CHAPTER FOUR

GG GGHEE

SO/ L5758 SEE:
EACH FANEL OF A
COMIC SHOWS A
SINVGLE MOMENT

=l
L VAAK T N
il OF COURSE JHilh

AND EETIVELEN
THOSE FROZEN
MOMENTS - BETWEEN
THE PANELS--OLIR
MINDS FILL IN THE

INTERVENING MIOVIENTS, [
CREATING THE ILLUSION

OF 7IMIE ANP MoTion:

YOI

LIKE A LINE DRAWN
BETWEEN TWO POINTS.

TIME IN COMICS

\S INFIN/TELY

WEIRDER THAN
THAT,”




OH, HENVRY S WELL, IF
AAGHS PUT THAT CAMERA OL' HENRY IS
le E THAT FLASH AWWAY, WILL GONNA HAVE MUCH
1$ BLINDINVG, You? MORE FUN, WE
LINCLE MAY HAFTA
- HENRY! [/ aww, LOCK UP THE /_
PAF" #gg - LETHIM \'\ H/NECELLAR,
HEE! 35‘, MOM. i SURE YOuU
HE'S JUST L caHECA” WANT TO MOVE

oy M

A
3 il iy

)

A\ 5

THERE,

JED?

SINGLE
MOMIENTZ

HARDLY/”

EVEN THE BEIEF
SOUND QF A FLASH-
BUZ8 HAS A CERTAIN
DLRATION, SHORT
TO BE SURE, BUT NOT
INETANTANEDL/S

PAF

\ll'/,j;
ey

"iﬂ
ﬁ

FAR SLOWER 15
THE DURATION OF
THE AVERAGE WoRD,
UNCLE HENRY ALONE
BURNS UP A GOOD
SECOALZ IN THIS
PANEL, ESPECIALLY
SINCE "SHILES"
UNDOUBTEDLY
PRECELED THE
FLASH.

LIKEWISE, THE NEXT
BALLOONS CQOULD HAVE
ONLY FOLLOWED
THE BURST OF THE
FLASHBULB, THUS
ADDING STILL Aroks

AAGH/
THAT FLASH
IS BL/NDIVG,

JUST AS PICTURES AND THE INTERVALS SE7WEEN THEM CREATE THE ILLLISION OF TIME
THROUGH CLOSURE WORDS \NTRODUCE TIME BY REPRESENTING THAT WHICH CAN ONLY
EXIST /N TIME ~~SO0UND.

"y

A PANEL SUCH AS THIS COULD LAST A
GQOOD HALFE MINVLTE OR S0.
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BUT HOW COULD THIS BE ANYTHING BUT A SYVGLE MOSTEN T
QUR EYES HAVE BEEN WWELL-TRAINVED BY “THE BHOTDGRARY
AND BY BEPRESEN7ATIONAL ART TO SEE ANY SINGLE
CONTINUOUS IMAGE AS A SWNVELE INSTANT IN TIVIE.

BUT THE ACTIONS THAT WE SEE
OCCURRING SEEMINGLY AT THE SAME
TIME OBVIOUSLY CAN'7 &&7

| “ﬂwﬂ“”"“""“'”mntum!limlla m

I way To ook AT i
{ e LeTs THINKOR T

ANQTHER

‘ .1 | SLUCH A ROPE MW I } , SYMPLIFTED
acH iNcH il [ migHT BE sam I OF COLIRSE,
rePresenTs A JI(1 | TO WiND Some- | SINCE EACH
secove. | | THING LIKE s BALLOON HAS
2| | HRousH our TS OWN 7HISTS
o PANEL. ] AND TURMS.
i
[~ o
A
J \g—
-y

AND SINCE EACH
FACE AND FIGURE
1S DRAWN TO MATCH
HIS/HER OWN
woRpSs--




-

_-THOSE FIGURES,
ACES AND WORDS
ARE MATCHED IN

THE PROPERTIES OF THE SINGLE
CONTINUOUS /MAGE, MEANWHILE, TEND
TO MATCH EACH FIGURE WITH EVERY

OTNER FIGURE,

PORTRAYING TIME
ON_A LINE MOVING
LEFT TORIGNT,
THIS PUTS ALL THE
IMAGES ON THE

\!SA;!EE_VERTICAL AX—I-S‘./

| T %

T

a
™ —

PERCEIVE SINGLE

PERHAFS WE'VE BEEN TQO
CONDITIONED BY PHOTOGRAPHY TO

MOVIEN7S. AFTER ALL, IT DOES
TAKE AN EYE 773/ TO MOVE ACROSS
SCENES IN REAL LIFES

IMAGES AS S/VGLE

Lo

—
/ N

EACH FIGURE 1S
ARRANGED FROM
LEFT TO RIGHT IN

IN SOME RESPECTS THIS PANEL BY ITSELF ACTUALLY 778 OUR
DEFIN/Z/ON OF COMICST ALL IT NEEDS IS A FEW GLU7TERS
THROWN IN TO CLARIFY THE SEQUENCE.

‘wE SEQUENCE WE 74 <
ILL READ “THEM, > WELL, IF
EACH OCCLIPYING A Wi S
DISTINCT 77ME JMORE FLN, WE
SLO7 LOCR UP THE
5-" I [!
‘ iR
4
T
| \ . & h
\ ONVE PANEL, OPERATING AS SEVERAL PANELS.
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-~ &7, 1IN
AN OTHERWISE
SENT CAPT/ONVED
PANEL, THE SINGLE
MOMENT CAN
ACTUALLY BE

NOT ALL PANELS
ARE LIKE THAT,
OF COLRSE.

A SILENT PANEL
SUCH AS THIS COULD
/NVOEED BE SAID TO
DEPICT A SINVOLE
THICWIEN TS

HE WAS GIVING IT
HIS ALL, WHEN--

HE'S

ITHIS ALL
FOLKSS E

GIVING

OF THE

SHAPES WE CALL
FANELS HOLD IN
THEIR BORDERS ALL

ADD UP TO THE
VOCABULARY OF
COVINCS.,

\F SOUNZ
1S INTRODUCED,
THIS CEASES TO BE
TRUE--

P,

= )
=

ICONS THAT

FOR JUST AS THE
BODY'S LARGEST ORGAN
--OUR SA/NV --

IS SELDOM 72705747
OF AS AN ORGAN--

OVERLQOKED AS COMICS'

M’OST
IMPORTANT /CO/NV.

C—-so TOO 1S THE PANEL J78ELF
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THESE ICONS WE NOR IS THEIR
CALL PANELS OR MEANING AS AL LD
FERANMES Y HAVE AND MALLEABLE
NO FZXED OR AS THE S0RTS OF
AESOLUTE MEANING, ICONS WE CALL
LIKE THE ICONS OF PICTURES.
JANGUAGE, SCIENCE

AND COMMUNICATION.

THE
PANEL ACTS AS
A SORT OF
GENERAL
INDICATOR
THAT 77ME OR

SFACE 1S
BEING
DIVIDED,

THE DURATIONS OF THAT 774495 AND THE
DPIMENSIONS OF THAT $PACE ARE
DEFINED MORE BY THE CON7TENTS OF
THE PANEL THAN BY THE PANEL /782~ *

HE WAS GIVING
IS ALL, Wi

OF THOSE PANELS YIS-A-VIS TIME, THEY &,

FPANEL SHAFPES VARY CONS/OGERABLY THOUGH, AND WHILE
DIFFERENCES OF SHAPE DON'T AFFECT THE SPECIFIC "MEANINGS”

AFFECT THE

READING EXFPERIENCE.

LoTs

* ffWEA DISCUSSES THIS UNDER THE NEADING “ERAMING TIME *
N Comiey anp SEQUENTIAL ART

99

WHICH BRINGS US
TQ THE STRANGE
RELATIONSHIP
BETWEEN TIME
AS DEFICTED N
COMICS AND TIME
AS PERCETVED
BY THE READER.




IN LEARNING TO READ COMICS
WE ALL LEARNED TO PERCEIVE
TIME SPATIALLY, FORIN THE WORLD
OF COMICS, 77/A1E AND SFRACE

ARE ONE AND THE SAME.

P HE PROBLEM %

IS 7THERES NO

CONVERSION
CHARTY

THE FEW CENTIMETERS
WHICH TRANSPORT US FROM
SECOND 70 SECONVZ INONVE
SEQUENCE COULD TAKE US A
HHEYNORED MILLION YEARS
IN ANOTHER.

50, AS READERS,
WE'RE LEFT WITH ONLY
A VAGLE SENSE
THAT AS QUR EYES
ARE MOVING THROUGH
SPACE. THEYRE ALSO
MOVING THROUGH
TIME--WE JUST
DON'T KNOW BY
AOW MUCH”

Ly

7 ]:4

IN MOST CASES ITS NOT HARD TO
MAKE AN EDUCATED GUESS AS TO THE
DURATION OF A GIVEN SEGLENCE, SO
LONG AS THE £Z EMENTS OF THAT
SEQUENCE ARE FAM/ILIAR TO US.

T ALwAavYs FiaUrep
FARAY-ARHE WOULD
50 FOR GILLIGAN.

FROM A LIFETIMIE
OF CONVERSATIONS,
WE CAN BE SURE
THAT A FALSE”
PANEL LIKE THIS
LASTS FOR NO MORE
THAN SEVERAL
SECONDS.

100




BUT IF THE CREATOR OF THIS SCENE
WANTED TO LENGT7HEN THAT PAUSE, HOW
COULD HE OR SHE DO 307 ONE QBVIOUS

SOLUTION WGULD 8E TO ADD MORE PANELS,
BLIT IS THAT THE ONLY WAY'T

DYA THIK THE SuX
CouLd FINALLY DO
T ¥ vEART

S

IS THERE ANY WAY TO MAKE A
SINGLE SILENT PANEL LIKE THIS ONE
SEEM LONVGER 7 HOW ABOUT WIDENING
THE SPACE BETIVEEN PANELS 7
ANY DIFFERENCE 7

WE'VE SEEN HOW
TIME CAN BE
CONTROLLED THRQUGH
THE CONVTENT OF
PANELS, THE VUMEER
OF PANELS AND
CLOSURE BETHEEN
PANELS, BUT THERE'S
STILL oVEMORE

HEY, T D&ES&RUE A I GUESS.
BETTGA 208! T CoWD
Be A _BRAN SLURECN!]

AS LNLIKELY AS IT SOUNDS, THE PANEL S&#4FPE CAN
ACTUALLY MAKE A D/FFERENCE IN QUR PERCEFTION
OF TIME. EVEN THCOUGH THIS LONG PANEL HAS THE SAME
BASIC "MEANING® AS TS SHORTER VERSIONS, STILLT
HAS THE FFELING OF GREATER LENGSTH/

‘: \ I GUESS.
e

=Y
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EVER IS

NOTICED HOW THE
WORDS “$50R7 " OR
"ZONG* CAN REFER
EITHER TO THE
RS 7T DIMENSION
OR TO THE
FOLRTH =

IN A MEDIUM
WHERE TIME AND
SPACE MERGE S0
COMFALETELY, THE
DISTINCTION CFTEN
VANISHESS

THE PANEL BORDER

77ME AND SPACE. BUT
IT WILL ONLY GLIDE ug

OUR GL/ZE THROUGH

SO FAR.

AS MENTIONED,
PANELS COME IN
MANY SHAPES AND
SIZES, THOUGH THE
CLASSIC RECTANGLE
IS USED MOST OF7EN.

MOST OF US ARE 5O USED TO
THE STANDARD REC7TANMGLIELAR
FORMAT THAT A"FORDERLESS”
PANEL SUCH AS THIS CAN TAKE
ON A ZIMELESS QUALITY.

WHEN THE CONTENT
OF A SILENT PANEL
OFFERS NO CLUES AS
T 1S DLRATION, 1T
CAN ALSQ PRODUCE

A SENSE OF
TIMELESSNESS.

BECALISE OF ITS

LINRESOLVED NATURE,

SUCH A PANEL MAY
LINGER IN THE
READER'S MIND.

AND TS PRESENCE ;
MAY BE FELT IN g
THE PANELS WHICH | -
FOLLOW IT. '

e
——




S WHEN
i FLEEDS " ARt

NO LO
USED --L.E., CONTAL
WHEN A PANEL
RUNS OFF THE
EDGE OF THE
FAGE ——~THIS
EFFECT 1S

COMPARUNIED,

{CON Q

TIME IS

NGER
NED

BY THE
FAMILIAR

F THE

d cioseD pavez,
BUT INSTEAD =

i
]
n"’

AN
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iy

IMAGES CAN
SET THENMDPOD \!
OR A SEASE G-

AACE FOR WHOLE
SCEAES THROUGH
THEIR LINGERIVG

i

i

“!\.

|

1 ;
T

\\i\\i o)

Tl

:l'q[ “(( g \\\ N W $ :\\\\.:\ \:\\\g\\;
il Q&m\\f\\&\\\\\x

| HERE IN THE WEST.

ONCE AGAIN, THIS
IS A TECHNIQUE
LUSED MOST OFTEN
IN JAPAN AND ONLY
RECENTLY ADQPTED

N
b~ {'M
1y !
)%

103



i Rl (\| :

e

ANY PANEL
EEFORE THIS--
THAT LAS7 ONE,

FOR INSTANCE--
REPRESENTS THE
P

/
< /éi
4 F

IN COMICS, | il
AS IN A7ZM, ’THIS %
7ELEVHSION AND PANEL AND
“REAL LIFET 7775 PANEL
ITIS ALWAYS VE
NOWY. REPRESENTS THE
% N PRESENT,
| i il
i i
e / ¢
o A /
f’— q !N\
-~ %
il / \
LIKEWISE, ALL BUT LNVLIKE BOTH

FANELS $7722 7O

COME--THIS NEXT

PANEL, FOR INSTANCE--
REPRESENT THE
A TURE.

QTHER MEDIA, IN
COMICS, THE PAST
15 MORE THAN JUST
MEMNCRIES FOR
THE ALIDIENCE AND
THE FUTURE 1S
MORE THAN JUST
POSSIBILITIESS

7 | F:::/
A
7 7~ \
\ P "
\ » - \ —'-E: i g
N7 Al | 1

LIKE A S7URAM FRONT, THE EYE MOVES
OVER THE COMICS PAGE, PUSHING THE
WARM, HIGH-PRESSLRE FZ/TL/RE AHEAD
OF IT, LEAVING THE COOL, LOW-PRESSLRE
FPAST IN TS WAKE,

\|)>\

N

||\\

©

w
%

(// ;
',
“l\:\\

FAST AND
FUTURE ARE
REAL AND

V7S/8LE AND

G
I7 14

g
\x;(

WHEREVER
THE EYE HITS
LAND, WE EXPECT
IT TG BEGIN
MOVING
FORWVARL

WHEREVER YOUR
EYES ARE FOCUSED,
THATS AOW. BUT
AT THE SAME TIME
YOUR EYES TAKE IN
THE SURROLNDING
LANDSCAFE OF
FAST AND FUTURES

BUT z
g £YES, LIKE
2 STORMS, CAN ¥
CHANGE

DIRECTION!, /

104




£ BEER WON'T §

THE IDEA, THAT THE

READER MIGHT CHOOSE
A DIRECTION IS STILL.

CONSIDERED EXO7/C.

I'LL JUST GO
HOME NOwW., =

TLL JUST DRryE
ARCUND A WHILE,

=
=

OK MY 600/ TM
[N THE ZWRONG
HOUSES

7]

HMM,. A ~DRAC,
TO THE RESHT 15

THE V/ED STORE,
¥
‘ QO

YVHAT ARE M0L7
POING HERE T/

THIS MAY, IN PART,
BE THE INFLLIENCE
OF OTHER MEDIA
LIKE F7ZM AND
7ELEV/SION WHERE
VIEWER CHOICE
HAS NOT GENERALLY
BEEN FEASIELE

THE
INCRED'BLE

o

it gl

CONDITIONED AS WE ARE TO READ
LEFT-TO-RIGHT AND LP-7O-DOWN,
A MISCHIEVOUS CARTOONIST CAN
PLAY ANY NUMBER OF 7R/CAS ON US.

THE END oF
THE MoNTH...

BRokE
AGAIN!
Ve

I'tL JusT
BoRRow SOME
MoHEY FRoM
MISELF ![N THE

How I CAN

[y CoMPLIMENTS
o TWE CAEF, ANDEE,

oul,
MSIEL,
\

TUE CHECK, PLEASE”
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©  COMICS READERS
ARE ALS0O CONDITIONED

REAL 7/HVIE” OF EVERYDAY
LIFE TO EXPECT A VEKY
LINVEAR PROGRESS/ON. JUST
A STRAIGHT LIVE FROM
POINT A TO PO/NT 5.
BUT 1S THAT
NECESSARY P

FOR /NVDMY, THESE
QUESTIONS ARE THE
TERRITORY QF
GAVIES AND
STRANGE LITTLE
EXPERIVIENTS.

BUT WEWELR
FARTIC/IFEATION
15 ON THE VERGE
OF BECOMING AN
ENORMOLS NSSUE
IN OTFER MELD/A.

HOW COMICS
APDRESSES THIS
ISSUE--OR SA/MLS
TO--COULD PLAY A
CRUCIAL PART IN
DEFIVIVG THE ROLE
OF COMICS IN THE

NEW CENTLRY.

A

AW

Y 1770 (980 19 WO 2

AN
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AS MENTIONED EARLIER,
77ME AND SPACE INTHE WORLD OF
COMICS ARE CLOSELY LINKED.

l6

A FTPE L ETRTETY

AS A RESULT,
SO TOO ARE THE
1SSUES OF 77475
AND MO7ION.

it

7HREE, MOTION IN cOMICS | '/,
1S PRODUCED FE7WEEN
PANELS BY THE MENTAL |
PROCESS CALLED CZOSURE--

“!“ " T /; O

—USUALLY
BY TRANSITION
TYPES OVE
]
7HAT AGAINYS

DESPITE COMICS' 7A&LEE 7THOLSAND
YEAR MrS7ORY, 1T WASN'T LINTIL
TOPFFER'S M/D-/800s DOCDLINGS
THAT SPEC/F/C MOTIONS WERE
PORTRAYED IN COMICS IN THE NOW-
FAMILIAR PANEL-TO-FANVEL FORM.

2::‘ ) D T ANE WITTY K722,
Ty, o HOWL>
SEnrey a e e [Heu A suraRiok MaxEA

TR THEATRET, CAS/AGE, | LOFE, OUE TUtpg U wiTH
wou — '™ Roal oF LAwsHTER.
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THE MINCTEENTH
CENTLRY 1T SEEMED
LIKE EVERYONE

WAS TRYING TO

BY /880 INVENTORS THE HURLD OVER KNEW
THAT "MOV/ME FICTURES ™ WERE JUST ARDUND
THE CORNER. £FERYIVE WANTED TO BE S7RS77

CAPTURE MOTION
THROUGH
SCIENCE/

MY STROBOSCOFE 1S SUPERIOR IV EVERY
Y 76 T COSOLETE BORTRAE?

4 BAH /Y PRAXINOSCOPE 15 BETTER!

FOOLST MY HATCHIL DS PLAY!
ATNEM, THEY ARE BUT
WILL SHOW YOU! JMERE TOYS NEXT
- 7 TO THE AWESOME

 PHANTASMATROPE!

FRAUDS ALLS vy ZDOPRAXINOSCOPE WitL--7

N

EVENTUALLY
THOMAS ED/SON,
THAT OLD SCALLYWAG,
FILED THE FIRST
FPATENT ON A
PROCESS USING STRIPS
OF CIEAR PLASTIC

PHOTOS AND FILM
WAS OFF

AS /7
EBNN/ANAG,‘/

i

AS THE MOVIVG FICTURE BEGAN ITS SPECTACULAR RISE, AFEW OF 3
THE MORE RADICAL BA/NTERS OF THE DAY EXPLORED THE IDEA THAT
MCTION COULD BE DEPICTED BY A S/NGLE IMAGE ON GANIAS.

THE FUTURISTS N ITALY AND MARCEL DLCHAMP
IN FRANCE BEGAN THE SYS7EMATIC ZECOMPOSITION OF
MOVIVG [MAGES IN A STATIC MEDILIM.

Girt Running on a Bakony
by Bala




IF YOUI'RE

COPIED FROM PHOTOGRAPHS TAKEN BY EADWEARD MUYBRIDGE.

DUCHAMF, MORE

SAME ARFEA.

. CONCERNED WITH
GOING TO --FILLED THE ZDEA OF
PAINT A WITH MOTION THAN THE
WORLD- MOTION -~ SENSATION, WouLD
EVENTUALLY REDLICE
SLICH CONCEPTS AS
MOTION TO A
SINGLE
LINE.
B - s ————
= > @
ZIn N A N\ e F
] ul y \/ [ o
\u h e
L D4 N
1 i
DUCHAMP SOON MOVED ON, THE FUTURISTS e
DISBANDED AND FINE ARTISTS GENERALLY .
LOST INTEREST IN THIS OTHER TYPE OF I'M SURE
"MOVING FPICTLURE" | YOU cAN ALL Y
GUESS WHICH
', BUT THROUGHOUT THIS SAME PERIOD MEDIUM T
ANCTHER MEDIUM, LESS COMSEICLOUSLY, MEAN7
HAD BEEN INVESTIGATING THIS 5
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FROM TS E4ARL/EST 2AYS, THE MODERN
COMIC HAS GRAPPLED WITH THE PROBLEM
QF SHOWING MOTION IN A §7AZ/C MEDILM.

AND
IN COMICS,
UNLIKE
PAINTING, IT
WAS MORE THAN

JUST A

HOW DO YOL SHOW THIS ASPECT OF TIME
IN AN ART WHERE 7/4E S7ANDS ST7LLFP

THOUGH SEQUENTIAL ART SURVIVED FOR MANY CENTURIES F7750L/7T
DEPICTING MQOTION, ONCE THE GENIE WAS QUT OF THE BOTTLE IT WAS PERHAPS
NVEVIZASLE THAT MORE AND MORE EFFICIENT MEANS WOLLD BE SOUGHT.

AT FIRST, THIS SEARCH CENTERED ON MIZ7/PLE IMAGES IN SEQUENCE.

BUT JUST AS A
SINGLE PANEL CAN
REPRESENT A <4V
OF TIME THROUGH

JOUND -~

--50 TOO
CAN A SINGLE
PANEL REPRESENT
A SPAN OF TIME
THROUGH
PICTURESS

SOMEWHERE BETWEEN THE FUTLRISTS'
DYNAMIC MOVEMENT AND DUCHAMPS
DIAGRAMMATIC COVCEST OF MOVEMENT
LIES COMICS' MO770N LINE.

Seneneege
@%
e 0
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~POREYE-AND  “BRABOO THE MOMC 0 ING FENTIFES SYHOCATE HG.

iN THE BEGINNING, MOTION LINES--0R “Z/P-R/&FCN ST AS SOME CALL THEM--
WERE WLD, MESSY, ALMOST DESPERATE ETTEMPTS TO REPRESENT THE FATHS
OF MOVIVE O8/ECTS THROUGH SPACE.

QVER THE YEARS, THESE LINES BECAME EVENTUALLY, IN THE HANDS OF #ZR0/C
MORE RECINED AND STYLIZED, EVEN SANTASY ARTISTS LIKE B/LL FVERETT
LIAGRAMMATIC. 21 .

AND JACK KIREBY - o

--THOSE SAME LINES BECAME 2 STYLIZED AS Jo ALMGOST HAVE A L/FE
AND FHYSICAL PRESEVCE ALL THEIR OWW, T ———

ART (CENTER AND ABGVE FIGHT} © D.C, COMICS, (LEFT AND RIGHT)
© MARVEL ENTERTANMENT GROUP INC. 11



WORK OF KRIGSTEIN, INFANTINDG AND
OTHERS,

— Lo b’ BECAUSE OF e
=\ — THEIR AB|L;TDVRTO DEF’ICSTCH
= lg—_::—‘ - = T+ \ CONSPICLIOUS ACTION LINES e o
2 = Z ; o l—=—] ] 1 HAVE BEEN AN AMERICAN fifl===—I—1
% ﬁ 1, \ = = SPE{/AUYFDRYM;.S: é Pal=
/ 7 . ! y — =ty L
VA =
. AT
i
W74 "
4 ]
= —=_ -
/ - -
IN THIS APPROACH, S o THER ARTISTS TRiED >
BOTH THE MOVINVG ; EC7
Sy e | KS MULTIPLE IMAGES OF
FACKGROUNGS ARE | ==k THE SUBJECT, ATTEMPTING TO
DRAWN IN A C2EAR, | =N\ - INVOLVE THE READER MORE
ARTICULATED STALE| Py DEEPLY IN THE ACTION.* 88 1
AND THE ZATH OF | 5 - =l
MOTION IS IMPOSED | [Z; : =
OFVER THE SCENE. | =L i fs— —
:_=_ F‘C\jO’ l ! ﬁ}ﬂ £ @J
AMAWE N A T
FATANEY ]
WSS R
= I
e & L L —
S U VA o S
Va : f— . =
2 _ - STILL Q7HERS, SUCH AS
' 5[ ) MARVEL'S GEVE COLAN, BEGAN
i : INCORPORATING PHOTOGRAPHIC
Z STREAKING EFFECTS WITH
2 SOME INTRIGUING RESLILTS
il .. IN THE SIXTIES AND
: - SEVENTIES.
: [ S— .f
=== = = S e
% = = == =7 i
— —————— =2 | Tutk ‘IV!
ki = = _ == ===y
AL / \ <
* MULTIPLE IMAGESCANBEFDLINDINW!'E 112



COLAN, WHO WAS ALS0 A ~UZAI-BLF~
WAS OF COLIRSE AWARE THAT WHEN A
CAMERA'S SHUTTER SPEED 1S5 TOO SLOW TO A

7o SvEa) e
.| ACAR GOING AT 60 A1PH

¢ MIGHT LOOK LIKE 7H78.

FULLY FREEZE A MOVING OBJECT'S IMAGE,

AN INTERESTING BZURRING EFFECT QCCURS.

s \[ —
o
- Fqﬁ =
p—
VA
- e e g 2 e
E—— T e T il o 2T 7
N L— o——
= i = AMERICAN COMICS
— B/7 IF THE CAMERA MOVES M/7/ THE MOVING OBJECT, ARTISTS TOOK
=1 THAT_OBJECT WILL REMAIN FOCIUSED WHILE THE LITTLE OR NO INTEREST
E FACKGROUND WILL NOW BE STREAKED. _ IN THIS KINDP 2;:_
= = == TRICKERY.
= i-:l—_— — e \_v/
S— _— =
= —— =
———| — i ‘r“’@
|7/ W Py
"m?- p—

p—

7 BUT IN /4P4/N, ONCE

AND IN £LROPE -
WHERE MOTION ;
LINES WERE USED

{ AGAIN, A VERY D/FFERENT
—| COMICS CULTURE EMBRACED

ONLY SPARINGLY

IT WAS LIKEWISE

\ THIS VERY DIFFERENT
-\, CONCEPT OF MOTION AS

IGNORED.

L'"H

THEIR O, ":’/E

IRRLRAL

1*-' . L 1
— —_— T
i B .r/, \i\f
1
/ ‘wzﬁﬁ#"} A LY —
/ ‘T " — -
e ee———
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—
MOTION. AS T CALL
IT, OPERATES ON THE
ASSUMPTION THAT IF
OBSERVIME A MOVING |-
OBJECT CAN BE

INVOLVING, BT,

THAT OBUECT SHOULD
W °F MORE S

JAPANESE

RTISTS, STARTING

IN THE LATE 607%,

BEGAN PUTTING THEIR

READERS W 7HE |
DRIVERS SEAT WITH 4

PANELS LIKE 7X&55F. 4

e AND TR 3 % - t

¥ STARTING IN THE . ‘ ; V- -
MID-£/CGHTIES. |

A FEW AMERICAN

ARTISTS BEGAN TO

ADOPT THE E ich

THEIR OWN i FECRK’

UNTIL BY THE EARDLY

NMINETIES IT HAS
COMMON.

" ARF THESE
THE ONLY WAYS
WE CAN PORTRAY

MOTION IN A

SINVGLE PANELZ,

TJ’\'IN;.Sl -’PBUUT

T
il

1
A

{ Iﬂp” m

|

TR

Il l[
e

7=
%=
ER s

Y

[




IN COMICS,
COMPOSITION
FOLLOWS A VERY
DIFFERENT SET OF
RULES THAN IN

IF THE COMPQSITION

OF A SINGLE PANEL

1S TRULY FPERFECT,”

DOESN'T THAT IMPLY

THAT IT CAN--0OR

EVEN SHOULD--STAND
Al

7/ME INTO THE
EQUATION, COMICS
ARTISTS ARE
ARRANGING THE
FAGE IN WAYS NOT
ALWAYS CONDUCIVE
TO TRADITIONAL
PICTURE-MAKING.

COMPOSITION OF
THE PIC7TURE 1S
JOINED BY THE

COMPOSITION OF
ANGE, THE
COMPOSITION OF

e
i

PYAY

DREAMA -~

H

NS

--AND THE
COMPOSITION
OF MEMORY:

#
: il

STORYTELLER THE %ﬁ%ﬁ o%£D O
IMPOSED QVER
waiind {VEeRi § | iz
i 4 7
_ DISPOSAL~~ FIGURES-- -«
ot |a
:
e L |
— ’4 H . >
L
1 ] o [
11
=
BY INTRORLICING HERE, THE

THE NATURAL WORLD CREATES GREAT

ZEALTY EVERY DAY, YET THE ONLY RLLES

OF COMPOSITION IT FOLLOWS ARE THOSE
OF FUNCTION AND CHANCE,

COMICS,
AT ITS BEST,
SHOULD DO

NO LESS,




AS WE'VE SEEN, THE INTERACTION OF 7447E AND
COM/CS GENERALLY LEADS US TO ONE OF TWO SUBJECTS:
SOUND CR MOT7OMN.

h———

y -
P ==

N e e
= - - - . —;
3 :
SOLND BREAKS BOTH TYFES ADD TO THE DLRATION MO77CN ALSQO
DOWN INTO 7240 QOF A PANEL, PARTIALLY THROUGH THE BREAKS DOWN INTO
SYESETY: WORD NATURE OF SOUND /7322~ AND BY TWO SUBSETS.
BALLOONS AND INTRODUCING ISSUES OF AC7/ON AND THE FIRST TYPE~--
SOUND EFFECTS. REACTION. PANEL-TO-FPANEL
— CLOSLRE —- WAS
\/ 4 =——1 { IMPORTANT ENOUGH
¥ ? — = | TO MERIT ITS OWN
— = | crarP7ER.
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THE O7XEXR TYPE -~ MOTION 772/
PANELS ~-CAN BE FU/R7HER DIVIDED
INTO SEVERAL DISTINCT S7X2E8. I'VE
COVERED THE ONES Z KNQGW, BUT THERE
MAY BE MANY O74ERS. TIME WILL TELL.

THE WORKINGS OF
7IME /N COMICS SHOULD
BE AS SIMPLE AS--
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T'VE BEEN TRYING TO FIGURE OUT

1] WHAT MAKES COMICS “77CK™ FOR

11 YEARS AND T'M STILL AMAZED
| [ BY THE S7TRAMGENVESS OF IT ALL,
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BUT S
NQ MATTER HOW
B/ZARZE THE
WORKINGS OF TIME
IN COMICS 15--

-~THE FACE
IT PRESENTS TO
THE READER -~

OF SIMPLE
NORMALITY.

OR THE
JLLUS/ON OFIT,
ANYWAY.
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ALL
DEFENDS ON
YOUR FRAME
OF VIIND.
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