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J

$OME IMAGES IN6YIR~ SY THE PA1NTiN65 OF P.DAM PHILIPS.

~ IN CRAFTERS T//REE ~D /SOUR ~ --AND
WE INVES'1'1GATED THE VARIOl15 WAYS WITHIN A
TINIE AND MOTION COIJtp BE PORTKAYED, f//~/G[E
BOTH 8Erj1~EE/{/ PANELS, THR6IJGH~PANPL OR

CLOSURE-' IMAGE. ,

I ,

h̀~~ h~~

SM/LFt

~ WE'VE
TOUCHED UPON THE
FORMER CATEGOfZY
M CHAPTPR Tf/REf,
BLJT WHAT A60LIT
THE LATTER? ~

~y ~:;~~;

P'` o~ '
~\ S̀~I .

~ ~'
~.11~
j1~J 

~ ~

S/~E/MAGE
REPRESENT THP
SENSES AND
E/NOT/ONS AND
HOW DOES THiS
IDEA APPLY TO
CO/61/CS;~~

~ 2~

THE INVISIBLE
WORLD OF SENSES
AND EM~O'TQIONS

POKTRA ~D Ei7HEK
BETyYEEN OR

~Y/Tf~/N PANELS. ,



IN THE LATE NO SOONER HAD

IN 7HE WORKS OF EOVARD MUM"y
AND y/NCENT YAN GOON, THE
OBJECTIVE STUDY OF LIGHT 50 PRIZED
BY 7He //HPR£SS/CSN/STMA/NSTXEAM
WAS BEING AB4NLt~NED IN FAWR OF A
NEW, FRIGHTENINGLY SUS✓ECT/YE

APPROACH

EXPRESS/ON/SM,
AS IT CAME TO BE
CALLED, DIDN'T START
AS A SC/~N7'/FK'
ART, BLJT RA7}lER
AS AN HONEST
EXPRESS/0/y OF THE
INTERNAL TURMOIL
THESE ARTISTS JUST
C~l1LD MOT REPRESS

X 22



I ~ p,S 7HE NEWCENTUR'Y GOT UNDEK WAY, COOLPRyEADSSUCH
qs WABS/LYKANO/NSKY NOK GKEAT /NTEREST IN 7HE

S~7p;fE OFF'TIiE ARTIST AND ~ PR4V0 e THE FNE SENSES.

o o O~~ O

--~ s ~~ ~

— ~ ~~ ~ Ol9". _ -
=-s- _ '~ ~ ° d o

~4 ~ --~-

, l ~

IGANDINSKy AND HIS PEERS WERE
SEAiCCHING FOR AN ,4RT THAT MIGHT
sonneHOW UNITE 7HESENSES--

Q'

~~

.\
,'

NOT SURPR/S~hK3, ~~Art does not
THEN, THAT SIMILAR r duceihe
a~ ss o sr vise ble; rather,
:ItEA70RS IN OTHER It 71Jc7/~!8

vcy~WR visible."
fwv me ~er~cw
POET BAUDE[A~.PE -PAUL KLEE

ART HISTORIANS
HAVE GENERALLY HELD THAT
WHILE PA/NTPRS, hf(lS/C/ANS AND
POF'TS HAVE GRAPPLED WffH SUCH

IDEAS, PRACTITIONERS OF THE
"LOW` ART OFCt7M/CS HAVE
REMAINED 8L/SSFU[LY/6M7RAA?

OF THEM.

HA✓E
THEY?

ya

PLACID SLUES...
ANXIOUS TEXTI/RE

IAUD S.YAPES...
Qll I ET L/NES...
COLD GREHYS...
t

THES2 WERE
STRiWCE/DEAS

W 19iz!

~~I~i 1;

--AND IN DO/NG SO, UNITE THE
DIFFERENT ARTFORMS WHICH APPEALED
TO THOSE DIFFERENT SENSES.

i o ~~
ABC

,-
1

~,

i r '-----" b P

we cAu-~~s i~Ea SYNAES'Th'ET/CS
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~ IN SURVEYING A CE/VTZ/RY
OF COMICS, ONE FINAS CREATORS LIKE
THE UNDERGROUND'S Rt7KYHAYES, WHO
ARE gLATANTIYEXPRESS/ON~S7/C,
BUT SUCH AKTISTSAREFEWAND

FAR SETYYEEN.

CfW WE SAY,
THEKEFORE, THAT ONE
OF THESE TWO CREATORS
IS EXPKESSING MOOD
qND EMOTION AND THE
OTHER IS !l/OT,~ OR DOES
THE DIFFERENCE LIE
IN 
~RE53ED71N/

n.
1~~

~.
~r•: - ~

f ~

~1~' ~ `
,•'`• ~

~~ ~~ ~ ' ~_-1~ p r ~ ~Z ~ ~ ~ ~ '_ "-

IF THESE LINES
ARE EXPRESSIVE OF
FEAR, ANX/E7y
AND /yJADNESS--

--THEN

MOST HAVE WOKKED IN A '
FAIRLY STRAJ6HTFOKWARD STYLE.
/CON/C MAYBE, 6LJT N67 FLLED WITH
THE EJCPRESSIVE LINES OF A/yUNCN OR
~ THE COLORS OF A ✓AIVGOGN.
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T'~'

~GON~RECT10 E

(v1AY GO FROM

JP/AMFLESS
AND

--OR
/l'f~RA~1
AND GEN7ZE--

--TO
PROUD

STRONG--

--OR
RA710N/~G
AND

Ct7NSPRYA7/YE.

J-
i

"BIZ flONG~S'T
AND D/,4tLT.

-l'O
DYNAMIC

ANA
Cf/ANB/NG,~

BY ITS
CHARACTER

1T MAY SEEM
SAI~AAE AND
DtgDLY--

THE

IN

Sy ITS
SHAPE, R
CAN BE
UNK'ELCL4H/NG
AND SEYERE--

--OR {~S~EAK
AND UNSTABLE--

AND WHILE FEW
NMIC ARf~STS MAY
CONSIDEK THEMSELVES
EXPR~SS/ONISTS
THAT DOESNT MFAFJ
THAT THFY CANT TELL
AYE' LINE FROM~TN~r ,

c

~.i~~~~~
125



~ ~N D/CXTiPACY FOR
~i ~ EXAMPLE, CHES"~ER

GOLILD LISfD BOLD
L/NEJ' OBIl/JEANGLEJ'
AND /~EAYYBLACXS
TO SU66ESTTHE MOOD

~ OF A OR//L7, DEADLY
WORID OFADUCTS--

J

IN .P. CRUMB S
WpRLD,7HECURVES
OF /NA47iC'ENCE AKE
BETRAYED ~' n+e
N~~evnc'auru-[iN~s
OFiLfOL$PNADUlTHOLdD,
AND LEFT /A/NF!/LLY
O!lrOPPlACE--

— WHILE IN
XRYST/NEKKYtIRE'S
ART, THE Cl1RVES OF
CHILDHOOD AND THE
MAD LINES OF A
MUNCH CRATE A
CRAZY TODDLER
LODK.

IN 1HEM~D—/9605
WHEN THE A~FR4G

ti

a

~+=

~~ ,

IN JOSE /NUNOZ'S
WORK, DENSE

I PVDAtES A~/NKANDA
/SPAY/ht3 L/Nf1YL1fA'
CCLNBlNE TO EVOKE
A WORLD OF
L~PRAti?Y AND
gfOXl/O Li~CAY--

a
w

SUT WHEN MARVEL'S
READEK EASE 6,YEW

ADOLfSlE~iHe

~—~~ _

--WHILE JOOST
SWAR7E'S CR/SP
ELEGANT U~'ES
AND JAZZY
DES/GNS SPEAK
OF COOL

SOPH/ST/CAT/LYV
AND /Rt7VY.

FOR DKADES OF
COLOk COMIC 600KS,
THE S/GN/aTU.4E
STYLES OF INDIVIDUAL
ARTISTS LIKE MCK
LARDY HAVE INFUSED
PERSONAL EXPRESS/
tNrO EI~EKYSIAPY—

-- WHILE

IN A PANTUM//{
OF 'f FIE /NNER
STRL/GOLES OF
MODERN L/FE.

AND IN EISNEIZ'S

A~i~/LlXARN6fE
OF LINE STYLES
CAP7UIZE A FULL

RANGE OF
MOODS AND
EMOTIONS

~, d
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NOW,
IF PICTURES

CAN, "fHROIIGH
THEIR RENDEKING.
REPRESEM"
/NV/BIBLE
CONCPKNS SUCH
AS EMOTIt7NS
AND 771E
OTHER
SENSES--

iN Fgcr, wriar

AND IS
:S OF

--ASSUMING
IT/s'A
PIPE--

~2~



NOW y0U'LL NOTICE 1FII5 IS THE ARTISTS
G9XTOONY WAY OF
TELLING yDll THERES
Sh10KE COMING FKOM
THE PIPE, YOU'VE
ALL SEEN IT BEFORE,

RIGHT?

IJ

NOW, LET$ SUPPOSE
THAT MY APE AND I
HAVE GONE FOR A
LITTLE y(/gLK-- .

-AND
COME ACROSS

AN O~'EKTURNED
GARBAGE
CAN.

DESPITE THEIR Sl1PERFlCIAL RESEMBLANCE,THESE ARE TWO VERY D/fFfRENT SETS OFLINES. ONE REPRESEMS A YES/8LEFHEIJOMENON, SMOKE, WHILE THE OTHERREPRESENTS AN //V(~/S/BLE ONE, OLIR
SENSE OF S/NELL.

~/

~~~i~/ /

~t

A

r.~

~p

128

7HE STRONG SMELL
OFROT/ENGARdAGE
CAN'T 6E sEEN
YEf HFIZE'S AN07NE?
PRETTY SIMILAR
SET OF WAVY

LINES.

/ ,.~

1
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f

TAKEN OUT OF (HEIR OR/BlNAL CONTEXT,
n{EyCAN NOW 8E APPLIED ANYJyyE,?E
p,ND'iHE READER WILL INSTANTLY KNOW

WHAT7HEY MEAN.

f ~~

y /

~~~

a ~~~
o _ ..• (~

1 ~i

IF EIdOl1GH ,4KTISTS
BEGiN US/M6 THE
SYM80L, IT WILL
EN'TeR THE LANGIIMiE

FOR GUOD--

-AS MANY

y7 FiE EARS
GH

~^
..

—~

EVPN THE
HAVE OVER l
BEEN APPR~
7HE ABSTRAi
OF L/N6U

C~~

C~7

1~~~~~1 ~
J ~

I ~ ~

O

0
~- o..- . ~.~ o .,.

o '~

iH~~' r̀

WHENEVER AN ARTIST'
INVENTS A NEW WAY
70 KFPRESEN7 THE
//VY/S/~LE, THERE IS
ALWAYS A CHANCE
THAT IT WILL QE
P/CKED UP BY
~ OTNER ARTISTS.

~/

'~
(' ~ ~ ~

~ .. ~ _

~~ Z .~

~~ ~
., __,

~ ',
~:
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BUT WHEN SUCH
IMAGES BEGAN
TO DKIf'T OUT OF
7HEtlZ Y/SUAL
CDNTEXT--

•

J

i~i~~~~~~ ~
~~~~ 5 ~~
~,

--THEY DRIFT /JVTD
THE /NI//S/SLE
WORLD OF ?HE
srMaoc_

Q ~

i ~ ~ ~

G .~

7}1E CARTOON
FACE IS AN

ABSTKAC7, BUT IT
IS BASED UPON
Y/SUAL DATA.

• •

J

130

SOME INDiCA"TaRS
OF EMOTION ARE
/{LSO VISUALLY
BASED, 5L1CH AS
THE FAMILIAR
S'}yEAT BEAD.

ti

J

THIS DRIFT FROM V/S~SLE
~ J/W1S/BLE HAS BEEN THE BASIS
OF ALL WRITTFNLAJVOUACiES
SINCE gVILIZATION BEGAN,

/~

U 1-



SUMERIANS IN

AN~~eD~T MCSOPOTAMIA
~pT 7HIN65 ROLLING
pyEK 5,000 YEARS
AGp yVHENA NEED
WA$ F9UND TO RECORD

CE~IN COMMODJT/lSS:
~ — 1

:,

ox

i 1 ~1;,1 /~II,►~ ~~ ,

1}IE LONGER ANY
FORM OF ART OR
COMMUNICATION

I EXISTS, 7NE AAORE
~ SYMBOLS R
ACCUMULATES.

V V
J

THESE FIR57 SYMBOLS-- CAR7i~ONS,
KEALLY—GRADUALLY EVOLVED AWAY
FROM ANY RESEMBLANCE 70 THEIR
SUBJECT~'fOWARD THE HIGHLY AESTRACTED
FORMS OF MO~EIZN LANGUAGES,..

V • v

~ ~ ~ ~ ~ y

~,.~- ,,

7HE MODERN CUMIC
IS A YOUNG L4NGUAGE,
BUT R ALREADY HAS AN
/MPRESSIYEARRAY
OF RECOGN/ZABLE

SYMBbLS

x x
J

WITHIN A GIVEN
CULTURE THESE
SYMBOLS WALL
QUICKLY SPREAD
UNTIL EVERYBODY
KNOWS THtM AT

A GLANCE.
\~\ ~ ~ ' ~~
~ /
~ ~

J

THE ANSWER, OF COURSE,
IS 1}IAT MORE THAN ONE
SET OF SYMBOLS WILL

EVOLVE! /

so rr Wns,
ONCE AGAIN,
IN JfU°AN
WHERE COMICS
DEVELOPED
FOR YEARS
IN f~LA11VE
/SOLAT/ON
FROM THEIR
WESTERNmusiNs.

AND 'fF{IS y/S!/fIL
NJCABULARY HAS
AN UN4MlTED
PCJTtNr/AL fOR

OROi1~TN.

~~J

k`

ANGER

~—
v v

9
O

SLEEP

O O
J

DEMENTIA

~~ ~~

LUST ~ Q
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i
I

EVEN WHEN THERE IS LITTLE OR NO
DISTORTION OF 7HE CyA~PACTE~PS IN A
GIVEN SCENE, A DISTORT[D OR EXPRESSIONISTIC
6ACKOKOUNO WILL USUALLY AFFKT

OUR "READING' OF CHARACTERS'
JNNE.F STATES.

6UT FOR SOME
REASON, READERS
WILL ASCRI6E THOSE
FEELINGS, NOT'fU
7HEMSf1YES, 8U7 l0
THE CHARACTERS

,THEY /DENT/fY
WITH.

!~

- .~ o ~~

WHEN- A STORY HINGES MORE ~
ON CHA,P9CTER/ZA770N THAN (/~
COLD PLOT, THERE MAY NOT BE
A LOT TO SHOW EXTEKNALIY-- ~

r

--su-r -n-ie
LANDSCAPE ~ „ u

OF THE
CHARACTEKS'
MlNpS CAN - ~ o ~

BE aLIITE
A S/GHT,/

~ d
BOG ` O

r ~

d ~' • p•

7n a iii
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THIS PRINCIPLE IS E1/IDENT
IN MANY EURbPEAN cotOR _ ~_

FINANCECO/N/CSWHE E
EXPRESSIONI5fIC EFFECTS E '~
HAVE BEEN DEVISED FOR

~ALM05T ANYEMOT/LiN ~
/MAO/Nf18CE,~ 1,

v1. 

i!~~ L h h ~,{
t S T !~~ i,

t

!. ;~ ~

EXPRESSIONISM
AND SYNAES7HETICS ARE
D/S777,~T/YE SY THEIR NffTURE.

IF STRONG ENOUGH THEIR
EFFECTS CAN 09~L^UKE

THEIR SUBJECTS.

~~

~~L~ _ ~ B~

CREATORS WHO
USE THESE EFFECTS

MAY NEED 70 CLAK/Fy
WHAT IS 6EING SHOWN,

HOWEVER.

~S: ,•

BUT A LACK OF CLARITY
. CAN ALSO FOSTER GREATER

~;• ~ PART/ClPiIT/ON By THE RE4DER
AND ASENSE OF /N1R7Ll~EMENT •'
WHICH MANY WKITERS AND

ATLTISTS PREFER.

.•:S:;.t. vc~rt •...~ ~~, , Ste.

:: .• ~' 4

EITHER THROWH
'fHE Ct7NTPNT OF
%RROUND/NG SCEN!
OR, OF C011RSE,
THROLI6H yt/ORA!

;~

ha

~~
N

6WW

N



i
/THE MO~H7A~LY-!lSED,\
MOST CaMPLEX AND MOST
{~ERSAT/L~ OF COMIC$' MgNy
SYNAESTHEfIC ICONS IS THE
EI~ERPRA'fNT, ES~f.RPoOVlAR
~ YYDXDBALLOON,~ t

VARIA71QN5 IN BALLOON SHAPE ARE /j~gNY ANDNEW ONES ARE BEING INVENTED EVERY DAY,

I WILL 6E--

rr's sa

H EE
HEE

kEE

ZA
OH, ITS yGY1.

Tl~lBER.!~

OVER THE YEARS,
COMICS CKEA70RS
HAVF STRlJ66L~D W17H
DOZENS OF VAJtIAT10N5
IN 7}1EIR DESPERATE
ATTEMPTS`TO DEPICT
SOUND M A STRICTLY
Y/SUAG MED/UM.

WHILE /NS/DE THOSE BALLOONS, SYMBOLSARE CONSTANTLY BEING APPROPRIATEDOR EVEN 1Nl~ENTED 70 DOVER THE
NON-YER&9G,

_ ZZzZ
ZZZ

1

7 (c7, 1Cg ~/

'~,~ ....

~ EVEN THE VARIA770N5 OF LETTERING STYLES BOTH IN AND OUT OFBALLAONS, SPEAK OF AN ONGO/N6 STRIJC~BLE TO CAPTURE THEVEKY ES'SE/vrE OF SOl1ND.

~ ~~ ~rar-a~~ ~~i{~te..~ I pONT EVEN

o ~~. ~ GAGSHRIMP FOR

~P DINNERS

• ° ~

~ d5~~.eai~ 4 G

;kGrk.►; SS S ssssss~s
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of couRse woRos
Tf/EMSPLt/ES, MORE THAN ALL THE ,
OTHER VISUAL SYMBOLS, HAVE 1HE ~ \~

„j. POWER TO COMPLETELYDESCR/BE -. i
71iE /NY/S/BLEKEALM OF i
SfNSfS ANO EMOT/OMS;r̀ ,,

~
~:/,~/

~~~ ~~~ 

,

$l ~~!
AN FYI :.i

TMGE~l,~E~P, of
LOUR E, WORDS
AND PICI'U2ES CAN
WORK MIRACLES.

135

BUT WE'LL 6E'r
70 THAT IN 7HE
NEXT CHAPTER.


