PERHAPS

7 [T'S TOO MUCH TO Ne-
ASK OF ONE SENSE

THAT |T BE
RESPONSIBLE FOR
CONVEYING SUCH A

W/DE WORLD (F

EXFERIENCES.

BT WE MAKE
THAT PROCESS WORK
BY BRINGING THE FULL
POWER QF QUR VN
EXPERIENCES T0O BEAR
ON THE WORLD OUR
EYES REPORT.

CHAPTER, WE'VE
DEALT WITH THE
INVISIBLE WORLDS
OF SENVSES AND
EMOTIONS, BUT IN
FACT ALL ASPECTS
OF COMICS SHOW IT
T0 BE AN ARV GF

THE INVISIBLE,

WHAT you
JEE 15 SELDOM
WHAT YOU GET IF
ALL YOU'RE SEEING
(SEEING EVEN /o)
15 JUST JNVA
AND PAPER.

I DON'T EVEN

SHRIMP FOR
DiNNER !
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CHAPTER SIX
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'S THIS
7 A\
T Goes
Tl

il

.‘I ‘!%

|

1

IT'S CONSIDERED

NORMAL IN THIS

SOCIETY FOR CHILDREN

TO0 COMBINE WORDS
D PICTURESW,{JSDR

LONG AS THEY

o7 oF /7

%7 WE ALL STARTED ouT
o LIKE THIS, D/IDNV'T WE P
USING WORDS AND IMAGES
INTERCHAMGEABLY, IT
DIDN'T REALLY MATTER
WHICH WE USED, S0 LONG

N T WE USED SO X

) |

= ‘ - : r
Pﬂ’;rﬁf,ﬂ At ham:




3, TRADITIONAL THINKING HAS LONG HELD THAT TRULY GAEA
opl) WORKS OF ART AND LITERATLIRE ARE ONLY POSSIBLE WHEN TH
TWO ARE KEPT AT ARM'S LENGTH.

m

WORDS AND PICTURES JENFETAER ARE CONSIDERED, AT BEST,
A DIVERS/ON FOR THE MASSES. AT WORST A PRODUCT OF

CRASS COVMIMIERCIALASAT,
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AS CHILDREN, OUR
FIRST BOOKS HAD
PICTURES GALORE
AND YERY FEW
WORDS BECALSE
THAT WAS "EASIER”

THEN, AS WE GREW,
WE WERE EXFECTED
TU GRADUATE TO

BOOKS WITH MLICH
MORE TEXT AND

-—AND FINALLY TG
ARRIVE AT "&EAL”
BOOKS -~ THOSE
WITH NO PICTURES

OR PERHAPS,
AS 15 SADLY THE
CASE THESE DAYS,
TG NO BOOKS

AT ALL.

LY




NN Al 2 /Z/% JYORDS AND PICTURES ARE P
= AR AS EVER, BUT THI Z
MEANWHILE, WORDS AND MOVING 1 ={ WIDESPREAD FEELING T?-IAT TH?E
PICTURES HAVE HALF THE WORLD COMBINATION 1S SOMEHOW FASE
IN THRALL TO THEIR CHARMS, N OR SMIPLIS7IC HAS BECOME A
BUT MUST STRUGGLE TO MAKE T WELF-FULFILLING PROPYECY,
THE/IR POTENTIAL UNDERSTOOD. = —_— : . =
——— e A //’: =
=¥ V|72 £ - =L
P : = s ﬁ
Wy rao3t i mg =
comMics [
I
izl ey
1 1 Zae=
i | A=
o
1 T
(3
Lapier
AS NEAR AS WE CAN
THE TELL, PICTURES PREDATE THE
ROOTS OF WRITTEN WORD BY A LARGE
THIS ATTITUDE MARGIN. HERE ARE SOME BIG
RUN PRETTY HITS FROM THE GOLDEN AGE
DEER OF CAVE PAINTING, ABOUT
15,000 YEARS AGO. :
i3 R \
-
S
. ]
\
:%;‘ T oy , TR IR AR
] soME OF THIS ART SHOWS BUT OTHERS WERE VERY JCON/C, L
i CONSIDERABLE ATTENTION TO ACTING AS g)’ G0LS RATHER THAN
5| DETANL, VERY MUCH CONCERNED | F/CTURES -~ MORE LIKE A
2| WITH PrCTORIAL REPRESENTATION. | FPRIMITIVE LANGLAGE!

g S O
.TJ Ay w .

Sagrerd
A ]
&L L T

e ne
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= THE EARLIEST WORDS

AS MENTIONED IN
QUR ZAS7 CHAPTER "

WERE, IN FACT,
$TVL/ZED
FPICTURES. 4

BEIEA

AS SEEN, MOST

OF THESE EARLY b=

WORDS STAYED
CLOSE B

THEIR FARENTS,
THE F/CTLRES.

W]

M DIDN'T TAKE ZOMS, THOUGH --
RELATIVELY SPEAKING --
BEFORE ANCIENT WRITING STARTED
5 TO BECOME MORE AZSTRACT,

JOME WRITTEN LANGLIAGES

SURVIVE TO THIS DAY, BEARING
TRACES OF THEIR ANCIENT

_ PICTORIAL HERITAGE,

T

I

r

*
SEE PAGE 127, 14

N




BUT, IN TIME, MOST
COME TO REFRESENT SOUN:

OCNLY AND LOSE ANY
LINGERING RESEMBLANCE
TO THE VISIBLE WORLD,

, /
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re’s e! Order Today and receive FREE C
FTSFTIES
: L. BUT WHERE HAD Q
THE KGQWON EEahy - THE FICTURES ALL &
OF PRINTING, THE \) D>
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AVIPORTANTLY,
WHEN THEY WERE

COMBINED, AS IN THIS

GERMAN COMIC
FROM THE 1400,

THE WRITTEN WORD
WAS BECOMING
MORE $RCIAL/ZED,
MORE AFS7RACT,

WORDS AND PICTURES MORE EZABORATE-
RERLIBING To ik 7l
LIKE ce AND i) zaea [ammagezs.
lﬁll'l [ﬂ_ -ﬁﬂﬂ_—mﬂ
vy L toi-al
%ﬁhrglmﬁm#"m er B ﬂ;
09 o mern Ireb moigre fpechon, ol -y
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MBOL/C, MORE REFRESENTATI/ONAL AND SPECIFIC.

AT
s =

FACSIMILE DETARLS OF PORTAAITS BY DUREH
{1519) REMBRANDT (1660} DAVID (1738) AND INGRES

PICTURES, MEANWHILE, BEGAN TO GROW IN THE OPFCS/7E DIRECTION: LESS
ABSTRACT OR 8




FACSIMILE OF JEAN-BAPTISTE-CAMILLE COROT'S "A VIEW NEAR VOLTERAA"(1838).

BY THE
EARLY 1800's,
WESTERN ART
AND WRITING HAD
DRIFTED ABOUT AS

FAR APART AS
WAS POSS/BLE.

ONE WAS
OBSESSED WITH
RESEMBLANCE,
L/GHT AND COLOR,
ALL THINGS

VIS/BLE...

John Keata 1819
Ode on a Grecian Urn

1

Thow still unravish'd bride of quietness,

Thou faster-child of silence and slow time,
Sylvan histarian, wha canst thus express
A flowery tale more sweetly than our rhyme:
What leaf fring'd legend haunts about thy shape

Of deities or mortals, or of bath,

In Tempe or the dales of Arcady?

What men or gods are these? What maidens loth?
What mad pursuit? What struggle to escape?

What pipes and timbrels? What wild ecstasy?

...THE

O7MER _RICH IN

INV/ISIBLE
TREASURES,

oo,

SENSES, ENMOTIONS,

SPIRITLALITY,

FPHILOSOFPHY...

f e 1
N ¥ y
LN
- W N

PICTURES

M THE CENTER QOF
QUR ICONIC
ABSTRACTION
CHART, HAVE AT
7578 POINT
DRIFFED TO

OFFPOS/7E

CORNVERS.
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IN A WAY, PICTURES
AND WORDS HAD REACHED
THE END OF A 5000 y&AR
SOLURNEY, IF THEY WERE
TO CONTIVLE MOVING,
WHERE COUI.’_’D THEY
GO7

PIETURE FLANE

1 RESEMBLANCE

MEAMING

1

IIPRESSIONISM
SENT WESTERN ART
TOWARD THE AZSTRACT
VERTEX, BUT IN A WAY
THAT CZUNMS TO WHAT
THE £YE SAW,

LIETIVIATE S7TLPY OF LIGHT AND COIOR,

IMPRESSIONISM, WHILE {T CQULD BE THOUGHT OF
AS THE FIRST MOPDERN MOVEMENT, WAS
MORE A CIZMIMATION OF THE OLD. THE

Ot

FACSBAMLE DETALL OF “A SUNDAY AFTERNOON ON THE [SIAND OF

LA GRANDE JATTE: BY GEORGESR REIMRAT -

SOON AFTER CAME THE EXPLOS/ON”
EXPRESSIONISM, FUTURISM, /o,
DADA, SURREALISM,
FAUVISM, CUBISM,
ABSTRACT EXPRESSIONISM,
NEQ-PLASTICISM,
CONSTRLICTIVISM,

EVERY WHICH
WAY BUT
BACAWARDS I

STRICT REPRESENTATIONAL STYLES
WERE OF LITTLE IMPORTANCE TO THE
NEW SCHOOLS. A&FS7RAC7/ON, BOTH
ICONIC AND AOA/-ICONIC MADE A
SPECTACULAR COMEBACK”

FACSIMILE DETAILS OF POFRTRAITS BY PICASSO,

146 LEGER AND KLEE,




SOME AFZTIST S HEADED L/FPHARD
TO THE SZ#AY7 OF THE PICTURE
PLANE, WANTING NEITHER
RESEMBLANCE NOR EXTERNAL
'MEAN/NG -

BLI‘I' THE MAN THRUST WAS A RETLIRN
IEANING N ART, A4y FROM

RE EMBLANCE, BACK TO THE REALM OF

IDEAS.

Facing West from Callfornia’s Shores

Facing west, from California’s shores,
Inquiring, tireless, seeking
what = yet unfound,

I, a child, very old, over waves, towards the
i house of maternity, the
= land of migrattons, look afar

Look off the shores of my Western sea, the
drcle almost circled:

For starting westward from Hindustan,
from the vales of Kashmere, From Asda,
from the north, from the God, the sage,

] and the hero, From the south, from the

flowery peninsulas and the spice {slands,
Long having wandered sirice, round the
earth having wandered,

Now | face home again,

very pleased and joyous;

(But where is what [ started for,

50 long ago?

And why Is it yet unfound?)

RESEMBLANCE MEANING
" MEANWHILE, THE WRITTEN WORD WAS IN PROSE, *MEANING" WAS
ALSO CHANGING, POETRY BEGAN LANGUAGE WAS NOY AZANDONED
7UENIVG ANAY FROM THE ELUSIVE, BECOMING EVEN MORE BY ANY MEANS,
THWICEABS7RACTED LANGUAGE OF OLD DIRECT, CONVEYING BUT AUTHORS
TOWARD A MORE D/RECT, EVEN MEANING S/AIFLY WERE DEFINITELY
COLLOGLYARL, STYLE. AND QRITCAL Y. MOVING LEFT -
MORE LIKE
FPICTURES.
Joka Keats 1519
Ode on a Grecian Urn
1
Thou seill unravish'd bride of quictness,
Thau foster-child of silence and slow time,
Sylvan kistorian, who canst chus ::prm L - \
A flowery tale maore sweerly than our rhyme: \
! What leaf fring’d legend haunts abput ;Jl; shape R -; w
O[fﬂdzwr,mnﬂqb -nrpﬂmﬁ > s /" /
/’ & InTempe or the daleg Djdrrm:(lﬂ/ T ‘\
S Wi Mﬂu’&tﬁa&i‘wu;mm-iﬁwmg/; - x 9’.
Wi H

-- AND HEADED FOR

ACOLLISION/S

MEANING

RESEMBLANCE
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H'%tre e MMIICHEL

FACSIMILE OF "ORIENTAL SWEETNESS™ (1838) BY PAUL KLEE.

DADA POSTER FCR THE PLAY
"THE BEARDED HEART"

PAINTINGS INCREASINGLY TOGK ON
WIMECLIC, EVEN CALLIGRAFPHIC,
MEANINGS...

?,\\

Porteait de TRISTAN TZARA |

par

FRANCIS PICABIA

A

THE
WORK QF
LRALAISTS,
FLTURISTS
AND VARIQUS
SN IDLAL
ARTISTS OF
THE MODERN
ERABREACHED
THE FRONTIER
BETWEEN
AFPEARANCE,

AND
MEANING 7,

v .2
FEERIES.mikRT

i~

MOTS VAPORISES

ittusiang
$pansiavsez

PARFUMT

WHILE SOME ARTISTS ADDRESSED THE
iRONIES OF WORDS AND PICTURES

”ﬂD-ONﬁ’
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=] AND IN POAZAR CULTURE Qv
THE TWO FORMS COLL IDED il
E| AGAWN AND AGAIV WiTHOUT Lo

ANY PRETENSES OF #/G4 "ART.

% ¥ ‘(‘(@’3 L

———

NOWHERE 1S THIS COLLISION
MORE THOROUGHLY EXPLORED THAN
THE MODERN COMIC., AND IT'S
NOT A RECENT OBSESSION.

LET'S
GO BACK TO
THE EARLY 1800s
—— BEFORE ANY OF
- THIS HAPPENED,
= WHEN WQORDS AND
PICTLRES HAD
DRIFTED AS FAR
=== APART AS
FOSSIBLE.

i

(R ETL

l

“"&_

N

UP TO THAT POINT, EFLROPEAN
FROADSHEETS HAD OFFERED REMINDERS
OF WHAT WORDS AND PICTURES COULD
DO WHEN COMBINED.,

BUT AGAIN T WAS RODOLFHE
TOFPFFER WHO FORESAW THEIR
INTERDEPENDEMCY AND BROLIGHT
THE FAMILY BACK TOGETHER AT LAST,

ﬁ\
(C

.
5
)

7] @ 4
i h
Zid 8
!

Ay g
A I ‘)‘F ' 5

p .
A CREFL ABUERTIRES For ATTUTOR,, AMND AMrAYy APPLY EdoR.THE JDW,

I'M SURE THAT --BUT THE FACT AND PERHAFS THIS AN INSTINCT
THESE IDEAS WERE THAT THE MODERN COMMON THREAD OF WHICH SAID THAT
THE RURTHEST THING COMIC WAS BORN LINIFICATION WE HAD REACHED

FROM TOPFFER'S JUST AS ART AND DID GROW QUT OF THE END OF A LONG
MIND WHEN HE WRITING WERE A SHARED /NSTINGT JSOURNEY AND
PUT PEN 7D PREPARING TO OF THE DAY... THAT IT WAS TIME
FFAFER-- CHANGE DIRECTION AT LAST TQ AFAD
IS AT LEAST FOR AEWVIE,
INTRIGLING.
«’ Lo
: 7/ \ o y
l— S ]\\ d
1 M \| /
S Qg '
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UNFORTUNATELY FOR TS A HOAX, T TELL
A

COMI/CS, NO SOONER HAD i WHAT THE Y TWU-YEAR-OLD
THE FINE ARTS RELISCOVERED {-."..| HECK IS NMTER CAN PAINT
'\ BETTER THAN Z¥A47.” ;

THE LINK BETWEEN WORDS /70" \ = )
™ AND PICTURES -- 77’”7

=) AN N\
- t7/ MODERN ART ‘emy. ™.
/TSELF BECAME A
VIRTUALLY y
=\ IVCOMFRERENSIBLE FA( T
< A M\ TO THE AVERAGE / .2
b &= VIEWER/

DO

REALLY FAY
MONEY For
_ THIS??

IN FACT, THE GENERAL PLBLIC'S PERCEPTIONS QF
"GREAT" ART AND "GREAT" WRITING HASN'T CHANGED
MUCH IN 150 YEARSY ANY ARTIST WISHING TO DO
GREAT WORK IN A MEDIUM 25 WORDS AND

PICTURES WILL I-AIA_I\_/TE TO CON7END WITH THIS
ITUDE,

IN OTHERS
AMD IN
THENISELVES..,

Thou still unravish'd bridg
Thau foster-child of siles
Sylvan histarian, who cans
A flowery tale more sweetl) i
I\ What leaf fring'd legend hy ‘:‘
Of deities or mortals, or

3 In Tempe or the dales
N u What men or gods are tH
What mad pursuit! What s

-BECAUSE, DEEP DOWN INSIDE, MANY COMICS CREATORS STILL MEASLIRE ART AND
WRI:HNG BY DIFFERENT STANDARDS AND ACT ON THE FAITH THAT
GRCAT" ART AND “GREAT* WRITING WILL COMBINE HARMONIOUSLY
BY VIRTUE OF QUALITY ALONE.

G

- - . = ONENOSE, = o
§ a ONEMOV.  om? siaverr.

¥ NOT AS MUCH A3 WE UKE TO
FHEINA TT HAS, ANYWAY, 150



THE ART FORM OF
COMICS IS MANY CENTURIES
OLD, BUT IT'S PERCESVED
AS A EECENT INVENTION
AND SUFFERS THE CURSE
OF ALL NEW MEDIA,

THE CURSE OF
BEING JUDGED BY
THE STANDARDS OF
THE QLD.

"EYER SINCE THE INVENTION OF THE
WRITTEN WORD, NEW MEDIA HAVE
BEEN MASLNCERSTOOL,

CAREFL/L,
JACOB! IF you
KEEP DOING THIS,

YOU'LL STOP
LISING YOLIR

FAR TOO MANY COMICS

EACH NEW MEDIUM BEGINS (TS LIFE
BY IMITATING ITS PREDECESSORS.
MANY EARLY MOVIES WERE LIKE
FILMED S74G£ PLAYS, MUCH EARLY
TELEVTS/ON WAS LIKE BADIIO WiTH
FICTURES OR REDLICED MOWES.,

CREATORS HAVE NQ HIGHER GOAL

THAN TO MATCH THE ACHIEVEMENTS

OF OTHER MEDIA, AND VIEW ANY
CHANCE TO WWORX" IN OTHER
MEDIA AS A S7EP U/F.

° =&

0

v ’
AL
O R PP e, ) lﬁ '5 t

ll_,!
e

AR TG R

f
[
—
W
‘\‘&
h\
N
T

AND AGAN, AS LONG AS WE VIEW
COMICS AS A GENRE OF WERITING OR
A $7YLE OF GRAPHIC ART THIS
ATTITUDE MAY NEVER DISAPPEAR
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WORDS AND PICTURES IN

COMBINATION MAY NOT BE MY °

DEFINITION OF COMICS, BUT
THE COMBINATION HAS HAD
TREMEN DOLIS INFLUENCE
ON TS GROWT7H.

Juxtaposed pictor
Images in deliber
Intended to convg

AND /NDEED, WORDS
AND PICTURES HAVE GREAT
POWERS 7O TELL STORIES [

WHEN CREATORS FULLY

EXPLOIT THEM 8077,

A HUGE RANGE OF

HUMAN EXPERIENCES

CAN BE POR7RAYED

IN COMICS THROUGH
EITHER WORDS OR

PICTURES.

' ISTORICA

FlCTlON

ELIGIOLS
TOPICS

OF CON SC!OUSNES

AS CHILDREN, WE "SHOW
AND TELL" /N7ERCHANGEASLY,
WORDS AND IMAGES COMBINING
TO TRANSMIT A COMVETTED
SERVES OF /DEAS.

' 4
T i)
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THE
DIFFERENT WAYS
IN WHICH WORDS
AND PICTURES CAN
COME/NME IN COMICS

IS VIRTUALLY
LNEIMITED,

1

\)

&
v
s W

AS A RESULT--AND
DESPITE ITS MANY
O7HER POTENTIAL

USES ~- COMICS
HAVE BECOME

FIRMILY IDENTIFIED
WITH THE ART OF
STORY7TELLIMG,

LAY

AND
80 FAR, WE'VE
ONLY SEEN THE
TIP OF 7HE
ICEBERS,

y4

BUT
LET'S TRY
TJ BREAK IT
DOGWN INTO
SOME DISTINCT
CATEGURIES.

A
AN
I




1

ADD A SOUNDTRACK

o THE LWV/7ED STATES |
FIRST, S CONSTITUTION WAS
WE HAVE THE ADOFTED BY THE

SPECIFIC WE STUMBLED BACK TO THE I8 SECOND CONTINENTAL

COMBINATIONS, APARTMENT SHORTLY BEFORE B e N ey |

ERE PICTLRES
O ISTRATE. BUT DAWN, IN 1786.

%N'T SIGNIFICANTLY
ADPD T A LARGELY
COMPLETE

THEN
THERE ARE
WTURE SPEGHE
COMBINATIONS
WHERE WORDS DO
LITTLE MORE THAN

TO A VISUALLY

o ST 7HE CAPTAIN'S MIGHTY
B BLOW SVIISSES 178 INTENDED
TARGETY "

§77 HE T
i gozzzp MY PUNCH AND I
¥

AND,
OF COLRSE,
DUO-SPEIRC
PANELS IN WHICH

BOTH WORDS AND
PICTURES SEND

ESSENTIALLY
THE SAME

CRIM-FACELD,
GEQRGE LIFTED
HIS LOLLYFOP.

|
lﬁhﬁié;

. THOQUGHT AMY.
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ANOTHER
TYPE |5 THE

ADDITIVE MY HEAD FEELS

COMBINATION LIKE A SMASHED
WHERE WORDS 4
AL PLMPRIN, _
ELABCRATE ON
AN IMAGE OR
VICE VERSA.

g 15 THISTHE
SAME JLIPITER

IN i - , i o
fm) . i . p—
Cﬁﬁﬂ#.‘cﬁé *TALKED TO "SALLY DID. | | "THE 7887 £ESULTS CAME
WORDS AND PICTURES &L YETY" WY 7" BACK. ALL NEGATTVE."

SEEM TO FOLLOW
VERY DIFFERENT
CQOLRSES--WITHOUT

N W g N i
; : ﬂ ' "I'_‘-_'"%'KEAZZY?THAT‘S GREAT

Sl

‘FJEQHF

AHHH

T WELL.,..

T

ol
o4
PEPPER. FO T MILK. || BUTTER

; ‘;,9{/ A M;‘fﬂfﬂ
LIGHT BULBS. I

STILL
ANOTHER
OPTION IS THE
MONTAGE
WHERE WORDS
ARE TREATED
AS INTEGRAL
FARTS OF THE




FERHAPS
THE MQST
COMMON TYPE
OF WOURD/PICTURE
COMBINATION
15 THE INTER~
DEPENDENT,
- WHERE WORDS AND
PICTURES GO
HAND [N HAND
TO CONVEY AN IDEA
THAT NEITHER
COLLD CONVEY
ALONVE.

hy

I ASK YOU,

B DOES THIS GUY

LGOK LIKE A

MEANWHILE.. &

—
THIS ISALLT =

"AND JUST GH/ESS WHO DROVE UF IN |

BOB'S TRUCK AN HOUR LATER /[

"AFTER COLLEGE, I PURSUED
A CAREER IN HIGH FINANCE"

INTERDEPENDENT
COMBINATIONS ARENT
ALWAYS AN EFGL/AL

MAY FALL ANYIHERE
ON A SCALE BETWEEN
TYPES ONE AND TWO,

EALANVCE THOUGH AND

GENERALLY
SPEAKING, THE MORE

15 SAID WITH iWoRDS,
THE MQRE THE PICTURES
CAN BE FREED TO GO
EXPLORING AND
FICE VERSA.




—
IN COMICS AT ITS 8587 e’
WORDS AND PICTURES ARE LIKE )
e\ PARTNERS IN A ZANCE AND
EACH ONE TAKES TLIRNS :
LA LEADING. Z7 T
& %
74 & MR E
IR
&
T Ay &
T { L
AP o

Hmiﬂltnﬁwr =

—

THE OVERALL GOQALS...

WHEN FO7H PARTNERS TRY TO LEAD, [
“THE COMPETITION CAN SUBVERT Ko

«THOUGH A LITTLE P2 AYFL/L
COMPETITION CAN SOMETIMES
PRODUCE FAL/OYABLE RESLLTS

BUT WHEN THESE PARTNERS
EACH ANMOM THEIR ROLES--

WL [ ASAN

EACH
OTHER'S
STRENGTHS -

W HH///

§\ SyAPORT

\

7

N\

\J

/

e

|
'

~-COMICS CAN MATCH ANY OF THE
ART FORMS IT DRAWS SO MUCH OF
ITS STRENGTH FROM.




v

; ki M
1P LeT's say T sHow You A (i

WOMAN WALKING ACROSS THE U3
STREET IN THE RAIN, BUYING A it
PINT OF ICE CREAM AND EATING '!E“
1IN T IN HER APARTMENT— /[

WHEN PICTURES CARRY THE WEIGHT
F CLARITY iN A SCENE, THEY FREE
WORDS TO EXPLORE A WIDER AREA.,

A

4 I
/ ‘f 4" !
) "b' ﬁl.' /
é/ T fé%{ ) X ﬁ 4
i 74\ ". 7 - | ,’ = =G =[]
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