RARE IS
PROCLAIM, AS 50 THATS PERSON IN ANY THE AR7/S7 WHG
MANY SO OFTEN y OCCUPATION WHO CARES NOTHING

DO, THAT-- NOT ART. EXPRESSES FOR SL/CCESS,
NOTHING.., LE, SURVIVALY,
= A
175 | pe
/ =\
o) ' 35
’ 438 ; <
7 -- PRESLIMIES THAT > -
ART IS AN & oR i 7
74( PROPOSITION. T DON'T 0" .
THINK [T 1S, l/ ;
X Wi ]
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BUT THE /DEAL OF THE LATTER IS ALIVE

IN THE HEARTS OF MANY ARTISTS WHO
MAY ACFE FOR SUCCESS, BUT WON'T
ALTER THEIR WORK TO O&7A/N IT.

| IN o7%ER WORDS:
| "MY ART HAS MO
PRACTICAL VALUE
WHATSOEVER!"

"BUT ITS
IMPORTANTY®

A W Y o ¥

PURE" ART
1S ESSENTIALLY
TIED TOQ THE QUESTION

OF PULIRFOSE -~
OF DECIDING WHAT
YOU WANT OuT
OF ART.

i

THE 7=WVE ARTIST--THE FURE

ARTRST-- 5AYS TO THE WORLD: *T

DIDNT DO THIS FOR MONVEYT L DIDN'T
DO THIS TO MATCH THE COLOR OF
YOUR COLICHESS

"I DIDN'T DD
THIS TO GET ZA/D/
I DIDN'T DO THIS
FOR ~SAME OR
FOWER OR GREED
OR ANYTHING F1SES
I DID THIS FOR
ART./

il

AND SOMETIMES
IT/S, THOUGH
IT MIGHT TAKE A
CENTURY OR TWO
FOR THE RES7 OF
THE WORLD TO
FIND ouUT/

THIS 1S AS TRUE IN COBM/CS

AS IT 15 IN FANTING. WRITING,

PHEATRE, FILM, SCLULFTURE,
QR ANY OFHER FORAL..

...BECAUSE
THE CREATION OF
ANY WORK IN
MEDIUM WILL
ALWAYS FOLLOW
A CERTAIN
MATH.

-

N L\ ot
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1

{DEA/
PURPOSE

FORM IDIOM

4

STRUCTURE

CA PATH CONSISTING

) it ?
OF S/X&?Efg

CRAFT SURFACE

TROST?
THE /MIPULSES, THE
/DEAS, THE EMOTIONS,
THE PH/L OSOPHIES, THE
PLRPOSES OF THE
WORK . THE WORK'S
“CONTENT "

SECOND:
THE FORM 1T WILL

TAKE..WILL IT BE A

FOOKR T A cHALK
DRAWING 7 A CHAIR 7
A SONGT A SCULPTYRET,
A POT HOLDERF A

7HIRD:
THE SCHOOL” OF
ART, THE YOCABULARY
OF S7VZES OR GESTLRES
OR SUBIECT MATTER,
THE GENRE THAT THE
WORK BELONGS TU...
MAYBE A GENRE
OF ITS OWN.

4

STRUCTURE

FOURTH:
FPUTTING /T ALL
TOGETHER.. WHAT
TO ACLLDE, WHAT TO
LEAVE QLT HOW D
ARRANGE HOW TO

COMPUSE THE
WORK,.

A
1

LA L
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AIFETH:
CONSTRUCTING
THE WORK, APPLYING
SKTLLS, PRACTICAL
KNOWLEDGE INVENTION,
PROZLEM-$OLYING,
GETTING THE
/OB "DONE.

S/XTH:
FPRODLICTION
VALUES, FINISHING...
THE ASPECTS MOST
APPARENT ON FIRST

SLPERFICIAL
EXPOSURE TO

b

SURFACE

N

IN ALL THE ARTS IT'S THE S/&AacsE
THAT PEQPLE APPRECIATE MOST SAS/ZY.
LIKE AN AP E CHOSEN FOR IS
SHINY SKIN.

SURFACE

AN P

THE LATEST “FAN FAVOR/TE " OFTEN
LOOUKS BETTER AT A GLANCE THAN THE
QLDER ARTISTS WHO HAD THE /DEAS
AND CREATED THE [DIOMS, BUT WERE
LESS INTERESTED IN SYKEFACES.

BUT OFTEN
IF WE &/7&5
V7O THAT
SHINY NEW
APPLE--

s A
CYCLE AS QLD
AS ART
ITSELF




s — T ————
NS S a e et
S IN COMICS, THE CYCLE BEGINS ALL OVER 7HE WOBLD, AS
YOUNG READERS J/SCOVER COMICS FOR THE FIRST TIME

AND IN A FEW CASES, BEGI

N TO DEVELOF A LOVE FOR COMICS

THAT WILL LAST A LiFE77mEs

L
//,;/
Pl

ST

b )

RO ~“f’,,-..
A

W\ e

. 3 b

l |

18 AT ss
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IN THIS EARLY STAGE, THESE READERS
ARE EXPERIENCING THE CHARACTERS,
IDEAS, EVENTS AND EMOTIONS OF THE
STORY DIRECTLY

COMICS 1S ACTING AS
AN /INTERMELDIARY
BETWEEN

STORYTELLER
AND ALDIENCE,

BUT IN SOME, AN AWARENESS OF THE
FORM BEGINS TO DEVELOP. AN
AWARENESS THAT ALL COMICS ARE JUST
INK OV FAPER— _ o

~-THAT MAKING
THEM ONLY
REQUIRES
CERTAIN
SKVLLS--

--AND THAT
THOSE SKILLS

CAN BE
LEARNEDS
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w

lT)NE OF THEM--FULL OF &/& /DEAS—

MAKES THE B/G DECTS/ON.

I'M GONNA Y47
MAKE COMICS |2
WHENUZIE re-lzow

s XA
e 1)

HE'S OFF 7O A LOGICAL START. HE HAS
THE /DEAS AND HE'S CHOSEN COANVCS
AS HIS FORM OF EXPRESS/ION. MAYBE
NOW HE'LL CONSIDER WHAT 7¥~ES OF

bt
Rt

el
(S
2
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.
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BUT PROBABLY NMO7.

MORE LIKELY HE POSTPONES HIS oyvw
IDEAS AND BEGINS TO STUDY THE CRA4AFT
OF PHER ARTISTS IN HIS ATTEMPT TO
BECOME A PROFESS/ONAL.

HE BUYS THE
“RIGHT BRUSH,
THE "RYIGHT "
PENS AND THE
RIGH7 " PAPER
AND BEGINS TO
FPRACTICE,

EVE;vrz/Azm/

LOOK, SJACKY
1 CAN DRAW AS
WELL AS A
PROFESSIONALS

BUT WHEN HE BRINGS THE WORK 1O A
AEAL PROFESSIONAL AT THE LOCAL COMN:

... ANATOMY IS VERY POOR... SEE HOW\ ~
THAT MUSCLE CONNECTSY,,. AND THAT

PERSPECTIVE, YEESH/.. DO YOU KNOW
WHAT A JANASHINVG POINT 157
. AND AS FOR FACES...

SO HE BUYS SOME BOOKS ON AAMA7OMY
AND PERSPECT/VE, STUDIES A VARIETY
OF DRAWING TECHNVIQUES AND FRACTICES,
FRACTICES, PRACTICES FOR MONTHS.
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FOR HIM. MAYBE HE JUST DOESN'T HAVE
ENOUGH SAVLL,.. MAYBE HE LSS

INTEREST... MAYBE LIFE JUST GETS /N
7HE WAY...BUT FOR WHATEVER REASON--

BUT SOMEHOW, IT NEVER QUITE CZL/CA8”

BUT Atz

OVER THE
WORLD, OTHERS

HAVE LUNDERGONE
SIMILAR
EXPERIENCES .
AND MAVEN'T

GIVEN U/P ——
%" i

ONE OF THEM 1S NOW READY TO TAKE
THE MNEXT STEP/ SHE'S STUDIED HER
CRAFT ALL THE WAY THROUGH HIGH
SCHOOL AND INTQ COLLEGE,

.......

< I THINK I'VE
REALLY MADE A
BREAKTHROLSBHT)

< YOU'RE A SKILLED &C‘RIPTE'E“‘
AND DRAF7SPERSON, BUT
YOUR S7TORYTELLING ISN'T
GOQD ENQUGH, YOL! HAYE NQ
SENSE OF BAC/NG.. THESE

LAYQUTS ARE VERY MLDDY.,.
YOU HAVE TO COMPEDSE YOU
STURIES ..

BUT WHEN

SHE SHOWS
HER WORK
TOA

HER SKILLS CAN GET HER WORK AT
THIS POINT, BUT ONLY AS AN AS\S/S7ANT
TO OTHERS. UNTIL SHE UNDERSTANDS THE
STRUCTLIRE OF COMICS BENEATH THE
CRAFT, THIS IS AS FAR AS SHE CAN GO.




pntp—

BUT MAYBE THIS 1S5 EANOL/GH FOR THIS
FARTICULAR ARTIST, ENOLGH TO JUST BE
PART QOF THE AK7, BLASJNVESS, AND

COFIENVYTY OF COMICS WITHOUT
NECESSARILY CALLING THE SHOTYS.

7

i

BUT EZ SEWHERE, ANCTHER CREATOR
HAS BEEN THROUGH THE SAME SORT OF
PROCESS AND HE WANTS MORE.”

l

HE SPENDS HIS £VERY WAKING HOLR
WORKING QUT THE DIFFICLLT PRINCIFLES

OF COMICS COMPOS/TTON AND STORYTELLING,

HE DISCOVERS THAT HIS FAVOR/TE ARIIST
WAS ACTUALLY JUST A WATERED-POWWIV
FERS/GN OF AN OLDER, LESS-POL/SKHED

ARTIST WHOM HE HAD ALWAYS

THE KIND THEY DON'T TEACH IN BOCKS/ *

TAKEN FOR GRANZED.

OF DRAFTSMANSHIP AND SCRIPTING 10 SEE
THE WHNOLE PICTURE-- BACING, DRANIA,
HUAIOR, SLSPENSE, COMPOSITION,
THEMATIC DEVELCPVIENT, [RONY -

®WELL, OKAY, OIVE BODK! EISNER'S, AGAIN.

HE L FARNS TO 5cE SBENEATH THE CRAFTS

SOON THEY'RE ALL AT HIS CWMMAND/

LEARNED
ALL THERE

AW

17



AND LET'S SAY IT JWORKS S HE DOES
LAND HI1S GWN BOOK AND SQON 15
ESTABLISHED AS A CREATOR OF GREA7
SAVZZ . HE UNDERSTANDS cowircs
STORYTELLNG BETTER THAN MOST.

< THAT GUY'S ART 15
ALL JUST WLEFACE >

N
&

™| AND HE xZvoRs T/

NS/ Lo /A ¢ RGN

sy

HIS WORK 1SN'T PARTICULARLY ORMSG/Naz,
THE CRITICS DON'T PAY MUCH ATTENTION
TO HIM, BUT HE MAKES A DECENT LIVING
FOR HIMSELF AND HAS FANIIE T\};{ AND
IM...

WHAT HE DOES, HE'S [-X
ONE OF THE BEST.

BUT ANCOTHER AR7IST HAS MADE [T
THROUGH THE SAME SORTS OF HURDLES
AND REACHED THE SM4ME LEVELS OF

SHE WONDERS IFf HER SLUCCESS REALLY
MEANS ANYTHING WHEN THERE ARE SO
AIANY O7HERS DOING THE SAME 7HINGS

IN THE SAMIE WAYS, SHE WANTS AN JDENTITY

(3

SHE BELIEVES THAT THERE'S SOMETHING
MORE--SOME FIECE OF THE PUZZLE
THAT SHE B772L HASNT FOLND.

SURFACE

\N LR ] . -
\g\\:\\\\;\\‘g\.\? Tia v
§ " 0 :

SHE BEGINS TO INVENT NVEW WAYS OF
SHOWING “7HE SANMIE CLD TH/ING." SHE
DEVELDPS /NNOVATIVE NEWY TECHN/OUES.
AND STARTS ZXING AWAY WITH “THE
SAME OLD THING" ALTOGETHERS

‘:;}W//Wi -
g7
7 /;_/

7

. 77
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AS SHE CRERTES HER COWN PERSOMAL
JDIOM OF COMICS, SHE FINDS THE WHOQLE OF
HER WORK CHANGING TQ S2/7 THAT IDIOM.

4

STRUCTURE

0

Su

2

LET'S SAY THAT SIVANC/AL SUCCESS AND
THE RESFECT OF FER FEERS SOON FOLLOW.*

I WANT
TO THANK
ALL OF THOSE IS8
WHO HELPED [ EREES
ME TO ACHIEVE &%

* BOSTILITY, REJECTION
P AND POVERTY ARE -
POSSIBLE, OF COURSE,

’ 1
P.’C P ¢ C

LA™ 1 AP
pr CLA A P C 1aP! ct c1L.AP

YOLUING ARTISTS BEGIN TO /A#1/7475 HER
STYLE, BUT MGOST OF THEM ONLY SEEM
-TQ APPRECIATE THE “SLRFACE”

AND MAYEBE SHE'LL BE SAT7ZSA/ELD WITH
THAT KIND OF SUCCESS, SECLRE IN THE
KNOWLEDGE THAT WHATEVER SHE DOESV'T
KNOW, SHE'S ON THE RIGHT PATH 10
FIND OUT.

BUT FLSEWHERE, ANOTHER CREATOR HAS
MADE IT TO THIS SAME PLACE AND STILL FEELS
DISSATISFIED. HE FEELS THAT SOMETHING

YERY /MPORTANT HAS BEEN NEGLECTED.,..

SOMETHING FLNDPAMENTAL, SOMETHING
AT THE CORE OF WHO HE IS AS AN ARTIST.
WITH THESE THOLIGHTS ON HIS MIND, TT°3 ONLY
A MATTER QF 7//& BEFORE HE ASKS THAT

QONE SIMPLE QUESTION:

SURFACE
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IDEA/ FORM
PURPOSE

4

STRUCTURE

CRAFT

b

SURFACE

\
\

N

VRN

AND NOW, THE BIGGEST QUESTION
OF ALL: DOES THIS ARTIST WANT TO SAY
SOMETHING ABUUT LIFE 7HROL/GH HIS ART
OR DOES HE WANT TO SAY SOMETHING /
ABOUT AR7T ST S ELFF A1/

g

1 o =g
G

AN

ple]
I HAVE
ANYTHING
TO SAY
AT ALLY

PERSONALLY, T
THINK WE AZZ HAVE
SOMETHING TO SAY

TO THE WORLD.

' THE

AEAL QUESTION
1S "WILL ANYONE
LIS7TENF" AND

LIVFORTUNRTELY
THERES NO WAY 4
TO KNOW THAT
\ IN ADVANCE g

ASSUMING HE DOESN'T LET 7247
STOP HIM, HERE'S WHAT THESE
TWO CHOICES COULD MEAN...

1

IDEA/
PURPOSE

FORM

LR
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BY

CHOOSING FORM,

HE'D BE SETTING UF
TO BECOME AN
EXPLORER.

FORM

HiS GOAL:
TO DISCOVER
ALL THAT THE

ART FORM IS

CAFABLE

OF.

N\
T\

AND HIS ART WOULD NOT ZACK FOR J/DEAS
OR FOR A PLIRFUDSE.

2134|586

STRUCTURE SURFACE

=

"
-

HIS ART WOULD
JUST BECOME H\S PLRPOSE AND THE IDEAS
WOUILD ARRIVE IN TIME TO GIVE IT SU/&STANCE

CREATORS WHO TAKE THIS FATH ARE OFTEN FIONEERS AND REVOLUTIONARIES-- ARTISTS WHO
WANT TO SHAKE THIMGS ZFP CHANGE THE WAY PEOPLE 7X/AX, QUESTION THE FUNDAMENTAL
LARAS THAT GOVERN THEIR CHOSEN ART.

S

ar

(IN O7HER ART FORMS: STRAVINSKY, PICASSO, VIRGINIA WOOLF, ORSON WELLES, ETC.D

ON THE 9
QTHER HAND, IF
¥ HE CHOOQSES THE
FIRST STEP AS HIS
GOAL, THEN HIS
ART BECOMES A
700L.

: AND THE
FOWERS OF THA
ART WILL RELY
ON THE POWERS
OF THE IDEAS 4
WITHIN.

NOW “7EZLING THE STORY " COR IN THE
CASE QF NMON-FICTION, “DELIVERING 7HE
MESSAGE "> TAKES FPRICRITY OVER

IVVENTION.
1{2(3]4|35(6
FORM | IDIOM |STRUCTUREL CRAFT | SURFACE

iEA/
PRPOSE

=

 —

BUT TELLING A STORY

AS EFFECTIVELY AS FOSSIBLE MAY
REQUIKE .s‘a%-' INVENTION. IT OFTEN DOES.
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THIS IS THE PATH OF GREAT S7ORY7ELLERS, CREATORS WHQ HAVE SOMETHING TO SAY
THPOUGH COMICS AND DEVOTE ALL THEIR ENERGIES TO CONIRDLLING THEIR MEDIUM,
REFINING ITS ABILITY TO CONVEY MESSAGES EFFECTIVELY.

e

A

AT

(N OTHER ART FORMS: CAPRA, DICKENS, WOODY GUTHRIE, EDWARD R. MLIRROW, ETC.)

FORTUNATELY,
THIS CHOICE
NEVER HAS TO BE
FPERMANVENT.

: T
CAN CHANGE
AS OFTEN AS

AN ARTIST
CHANGES

VO WORK OF ART CAN BE 707ALLY
WITHOUT “CONTENT* ANY MORE THAN
IT CAN EXIST WITHOUT A FORM/ BUT
IT DOES HELP TO SET SOME FR/IOR/77ES.

SN T

NO, IM
DRIVING/

THIS 15 A PROBLEM IN MANY
ASSEMEBLY LINVE - COMICS WHERE
CREATIVE SPECIALIZATION HAS

SCRIFTERS, "PENC/LLERS AND WA ERS™
ALL WORKING AT CRUSS-FURPOSES
IN THEIR ATTEMPTS TO GET
NOTICED.

NOT THAT WE "CREATOR/WRITER/ARTIST"
TYPES NEVER RUN INTO THIS PROBLEM...

ANV
NEEDED 70
HAVE SOME MORE "8
D/ALOGUE HERE, §
BUT I REALLY =4
WANT TO DRAW ;




THE MORE AN ARTIST DEVQTES

' ART SPIEGELMAN'S AGGRESSIVELY
HIM/HERSELF TO EITHER OF THESE TWO EXPERIMENTAL WORK OF THE SEVENT/ES

FOCAL POINTS, THE MORE DRAMATIC THE
CHANGE IF HE/SHE DECIDES TQ SH77CH

2

AND EARLY E/SHTIES LEFT NO ONE PREPAREDE

FOR THE UNASSUMING “R&EAOR 7 STYLE
OF HiS LANDMARK BIOGRAFPHY #AL/ST

" IDEA/ PURPOSE

[

s W Y
p—

PEKHAPS IF STRIFFED DOWN FAR ENOUGH,
MOST ARTISTS LILTIMATE GOALS ARE NOT
THAT DIFFERENT FROM ANYONE ELSE'S.
EVEN FOR THOSE WITH A7GH /DFALS, BASIC
INSTINCTS EXERT A POWERFLL ATTRACTION.

SURVIVAL — REFRODITION

BUT EVEN IF WE TAKE LIFE'S
L/STRACTIONS INTO ACCQUNT, 1T'S
STILL AMAZING HOW MUCH 77475
AND FFFDRT |5 SPENT BY COMICS
CREATORS TRYING TO GET WHAT

THEY WANT OUT OF COMICS -

AND WHEN ART BECOMES A JOR

OR A MATTER OF SOC/AL STATUS
THE POTENTIAL FOR CONFUSING ONE'S
GUALS GOES LIP CONSIDERABLY.

AL

OF COURSE, NOT £VERYEUDY TAKES THE

LOMF WAY AROLIND. SOME ARTISTS HAVE

MO TROUBLE SETTING GOALS AND ACH/EVING
THEM WITHOUT ANY DETOLRS...

oH 7
A

..ESPECIALLY
IF THEIR GOALS
ARE MOPEST ONES.

181
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1

IDEA/
PURPOSE

FORM IDIOM STRUCTURE CRAFT SURFACE

7 9.! e ’\/‘ . \| I ///,;

? ?’ I' . ‘n - s;:

Y . \
/—j T

ARTIST CREATING i
ﬂgﬂﬁwrfowl(L:.NAm AND ALL AS =] :
FOLLOW THESE S/XSTERS HAVEA‘}HE FJ;-E-?};}J-H? MICS . L |

WHETHER THEY REALIZE
(T OR NO7

ALL
WORKS BEGIN
WITH A PURPOSE,

ALL BELONG TO AN
AN IDIOM OF GOVED; A
CRAFY; ALL

FRESENT A
SURFACE,

HOWEVER AXRE/7RARY;
ALL TAKE SOME F0XM;

/DIOM CEVEN IF IT'S

POSSESS A STXUCTURE:
ALL REQUIRE SOME

FOR SELF-EXFRESSION,
EVEN WHEN ScoNvom/c
SLURVVAL 1S THE
ARTIST'S MAIN
CONCERN.

LL

THERE'S
ALWAYS ROOM
FOR A CERTAIN
AMOUNT OF JART "

BUT THE MORE A CREATOR LEARNS TO COMMAND

EVERY ASPECT OF HIS/HER ART AND TO

LUNDERSTAND HIS/HER RELATIONSHIF 727 IT,
THE MORE “AR7/S7/C* CONCERNS ARE

LIKELY TO GET THE L/FFER HAND.

SURFACE

N

CRAFT

STRUCTURE

THE QKXDER OF THE 31X STEPS
1S /VAVAZE. LIKE THE ARRANGEMENT
OF BONES IN A DINOSALRS SKELETON,
THEY CAN BE DISCOVERELD IN ANY ORDER,
BUT WHEN BROUGHT TOGETHER, THEY
WILL ALWAYS FALL INTQ PLACES
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IN PRACTICE, ANY ASPECT OF COMICS
MAY BE THE ONE WHICH FIRST DRAWS
AN ARTIST INTC ITS QORBIT.

STILL, THE LEARNING PROCESS FOR MOST
ARTISTS IS A SIOH AND STEADY JOURNEY
FROM END 10 SEGINNING,

21314156

1
LA/ FORM | DiOM CRAFT | SURFACE
PURFOSE

FROM SUREACE TO CORE,

AND TT'S AT THE CORE OF ART THAT
THE MOST IMPORTANT QUESTION (8
FINALLY ASKED:

WHEN FORM RULES THE WORK, IT MAY

SEEM SOMEWHAT AR77F7C/AL AT THE
CORE, LIKE A SEEDLESS FRLIT.

BUT SUCH WORKS DON'T TAKE THE

SHAPE OF ART FOR GRANTED AND

BY QUESTIONING OUR FLNVOAAAIENTAL
ASSUMAPTIONS -~
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WHILE IF /DEAS

RULE THE WORK AND
DETERMINE 175
SHAPE, COMICS CAN

HELP B/ ANT THOSE
IDEAS SAR AND WIDE

7
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APGLOGIES TG M. PARAISH.

’ '—,;y

Lrrdpeh
41y ,‘/ffffj/:f Ih

184



CHAPTER EIGHT

eeteresds OB RB R P

A WORD ABOUT COLOR.
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IN CHAPTER FIYE WE DEALT
WITH THE EXPRESSIONISTIC POTENTIAL
OF Z/VES AS ANTICIPATED BY ARTISTS
AT THE TURN OF THE CENTURY, BUT

THROUGHOUT ART

HISTORY, COLOR HAS
BEEN A POWERFLL,
EVEN PREGOVINANT

SOME, LIKE GEORGES
SEURAT, DEVOTED
THEIRSUVES TOITS

AND &EMOTIONAL

P//
C¥5

t f/‘?"’d"cm ON PEOI'LE, .
&

QF COLRSE 1T WAS COLOR WHICH /=J| | CONCERN OF FINE
MOST CAPTIVATED ARTISTS S ARTISTS EVPRYWHERE,
OF THAT ERA. L
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CO7HERS, LIKE COLOR CAN BE A YET IN COMI/ICS THERE ARE MANY
KANDINGKY, PORMIDPABLE THE CAREER OF REASONS FOR THE
BELIEVED THAT ALLY FOR ARTISTS COLOR HAS BEEN, STORMY RELATIONSHIFP
COLORS COULD HAVE IN ANY VISLAL WELL... A BIT' BETWEEN COMICS
PROFOLIND PHYSICAL MEDILM, Pa AND COLOR, BUT MOST

CAN BE fUMMED UP




