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IN THIS
CHAPTER, WE'VE

DEALT WITH 7HE r i' ~ ~~~'1 I'/N!//S/BLE WORLDS —1? - ~''OF SENSES AND
EIY10T/ONS 6I7T 1N /~' 'FACT ALL ASPECTS ~,+' f„fi~~OF COMICS SHOW IT t~ . ~, ~,TO BE AN ARTS

THE/N!'/S/9LE.

s Marv-aee /~

f~r(/ ~= ~ 'N
S '

~UI !] SHDINNF4
Ru

~ WHAT YOl1
SEE IS SELDOM —ti' ,WHAT YOU GET ~FALL YOU'RE SEEING

(SEEW6 EVEN NOW) ~"~ J ~is ~usr/NK r"".;w~pAPBr? ~ '.'

~ , ~+1 ~' MAAY-BEE
/' AON'T EVEN

~ n~
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IN ?HE
END, WHAT ~
you 6ET u
WHAT YOU
~~vE

,tea• ~ ~

F r) ~

y ,.. ^n

! ~
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I~~ ~~ ~Ij! l i~~ ~ ~ ~l i~ ~ ~ ~

~ ~

~ ~ i, ,~ ~~W~~,
UH,.,I LIKE
IT 'CAllSE..,

~ i cAuse, uN,..

puumnl

-.:.

~ ~

~ rr's

~ Go~E,SE
~ ~~ THINGS. ~ ~;,~'

~S~

~~

1

'~
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WHAT CAN YOt1
TELL us asouT
rourr RosoT,
TOMMY?

I ~,'; ~' 4onnMvz I,i~ ~

i I Ii I I ~ i I ~II~ ;'!

~ / /~



~~

,~D..,
ANo 7tit7v you
cAN no TN/S
AND IT GOES UP

~ ~~/S. ~p

( ' ~~IT'S THIS
TjJ//IK3 AND
iF you ,ov[t

i, IT, IT GOES
LIKE

~~ Th'1S. ~ 'i

! ~

IUlu~nnmi~~I~V.~ Ill~~pl~mmiu~~ll~~~llV ..

r- ..
1 1

~ THE HEAD
FLIPS BACK,

...~ ,i

' yEAH.

~̀  ~

1.

~I ~~~ II'', j ii '''~i'''U~ II! I~!I ;;I;'
~ ' ~ ' i ~ ,

~ ~
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~ AS CHILDREN, OUR
FIRST BOOKS HAD
P/CTUR£S Q4CORE
AND VERY FEW
WORAS BECAUSE
THAT WAS"EASIER°

1 1

31

THEN, AS WE GREW,
WE WERE pCPEC7ED
70 G2ADUATE 70
BOOKS WITH MUCH
/ROBE 7EXT AND
ONLY OCCASIONAL
PICTLIRES--

%' ~~

i —,

~{ ~ i ~ do

~. ~ ~~_~~

140

--AND FINALLY 7b
ARRNE AT XEfFL'
BOOKS--THOSE
WfTH NO PICTURES
ATALL.



r

F

MEANWHILE, WOKDS AND~y1Qy/ly~G

N~THRALL TO THEIKFCHARMS~D
BL1T MUST' STRUGGLE l0 MAKE
T/YE/R POTENTIAL UNDERSTOOD.

~ i.

— \ / //
\_J~ /

~'~ 1 ~-

~'~~~i%, ~'.'.~ ~~~~' ; ~ti ~

~~~. SOME OF 7NIS ART SHOWS `2~
't CONSIDERABLE AT7ENT10N 70 w'

?̀ DFTA/L, VERY MUCH CANCERNED
:; wirn Picrozi~[ REPRESEMATJON.

.I. 
;a'.7~' ~ t' 

~/'~h~i

~~ •, ~4,~, '~

••~'.•~. '"'~' •'jr ..~~ .'.. ','+'. f••.

.~t 4 ..-.. : I ~. r to ~ .i1\'•• ~j~Jd~ r +i..\H

8IJT07HERSWEREVERY/CONIC, ~'~'
ACTING AS sY~/NBOLS ~THER7HAN A%:
PlCTURES--MORE LIKE A
/°R/M/T/liE LANGLAGE,~

'.v;..., :j. ,. . ... ~. y:~.

a ~`..~~:1R~: 1' :~: 1 .
~.:. r S

...: .. t..., ~::y~:.

:...

Jt •.L .,: ti}~ L:.... . .
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R DIDN'T TAK2 LONG, 7FIOUGH -'
RELAT1VELy SPEAKING--

BEFpKE ANCIENT WRITING STAKTED
7p BECOME MOREASSTRACT.

~ ~ ~ ~

it
r

*Std PAGE I29. 
~ 4.1



~ 7HE NVENTION~
OF PR/NT/NG, THE
WRITTEN WORD TOOK
A GREAT LEAP
Ff~RWARD-

--AND
ALL OF

HUMANITY
WITH IT.

1:117 t 7

~ r

' i.:
.::~~~
~nr_

m ~ er tan
f ~ ~Flll :Sian
•ec luB ~ aram

I~dIBIT.I~U$ $U=
,~l ftf [f[]ti EQF~
Ctt Ufl~ ~j[tUAI11I-
~R~IIriI ~ Iltj3t~ll.
~; ec tgaAuim De
ili~i{in ~ ca~tqu
$muit frIIAutm
u:Mgcum quIIg3
teu cc g~ge[eu~t
u ~ afmnutt art=
~c~um ec ematge:
~r aQur. ,~c a~fa=
~ii~ nr~n~:qug~

~ SUT WHEKE HAD
7HE PJCTURES ALL

~~ GONE?

P '` ~ ~1- • ~~ iV~

•

~~~~ t ~.~~_.~4~0̀
WORDS AND

PICTURES DID STILL
COEXIST AT THIS
STAGE IN WESTERN
CIVILIZATION.'

eu-r 7~osE
INSTANCES WERE
SECOM 1NG THE
EXCEPT/ON,
NO? ?NE
RULE. ~
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C

WHEN THEY

FROM THE 140(
WOKDS AND PICNI
STAYED SEPARATi
REFUSING TUM/
LIKE p/L ANO
WATEFr

--AND
LESS AND
LESS LIKE
p~crURES.

•11

FACSKIILE OETAa90F PORiF7FfI5 BV WRER 
144(1518) REAIBRNIOT (1660) OAVI~ (1788) PND MlCilE9

(181045.



6Y THE
EARLY 1800's,
WESTERN ART

AND WRITING HAD
DRIFTED ABOUT AS
FAR APART AS
. WAS PoSS/BLE. ,

' ONE WAS
OBSESSED W17H
RESEMBLANCE,
L1C3ffTAND COLOR,
ALL THINGS

Soho 7~pat~ IB19

Ode on a Grecian Ilrn

Thou etill unravieh'd bride o(guietneae,
Thou (otter-child of silence and slow time,

Sylvan hittorian, who cnnn thus express
A flowery mle mole rweetly than our rhyme:
What 7ta~ fring'd legend haunts about thy shape
Of deiticr or mortals, or o(6ath,
In Tempe or the dalet of ArcaAyT
What men or gads an thuet What maidme lathl

iYhnt mad pureuitl lNhat struggle to aeapet
{Vhat pipes and timbrele7 What wild tutary7

:~
z

Gi

~i
r
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IN A WAY, PICTURES
AND WOQDS HAD REACHED
THE END OF A 5,000 yEAR „R„QE P,_,NE
JOURN~' IF THEY WEf1E
TO CONT/N/Jf MOVIN6, ~
WHERE COULD l"FiEY ~

GO? ~

1
1
1
1

1

1~

RESEMBLANCE MEANING

PICTU,FES,
TFfERE WAS
ONLY (//?/

SOON AFTER CAME THE EXPLOS/ON~
EXPRESSIONISM, FlJTIJRISM,
DADA, SLJKREAL{SM,
FAUVISM, CUBISM,
ABSTRACT EXPRESSIONISM, 1
NEO-YLP,STICISM, ~
CON57Rt1CTIVISM, P ~

EVERY WHICH
WAY BUT
8AGt7f'AADS!

~P ~

P ~
P ~

P ~

~P P P~j P ~

STRICT KEPRESENTATIONAL STYLES
WERE OF LITTLE IMPORTANCE TO THE
NEW SCHOOLS. ABSTRACT/ON, BOTH
ICONIC AND NON-ICONIC MADE A
SPECTACl1LAR COMEBAC.~~

~ (u

I~,~ I ~
11111

;,

y r,

~
it r ,.~~+~'
~' t

14F) FLEGEfl N70 NLEE 
OF ibHiPMSBYPICA55~~



1,AEANWHILE, "THE WRIT"fEN WORD WAS
ALSO CHANGING, POEfRy 6EGAN
TURN/NGAWfIY FROM THE ELLIS~VE,
7W/CFABSTRACTED LANGIIA,GC OF OLD
70WARD A MORE D/RECT, EVEN

COLLGY7U/AL, STYLE. ~

porn is.0 ie~s
Ode on a Grecian Urn

ihau rtill vnmvi~h'd bride oJqui~mu~,

Thnu joam~hild oJ~ilma aid do. time.

Syban Aiirorian, .ho taut ehm exprm

A Jiowiry mle mvn iweniy than vur rM1rmr:

What (~o7/riot d IgrnA hauv~ aEout th~y,~M1aps ' /:~.

~Of ~rlrtnnr martalxxr yJ"6nt~i,~~ ~'~"sl

~_In?fir Qs or ~l~e d'alq aj Arcu~1: ~...

Walt Whitman 1890

Facing West from California's Shores

Fadng west, fmm Catifomla's shores,
IngWdng, tlrelex~, seeking
what f~ yet unfound
1, a chlld very old over wave,, towntds [he
house of maternity, the
land of mlgmtlons, look afar
Look of(the shares of my Western sm, the
dale olmort Bided:
For s[artlng westwartl firm Hindustan,
from the vales of Kashmere, Flom Asia,
horn the north, fiom the Cwd, the sage,
and the hem, From the south, from the
flowery penlnsuloa and Ne spire I~Iands,
Lang having wandered since, mund the
earth hating wandered,
Now I fore home again,
very pleased and joyous,
(But whem is what I started tor,
50 long pgoj
Md why is it yet untound7)

IN PROSE,
LANGllAGE WAS
BECOMING EVEN MORE
DIKECT, CONVEYING
MEANING S/iY1PLY
AND QUJCKLY,
MORE LIKE
P/C7LREd'.

"MeANING" WAS
NOT ABANU~NED
6Y ANYMPANS,
BllT AUTHORS
WERE DEFINITELY
MOVING LEFT--

`\

--AND HEADED FOR

A CGLL/S/QIV~~

1
1

1
1

~~ ~

P -~, 1

1 ' \~~`~
1

RESEMBUWLE ME4NING
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•M~~~M_ ter. ~.. ~.~~{wY
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~ DADA POSTER FC4 THC PLAY
'THE BEA20ED HEART'

aa

m

w

Y
LL
O

c~
aLL

Pa~c~;r d~ TRISTAN TZAR,A
p..

FRANCIS PICABIA

THE
WORK OF
DADA/STS
FUTURISTS
AND VARIOUS
/ND/Y/LyJAL
ARTISTS OF PAR/~Mi
7HE MODERN
ERA$KEACFiED
7HE Fkt~NTIER ~
$ETWEEN ~„ „•

APPEARANCE ~
AND • ~~

/MEAN/N6,~
port v~roris~s

Fieries.nieias

4
4
C
a

v
2 ~
e

1

T
r~ ~lr, 4 4y'r
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AND IN POFY/LAR CULTllrtE
THE 7W0 FORMS COLLIDED
AGAIN AND AOA/N WITF~l1T
ANY PRETENSES OF%/JBN"A1ZT.

UP TO THAT POIIV7', EI/,Pt7pPAN B4.T- AGAIN R WAS RODOLPh'E
BRd/JLtS'HfETS HAD OFFERED ,7EM/NDERS TO~"FFEK WHO FOKESAW THEIR
OF WHAT N/02D5 AND PICTURES COULD gyTE,PLl~q'NOt74CY AND BROUGHT
DO WHEN COMBINED. THE FAMILYKgCK7U6ETHEX AT LAST.

~t
w
am

g

--6LIT THE FACT
THAT THE MODERN
Ct~MIC WAS 8o1ZN
JUST AS ART AtJD
WRITING WERE
PREPARING 7p

CHANGE DIREC710t~
IS AT LEAST
/NTK/6U/NG. ,

149

.._pN INSTWCT
WHICH SAID THAT
WE HAD RFACHEA
THE END OFA LONG
JOURNEY AND
THAT IT WAS LIME
AT LAST 1D NEAD
fGt~ /~.3NE. ~

M~ cAFP1J ADUERYIS~L FOR ,n ~pR qN0 HAU4 APP u.~ FOR Tt1E Jvg,



UNFOIZ7UNATELY FOR ~ ' ITS A
COM/CS, NO SOONER HAD ~ ~ WHAT THE
THE FINEAKTSRED/SCOYERED ":'

~A(_ty~`,
HECK IS <~ j~(/G,

7HE LINK BETWEEN WORDS jJ~,gT?/ :: gETT
AND PICTUKES--

.~:'

--THAN `1rI. , ~
MODERN AKT ~

/TSECF BKAME j ~

• ' ~ ~ F~. ~ ~

~. ~> w: ~~.y'. q~ ~
~~ A ' ►-

ll~~ ~ r~! /~1~1~

1~~!1 w/,::: ~ ~ l ~ ,1J.~c~~m,r~~

i
~~AA', I TELL ~
W9-YFAR-OLD ~ ~
,rjQCAN PAINT ~~:~~. ~.
THAN ~147~~ . ;::.:,.

DO
PEOPLE

~ ~~ REALLY PAY
MONEY FORTHIS??

~ ..'.

iJ ~:,~ ~

M PACT, 7HE GENERAL PlJBLIC'S PERCEP710N5 OF"G2EA7"AfLT AND "GREAT' WRITING HASN'T CHANGED
MUCH IN I50 YEARS*ANY ARTIST WISHING TO DO
GREAT WORK IN A MEDIUM GSS//4G WORDS AND

PICTURES WILL HAVE 'f0 Q~MEND WITH THIS
ATTITUDE,

Thou still unravish'd Grid
Thau foster-child of site

Sylvan historian, who can
A flowery tale mort sweed
What leaf jring'd Legend h

0(deities or mortals, or
In Tempe or the dolts

What men or gads are t
What mad pursuit? What

_ . _ U76nt nin~r and tim6relt

...BKAUSF, DEE➢ DOWN INSIDE, MANY COMICS CREATORS STILL MEASURE ART ANDWRITING BY DIFFERENTSTANDAXDS AND ACT 6N THE FAITH 'THAT"GrYEAT"ART AND'GKEAT' WRITING WILL COM6INE HARMONIOUSLY
BY VIIZTLtE OF 4uALJTY ALONE.

" ~ ~ ~£ ~~~~ • FAC „~~s.
♦ ONE NOSE,.► 4,,

ONE Motm1, ov~iier..~.

x NOT AS Ml1CH P$ yyE UKC l0
77.'~NK TT HA6, ANYWAY. ~ SO



THE AIZT FOKM OF ~
WMICS IS AAANY CENTllR~ES
OLD, BUT IT'S P2RCE/YED
AS A RECENT INVENTION
AND SUFFERS 7HE Ct1R5E
OF ALL NEW MEDIA, ~

~~~

`EVER SINCE lliE INVENTION OF 7HE

WRY BEEN 
MJSUNOE,QS7t70D.HAVE

CAREFUL. ',
JACOB! IF Yi7U
KEEP DO1N6 7HI5,
Y011'LL STOP
llSING Y011IZ
~ MEMORY,/

~ FAR "i00 MANY ~MICS ~
CREATORS HAVE NO HIGHER GOAL
THAN 1D MA7CH 'SHE ACH I EVEMEN75
OF OTHER MEDtA, AND VIEW ANY
CHANCE 70 jyORK IN OTHER

MEDIA AS A STEP UP.
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WE HAVE THE

7D 70 A I.A(tGELY
GU4'1YLE7P
_ 7EXT.

`̀ri i'~

~~~ ee:.
:1 = (•i~~. ;

't

THEN
THERE ARE

A
A

/~F OURSE\
D!/O-SPKlHC
PANELS IN WHICH
80TH WORDS AND
PICTURES SEND
ESSENTIALLY
'fHe S'AMF
MESSAGE.

ins



/ ANOTHER ~
TYPE IS THE
ADD1T/YE
COMBINATION
WHERE WORDS
AMPLIFY OR
ELASgefITE ON
AN IMAGE OR
\ Y/CE YE,PSA. .

~PARALLf~
COMBINATIONS,
WDRDS AND PIC7URE5
SEEM i0 FOLLOW
VERY DIFFEKENT
COURSES--WITNOUf,

/ STILL ~
ANOTHEK

OPTION lS THE
MONTAGE
wH~ze woA0.s
ARE TREATED
AS INTEGRAL
PARTS OF THE

PICTLIKE.

~i

~~~~~~i,;~~
' ~L~I~

~~~~~~



PERHAPS
1FIE MOST
~MMON TYPE
WORD/PICTURE
]MBINATION
7HE /NT~R'
PENDENT,
RE WORDS AND
'ICTURES GO

IND /N HANG
.ONVEY AN IDEA

IMERDEPENDENT GENEKALLY
COMBiNAIIONS ARENT SPEAKING, THE MORE
ALWAYS AN EQUAC IS SAID WITH yy~,QpS~
BALfUVCE THOUGH AND 7HE MORE THE PIC'fL1RE5
MAY FALL AM'{ff:ERE ~.~ 6E FKE£D TO GO
ON A SCALE BEfWEeN EXPLORING AND
TYPES ONE AND TWO, YlCE VERSA.

t

W P
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I

...T110UGH A LIITLE PLAYFUL
Ct7MPET/T/ON CAN SOMETIMES
PRODUCe ENJDYASGFRESUI7S

iii_
T. C // -

J ~ % ~{ ~

~} i'

~ /~ i

~ ~ ~o ~~

SU NH~QeT
EP,CH
OTHER'S

--COMICS CAN MATCH ~QJ~/Y OF THE
ART FORMS IT DRAWS SO MUCH OF

ITS STRENGTH FROM. ~l

\~

_- 
/

_ \
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r LET'S SAY I SHOW YOU A ~
WOMAN WALKING ACROSS THE
STREET IN THE RAIN, BUYING A
PINT OF ICE DREAM AND EATING
~ ~T IN HER APARTMENT-- i

--ALL IN
P/CTUKES

~tt~~t~ir ~~ ~~~

r- g ~

~i ~H~,o '

~} / r~

~~~~

1
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