
~~'~=! o;, __
~.~ ~

_ ____.,_
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J ~
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~_ ' •

~~
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SO FAR, WE'VE MOSTLY DEALT III
WfTH THE fJN/C~U6 PROPERTIES 

IIIOF COMICS.

~I I I I I I i i i i i ~ ~ i ~ r i l l ~ 
~I ~I~ f~ ~

~̀U~ ~~,
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/~Rr AS I SEE R, IS ANY HUMAN
ACTIVITY WHICH DOESN~T GROW
OUT OF EJrfJER OF OUR SPECIES'
TWO BASIC INSTINCTS= s~/RY/YAL

aNn,?EpRpD~T/ON,i ~i

7

Im'r~

~ F~1(II~

'. ~ ~

.. ,,,, IG- .~ ,~, ~~~~ 
- --- -- - 

.~„ _„

so ST,QtlNG ~s nits
INSTINCT THAT IT
GOVFRNS HIS EYERY
/NOME,/ NOT ONE
STEP IS WASTED IN
THE PURSU? OF
~S 60AL!

~̀~o~~~~~000~ ~~~~~~~~~1
~ ~ ~ ~~'~~J~~r ~~aS ~~~~ ~ •~ • -~~l e,

\ ~~

~~ ~ 
~

~Y

,~
~_ 'tom ti`~~~` ~~~~~ C

~ ~~~. .

~ ~ _ _ -~-
THE F(5tiJ/q(E--AFRA/D FDRyER
SURY/YAL -- MANAGES ?O H/DE.
NOW,DEPR/YEDOF HIS GOAL THE
MALe STANDS /ND~C/S~✓E.

~~L ~ _~

NA_

~ (.: V-

\, _ is
i

NOjY ALL OF HIS
THOUGHTS AND
ACTIONS AKE
wcus~ oN -naAr

i OTf/ER VITALHUMAN INSTINCT--
S7JRY/f/~4L!

— G~4
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AGAIN HIS LEGS
PROPEL HIM

FO~~RyvA~RD WITH
MAXlMt/M
E~JC/ENCY,r

\ 5 t~



PPED ON
EDGE OFA

0
0

i
I ~

~r 5

~~,~

..~~ ~~

~r~~. ~~

C~±]~i~►is~~A Iii

~̀ ll

~Ilr ~~~`

,.
N~ ~

fl r `
~ P

r
~ JI0

I J

C

C "~ J~~,,

HIS NFL ~~
MIGHT BE'Ip LOOK
FOR Fvo~~saefnrru)
OR PFKHAPS fWOTHER
fEMAI f (~f~H P0A'MI/ONI.

BUT /NS7EAD...

~̀ LPG/•~
d b/Jii~ 1 ~ —

✓ ~

R'S A //APOyFACTGi~'1/UMANEX/STEA~L'E THAT WE SIMPLYCANT SPEND OUREY
Wf1K/~ H~UK EAT/AAG AND yAj~//VG SE~;~ NO MA-fTER NOW FRANTICALLY WE
PURSUE OUR GOALS THERE WILL /NEY/TA$lY BE 71ME5 WHEN WE ,JUST DON7
HAVEA Th'/NG' 7~ DO.~ . , ...

.r UGH.

 ̀%.. ~ s ~ ;

~ ~ ~~ \ ~ ~~
- `- 1 u0
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'1v.
a ••~ .-:.-
~\ c •

i .
~' ~ ~4~~ ,I;.

~' ~:~
~. ~ ~ ~ ./~~ n

~ ii~~~ ~ S~~ J'~~ ~~j~*
I~~~~~I~~..~ 

r1111■~r`!~~■~' .~"~

i

AND OI~FK THERE
A MAN SEATS A
S/MPLE XNYTf,'M
WITH A PAIR LSD
S7UNES. HE DOESN'T
KNOW WHv, BUT THE
SOUNDPCEASES HIM.

J~ ~I~I II I Illi
! j TAP:
~; TP P:

\ ~, rAP:

NEARBY, A BOY
KK'KS UP PEBBLES
AND DIRT AND
PVMMf1S 7NE A/R ~
WITH HIS f/ST.

f

~~
~ ~ ~

~ r/j '=
TAP: '

TqP! \`

o:.~~,. ~

BECAUSE OF RS INDEPENDENCE
FROM Ol1R EVOLf1TI0N-BRED INSTINCTS,
AKT 1S THE WAy yyE /+,5'SERT OUR
/DENT/T/ES AS /ND/YlDUALS ANA = -

__ ~4EAK OUT OF THE /Kq,YRDyY - -
-- X~~ES NA7URE CAST VS W -~
_ ~_.-- _ 3

— -::.x~ -~ --- - _- --- --""1

~r ̂;~

l.. \ ~ 1 r~ ~i~"

SEE THAT OLD
WOMAN WITH 'fHE

S7K'K? NOTICE THE
L/NES SHE'S MAKING

IN THe D/RT?

TODAY HE LOST A FlGHT
WITH HIS BRQiHER.
NOW ALL HC CAN DO
IS DANCE AWAY
HIS FRUS7RA'riON.

id ~~/
. ~ ~

/' /

OF COURSE, THE
GFN/!/S OF iffDTh'E~P
NAT!/RC' IS SUCH
THAT EVEN THCi4E
THINGS AO HAVE
THEIR L15E5 FROM AN
EYOLUT/G4l~AKY

STANDRYNT.

_~Y -r
~„ ~ ~

r I 1 1

T

HAS q
/ACHE
LWeg
'T AND I

.~'~. . ,

~~

WHILE OVER HERE,
A LITTLE GIRL
SINGS HER S'LYI~

L3~ YOUTH,

', Dmu~"`RX0000• -vs-e~~-e,P ~P,
~R~E€G'Bnt!~,I wuK~ wuK~ ~~

\\ l

D ~ ~j
s ~Jl

//

n ~~ 7//REE , ~ ~i~

~ "~II~~ 
iN FACT ~~~

p~r ~~~~f~i' i ili,q
lil' I ~

~;'~"'.~~ i

~, _
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f/PST. THEY PROVIDE

AND DIES NQT 
DS

R~STlMUGl~S. 
S/De

SKOND, THEY
PROVIDE AN OUTLET
FOR fMOT70NAL
/MBALANCES, AIDMG
IN THE RACE'S MfMAL,

SURVIVAL. ~.
~ • ~ ,.

~ ~ ~ i

.~.
~ ..~

,~~~

nl~in ~/
[~~~` ISO. I

1~7t% ~1l1 1~

~'r .I

~~~i

i.i~i.
nnf m~'g» tip

w
' i.~- .

IIII:~~~A11111111111111116' :~:;'dillllllllillllllll:~::„
uu nn mmmmm~m►'-~ ~ —_••gl'llql

-.•

~l I~ ~ ~~~ ~~-T ~~_~J.~~ ~~~

TH/RD AND PERHAPS
M0.5T /MPoKTAN7LY
TD OLIR SI1tNIVAL AS
A RACE, SUCH ftANDOAA
ACTIVIl1 E$ OFTEN

LEAD-

~..
___ _ , 4~C

—70 USEFUL
DJSCOVEK/ES!

~~~u~ F
t
n

CL

ART AS D/SCtJYERY, AS THE PIIRSI1fT
OF 7R!!/F/, AS EXPLORAT/ON; 711E SOt1L

OF MUCH N10DE~PN ART AND 'fHE
FOUNpATI0N5 OF LANl~U.4GE, SCIENCE

AND PH/COSOPM:

o ~

~ AIONG WITH THEIR MAM'RELAIED
67 FEELINGS PND C1.1570M5.



1,

PERHAPS A LInLE
UNNKESSARY
CNOKEOGRRPHY
ON 7HE ASSEMBLY

L/NE.

;'
e~

OR THE PERSONAL
STYLF OFA

B/CYCLEMESSEN6ER

O ~

~s$

OR JllST 7HE WAY
W E S/6N OUR
NAMES!

S ~r2LYt Q
1 do

I~- 
v ,

LIFE IS A SERIES OF
iY1/N!lTEA~C/S/tlNS;
SOME MOTIVATED BY
SURV/SAL, SOME NOT,
AND PROPORTIONS

DO lill RY.

1~~

iz---,_

i



i
BUT THE /f~AL 4F THE LATTER IS ALIVE
IN THE HEAKTS OF MANY AiZT~STS 1NH0
MAY HOPE FaR SUCCESS, BUT WON'T
ALTER THEIR WORK TO 08TAlN IT.

= ~~

7WS IS AS TRUE IN CLYN/CS
AS R IS IN /A/N7/NB, WR/T/NG,
jHEATRE, F/LM, SCLL7TURE,

OR ANY 07!/ER FORM...
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i

1 3 4 5 6
IDEA/ FORM IDIOM STRUCTURE CRAFT SURFACE
PURPOSE

~~ ~_ ~
~• 

~• ~•

A PATH CONSISTING OF S`/X STEPS.

1 f/RST•'
7HE /MPUL3ES THE

/DfAS THE EIN0770N5;
THE P~J/LO,R7Pf//ES, THE

IDEA/ PURP0,4ES OF THE

PURPOSE wo~o~F~ s

~ ~ I r~

cam̂+
~ r

3
IDIOM

,~

Tfi~/RD~
THE SY'HA7L' OF

ART THE VOC'ABll1AKY
OF STYLES ORG£f'7URES

~ HF GENRE niAT -n+e
WORK BELONGS 70...
MAY6E A GENRE/
OF ITS OWN.

SECOND=2
me FORM R wn~
TAKE_ WILL 17 BE A

FORM
gooK~ A CJlAL.~
DRAW/NG,~A GAAJR?
A SON6,'ASCU[P77/KF,'
A POT NOLDER,~ A
CWN/C 600K,~

~ ~~

4
STRUCTURE

,.v.
~ ~~
~ . ~

X70

tvuRny
rC/TT/NG ?ACL

• ~ i
-. ~ ~

• -~..
;

~

uen m::i
q~~jJ~
~

<



i

5 F/FTH~
conrszeucrin~

7HE WOKK,APPLYING
SKILLS, P.PACT/CAC

CRAFT P~~;SQCY%~~N
GETTING THE
,",/O$"DONE.

IN ALL THE ARTS IT'S THE SURFACE
THAT PEOPLE ApPRC{IATE MOST EARS/L y,
LIKE AN ftPPLE CHOSEN FOR fT5
SH/NY SKIN.

SURFACE

/~~~ CRAFT

~i /ill ~~l

...~

., ,

sur oFren
~F WE 8/TE
/NTtJ THAT
SHINY NEW
APPLE--

••~:'

i ~

~11~A/ I~~~Y

s,~,,~.
PRgOUCT/ON

6
YAlUES, flN/SH~M3-~
THE PSPECTS MOST

SURFACE AP ~SUP~RF/C/AL
EXPoSURE 70
7HE WORK.

~~~///~

~~:

~~

~' 7NE LATEST FANFAYt7R/7E" OFTEN
LOOKS BETTER AT A GLANCE THAN THE
OLDER ARTISTS WHO HAD 7HE /DEAS
AND CREATED 7HE /D/Q'VIS, BUT WERE
LESS IN'TERF57ED IN SLKFACFS.

~a~
MASTER

1-

RS A
CYCLE AS OLD

AS ART
/TSELF.

~7~

HOLLOW.



IN THIS EARLY STA6E, THESE READERS
PJZE EXPERIENCING 7HE Cf/ARACTERS
/DEAS, EYENTS AND EJN0T10NS OF 7HE
STORY DIRECTLY

COMICS 15 ACTING AS
AN /NTERMED/ARY ` ~ I ~ ~,
BEl'WEEN
SR7RY7ELLE,Q
AND AUDIENCE, •, \~

%rr(9~\l.

Loy - ,~i,

:~ ̀_~ ~

SUT IN SOME, AN AWAIZENE55 OF THE
FORM BEGINS TO DEVELOP, AN
AWARENESS THAT ALL COMICS AKE JUSTin~iY oivPa~,e--

--THAT MAK/NG ~ 2
THEM ONLY
TZEG1L11RE5 io[n~ wan
CERTAIN
SK/LLS-- R''~:~- 1'y

--ANA THAT
THOSE SKILLS
CAN BE
LFARN~D,/
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'.~

r*,1 _
~ ~ ~3ti~

~̀  ~ ~i '~~
I~i~ ~,

~~♦
►̀ ~t ,

''c:~ -- ~7~I~~'~S~ ~1~

BllT WHEN HE BRINGS THE WORK TD A
REAL PROFESSIONAL AT THE LOCAL CON

ANATOMY IS VERY POOR,.. SEE HOW
THAT MUSCLE CONNECTS?,,.AND THAT
PERSPECTIVE, YEESH,~.DO Y011 KNOW

WHATA YfaNhSfl/N6 PoMT IS?
..•AND AS FOIZ FACES,,.

:GULP:
~ ~ .~ 

{

L '

Y:u_ /

Joe Pao

.. ..:
_,. - . '.

~ ~ 4i:`.t
~r~`\

 ̀~ ~ 

~x~.

~~i~ .I ai
V • 

::~1!
9' ~\ 7

~ .r'-i r
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ONE OF THEM i5 NOW IZEADY'fD TAKE
7HE NEXTSTPP,~ SHE'S STUDIED HER
CRAFT ALL 7HE WAY 7HROU6H HIGH
SCHOOL AND 1NT0 COLLEGE.

ALL
7NE
7 O/flERS

~~r

HER SKILLS CAN GET HER WORK A7
THIS POIM; 9UT ONLY AS AN fIS1f'/STANT
"fD OTHERS. UMIL SHE UNDCRSTANDS 7HE
STRUCTU,PE OF COMICS BENEff/H ~E
CRAFT, THIS IS AS FAR AS SHE GAN GO.

..a

J

174

1



i
g(JT MAYBE 7hI1S IS ENOUGH PoR THIS
pp,RTICl1LAR AKTIST, ENOUGH 'f0 JUST 6E
PAS OF THE fLYT SGIS/NFSS~ AND
~NMUNi7Y OF cOM~cS Wrihiou7
NECESSARILY CALL/NG Tf~E Sf,4~T3'.

~,

J'

i
<I'VEo~E,~~ 4 «~
Z'VE y~p~pE TIME I'LL

LEAQNED GET MY

p ~~3 ~~ F
~t7VOW,~y of tr!>

- i~g

~\

k WCJ.L~ o1WY, ONE BOOK! ~RN[R'S, AGAIN. ~ ~ C
J



AND LETS SAY IT WORKS HE DOES
LAND HIS OWN BOOK AND SOON IS
ESTABLISHED AS A CREATOR OF GyeFAT
SK/LG. HE UNDERSTANDS C~.'Vl9/CS
STORYTFLL/NG BETTER THAN NIOST.

«7-IAT 6tlY'S Alt! ~5

AND HE XNOWS R/

BL1T ANOTHE~Y RRT/8T HPS MADE IT
THROUGH 7HE SAME SORTS OF HURDLES
AND KEACHED THE SAME LEVELS OF
SUCCESS AND ST/GL /SN'TSfIT/8F/ED ~~I

j~~-= _'
~i% - T~

HIS WOQK ISN'T PAK7ICULAQLy OR/G/Nq~
THE CRI77C5 DON'T PAY MUCH A'T7EM10N
'f0 HIM, 6UT HE MAKES ADECE/VT L/Y/NG

FOR N/MS~LFANDN/SFAM/LY AND
7HA7'S ENOUGH FOR HIM...

'y

,..ENOLGH TFiA7 FOR ~'~" ~
WHAT HE DOES, HE$ '~z~
ONE OF THE $EST. ~

'~i;~i.s

SHE 1NONDEiZS IF HER SUCCESS REALLY
MEANS ANYTHING WHEN THERE ARE SO
/YJANY 07HERS DOING 7H~ SRME Th'lM3S
IN THE SRME WAYS' SHE WANTS AN JDENT%Jy,

n

0

SHE BE61N5 TO INVENT Jy~y/{~YAYS OP
SHOWING "Tf/EBAME OLD 7JY//VY~." SHE
DEVELOPS /NNOt~AT/YENEWTECNN/DUES.
AND STARTS A7INGAWAY WITH "THE
SAME OLD THING' ALTOGETf/ER!

~\\` f
., ;~~-,\ i.

~~. ~:,~~..~.:
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i

.~OMETHMG FUNDAMENTAL, SOMETHING
AT THE CORE OF WHO HE IS AS AN ARTIST.
WITH THESE THOWHTS ON HI$ MIND, R'S ONLY
A MATTER OFT/ME BEFORE HE ASKS 7NAT

ONE SIMPLE QLIESTION~

wHY 3 4 5 6
AM I ~ grpucni~ cu~T yuuMt
DOING
THIS?

~77



i

1 2 3 4 5 6
IDEA/ FORM IDIOM STRUCTURE CRAFT SURFACE
PURPOSE

j
s, }

~~~

ASSUMING HE DOESN'T LE7 THgT
STOP HIM, HE2E'S WHAT THESE
TWO CHOICES COULD MEAN...

1 2 ~`
IDEA/ FORM
PURPOSE

»s



I I
AND HIS ART WOULD N071ACK FOR /DEAS

OR FOR A PURPoSE.

1 2 3 4 5 6
F0~1 IOW ST~ICII~ fAAFf 51~H~

HI5 ART WOULD
JUST BECOME HIS PURPOS2 AND THE IDEAS
WOLJ LD AKIZIVE I N TIM E "TO GIVE IT SUBSTANCE

CREATORS WNO TAKE THIS PATH AKE OFTPN PIONEERSANOREYOLUT/ONAR/ES--ARTISTS WHO
WANT "f0 S/b4Kf TH//IY3SUP, CHANGE 7HE WAY PEOPLE 7N/NK, Ql1E5TION 1HZ PUNDfUNENT/~L

LAWS THAT GOVEKN THEIR CHOSEN ART.

a

~ y~4_~~~ g ~ -'

(IN OTAER ART FORMS 5TRAVINSKY, PICASSO, VIRGINIA WOOLP, ORSON WELLES, ETC.

NOW "TELL/N6Th'ES717RY"CoR IN THE
CASE OF NON-F/CT/ON, 77FL/YER/NG THE
MESSAGE J TAKES PR/OR/TY OVER

/N!/ENT/ON.

1 2 3 4 5 6
~, ~ ~

6I1T TELLING A STOKY
AS FPECT/YELYAS POSSIBLE MAY
R~U/RE SOME INVENTION. R OFTEN DOES.
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THIS IS THE PATH OP GREAT S'j1,7RYTELLERS CREA70R5 WHO HAVE SOMETHING TO SAY
Jl~RYJlIG// CAMICS AND DEVOTE ALL 7HEIIZ ENEdGIE5T0 COMKOLL/NG THEIR MEDIUM,

REFINING ITS ABILITY TO CONVEY MESSAGES EFFECT/VEGY.

h
1►n ~ 1 z

y.,w ~~= ~
(IN OTHER ART FOIZMS~ CAPfLA~ DICKPNS, WOODY GLJTHRIE, EDWARD R. Ml1RROW, ETC.)

fVO ARK OF ART CAN BE TOTRLLY
WITHOUT "CONTENT'ANY MORE THAN
R CAN EXIST WITHOl1T A fOKM,~ BST
R DOES HELP "f0 SET SOME PR/ORITIES.

i/i
= HEY,IiN No.IiN
= DRIVING! DRIVING,,

7~ THIS IS A PROBLEM IN MANY
fISSEM6LYLlNP"COMICS WHFRE
CKEATiVE SPECIALIZATION HAS

SCR/PIERS,"?'ENC/LL ERS'AN D %NKEkSS"
ALL WOKKING AT CRi7SS-PVRPoSES ),

V 1N THEIR ATTEMPTS l0 GE7 /i
~ NOT/CED. ~,~12...

~8~



THE MORE AN ARTIST DEVOTES A2T SPIE6ELMAN'5 AGGRESSIVELY
HIM/HERSELF TO ERHFK OF THESETWO EXPERIMENTAL WORK OF THE ~S'fYENT/fJ'
FOCAL POINiS, THE MORE DRAMATIC 7HE AND EARLY E/6/'JT7ES LEFT NO ONE PREPARED
CHANGE IF HE/SHE DECIDES 70 S/Yl7C'/Y,~ FOK THE t1NASSUMING'~EPORT'SfYLE

OF H ~.S LANDMARK BIOGkAPHY %HAUS"

Z FORM ~ IDEA/ PURPOSE.~'C 
u ~ ~ ~uc~w~ 

"`'
~,,Y•

O _
~ ~ ♦ .

I ~ ' 1~y•
V

M [MfM1tSONCMIYG
S1YA4D I(QPMEfAIq.

PERHAPS IF STRIPPED DOWN FAR ENOUGH,
MOST ART15T5 LIL7IMATE GOALS AR[ NOT
THAT DIFFERENT FROM ANYONE ELSE'S.
FVEN FOR THOSE WITH H/6NIDFACS BASK
INSTINCTS EXERT A POWERFUL ATTRACTION.

OF COURSE, NOT EYE,TYSODY TAKES THE
LO/LG WAY AROl1ND. SOME AKTISTS HAVE
MO TKOU6LE SETTING GOALS AND AC!//FY/N6

THEM W ITHOt1T ANY DETOURS...

i/O HERE'S
~ ~ ~ \ A S7oQY I

DREW ABOt1T
d' MY DOG

B TfR 
SUSTER,~

M~~ a

-̀ ...ESPKIALLY
IF THEIR GOALS
ARE /NODfST ONES.

181

0

Q

SURl~/YgL ~-+ REPRt7DUCT/ON



1
IDEA/
PURPOSE

, ~ ~ ,,

I FORM I I ID

~~T H~
~ " ~ ~~

ANY
ART/ST CREATING
ANY WORK IN qNY
/NED/UM WILL ALWAYS
FOLLOW THESES/XS1fPS
WHCTHER THCY REALIZE

IT OR NOT.

ALL
WOQKSSEGIN
WITH A Pl1KPOSE,

HOWEVER AXB/TXARY,-
ALL TAKE SOME FO,PM;
ALL BELONG TO AN
/A/OM <~VEN IF R'S
AN IDIOM OFONf~; ALL
POSSESS A.fTRI~'7U.PE,~
ALL REQUIRE SOME
CKAFT, ALL
PRESENT A
SURfffCP

BllT 7NE MORE A CREATOR LEARNS TO COMMAND
Ej/E~yASPECT OF HIS/HER ART AND'i~
UNDEkSTANp H15/HER RELATIONSHIP TO IT,
7HF MORE ART/STlC' CONCERNS ARE

LIKELY TO GET THE UPPE,PyfWD.

SURFACE

~ , :fir

i ;II ~~l ~ ii' ~ SfRUC7lJRE

~ I
r 1 'I

, IDIOM

k ~~ FORM

d~D
IDEA

`F
STRUCTURE

..v..,

--

CRAFT

.~~~

6
SURFACE

~i~i~,,

~~

AND ALL ASPECTS OF COMICS
HAVE THE pYlTENT/AL
FOK SP[F-EXyRESS/ON,
EVEN WHEN KONOM/C
SUR(i/YAL IS THE
ARTISfB MAIN
CONCEKN.

THERE'S
ALWAYS ROOM
FOR A CERTAIN
AMOUNT OF jq~'

i
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f

FKOM SURfACE TO CORE.

WHEN FORM RllIES 7HE WORK, R MAY
SEEM SOMEWHATAiY77F/C/AL AT THE
CORE, LIKE A SEEDL£~SS FKU/7'

0
~ouO

STILL, THE LEAKNING PROCESS FOR MOST
ARTISTS IS q S10IYANDSTEADY✓OURNEY

FROM END To BEGINNING,

1
'i IS

1 11 •p

~','.F

__

~.~-

SllT SUCH WORKS DON"f TAKE TriE
SHAPE OF AKf PDR GRANTED AND
By pLJPSTIONING OUR FUNL39MENTAL

ASISUMPT/ONS-
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WHILE IF/DEfIS
RULE THE WORK AND
DETERMINE TTS
SHAPE COMICS CAN
HELP/b~ANT THOSE
IDEAS FigRANDi{'/DF.

/~~/ // l/

f ~~~~~

' v(~ ~/~

Q ~

~ ~/

i

/ ~>
~~

~ ~~ ~~ ~
184



~;,;~~_
•:,. 

i '~~
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~ .``- ~~. ., „

. . 
4~''~~

~~~;~;~ ;;;;;• AWORDABOUTCOLOR.

COLAR CAN BE A
fORM/DABLE
ALLY FOR ARTISTS
IN ANY V/SUfiG
/HED/UM j

~, ~ ///

:"

Cold

185
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.~.~

.~.
00

THERE ARE MANY
kEPSONS Fi~R T1-IE
S70KMYRfLAT/OIKSH/P
BCTWEPN COMICS
AND COLOR, 8U7 MOST
CAN BE SUMMED UP
IN 77Y0 i1~7.PDS..

'O
'~~~

~ ~1

~\ i


