
WHEN I WAS VERY YOUNG, I HAD A RECURKEN7 DAYDREAM'THAT THE jf//~OLEWORID
WAS JUST A SNOW PUT ON FOR MY $FNEF/T, THAT UNLESS I WAS PRESENT ZO F,
SEE TMINGS, THEY JUST-- - ,rte -
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MITER ~N LIFE, Z FOUND ~THERS wH0 HAS S/N
NONE OF US EVER REALLY BPL/EYED THESE THEOR
f,4SC~/VATEO BY~7HE FACT 7HA7 THEY CAULD NOT SE

:'~~Ij ~~~Y...~3 s

DAYDREAMS AS CHILDREN.
i WE HAD ALL BEEN =_

.~:~~.
_ : ~ ~.i.. .a .._ iii_`./ i •al•ii J,avw'1/i1a.+~~ ..~~~.~ _.

I'VE NEVER BEEN
N "Ri E HOUSE

AC,POSS 7NE STREET,
YET I ASSUME fT
HAS qN /MFRIOR,
THAT IT ISN'T JUST
SOME BIG /MOVIE

1
1 ..

s~~ /

IN THIS PANEL
YOU CAN'T EVEN
SEE MY LEGS;
YE7 YOu ASSUME
-f}iAT TH E7'RE

~ THERE ~

l~ll~
« NQT TO SAY Ol1R SENSES ARE ANY KIND
OF GLIARAN7EE1

I'VE NEVER BEEN
TD MOROCCO, SST
I TAKE IT ON FAITH
7HA~ 7HEKE /S A
~ MOROCCO.

s~

I'VE NEVER SEEN
THE EARTH FROM
SPACE FIRS(HAND~
YET I '(KUST THAT
THE EARTH IS
Rt~UNO.



ALL OF US PEKCE~VE THE
WORLD AS A WNDLE THROUGH
7HE EXPERIENCE OF 0lJR
SENSES.

YET OUR SENSE$ CqN
ONLY REVEAL A WORLD
WHAT IS FRAGMENTED

AND /NCOMPL ETE
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EVEN 7HE MOST H//DELy
TRAVELLED MIND CAN ONLY
SEE SO MUCH OF THE WORLD
IN THE COURSE OF A LIFE.

OUR PERCEPTION OF
REALITY" IS AN ACT OF
FRITH, BASED ON MERE

FXAGMENTd`,.
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OTHEKS HAPPEN AU70MRTK'ALLY,
WITHOUT MUCH EF~RT.., PART
OF 8USlNE'SS AS USUAL.
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CLOSURE CAN TAKE
iYfANYFORA~IS. SOME
S/MPLE, SOME CGYHPLEX ~~

CL S RE
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SOMETIMES, A MERE SHAPE OR
OlJTLlNE IS ENOUGH 10 ~ ,
TRIGGER CLOSUfZE.
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THE MENTAL PROCESS DESCRIBED
IN CHAPTER TWO WHEREBY
'TFIESE LINES BECOME A FACE
COULD BE CONSIDERED CLOSLI IZE.
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BETWEEN SUCH
AUT(7/Y7AT/C
ELECTRON/C
CL0.SURE AND THE
SIMPLER CL0.SUQE
OF EYERYA9Y
UFE--

...A MEDIUM WHERE THE AUDIENCE IS
A WILLING AND CONSCIOUS COlLA80RA7t7R
AND CLO6URE IS THE AGENT OF CHANGE,
~ TlME AND MOTION. ~

O
~~ ~

# MEOIA c~IRII 7p}.Iy SCNWAKTZ DESC218E5 THIS sj
p'T ~EN3T}{ ~N HIS BOOK M6LYF~ j[l SECONO S+OD,
~~Q 60pC5~ 1983.



''fG,

/ SEE
THAT SPACE
BETI~YEEN ~He
PANELS? THAT"S
WHAT COMICS
AFICIONADOS HAVE
NAMED'"Th'E

~ eurrF,e~ L

T AND DESPITE
ITS UNCEREMON/O!!S

TITLE, 7HE GLITTER PLAYS
HOST TO MUCH OF THE MAG/C
AND MYSTEKY THAT ARE
AT THE VERY/~i~EART
OF COM/CSr



~ NOTHING ~
IS SEEN BETWEEN
THe -fW0 PANELS,

BUT EXPERIENCE
TELLS y0U SOMETHING
iLfUST BE THeREj ~

coMics pgNe~s FRACTURE aon+ T/ME AND ,S'PRCE, OFFERING A ,JAGGED
STAfCATO RAYTf,'M OF UNGONN2CTED MOMENTS

BIIi CLOSURE ALLOWS US 'fD CO/YNFG'T 11iESE MOMENTS
AND MEIt/TgLlY CONSTRUCT A CpNTINUOlIS, UN/F/ED REAL/TY.

~ iF [//SUAL ~
/CONOC~4APh'Y iS
THE (~OCASULARYOF
convcs, CLOSURE is
~ tTs GRAMMAR. ,

H O~,y

O '~

~ CONOGRAVHY

AND SINCE 011IZ ~
DL~FINJT/ON of
COMICS HINGES ON
7He ARRANGEMENT

OF ELEMENTS-- /

~ 

O

C L O 5 4 R E
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--"THEN, IN A
VERY KFAL SENSE,
CpMJCS /~'
CLOSURE, ~
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i
7}115 LAST CATEGORY
SU~~S AN IN7ER-
ESfING QUEST/ON.
IS IT POSS16Le FOR

ANPANEL~S O gE 
OF

7YJTALLY UNKELATFD
TO EACH OTHERp .

SUCH -fRANSiTIONS
MAY NOT MAKE
"SENSE" IN ANY
TRADff~ONAL WAY,
8UT STILL A

RELATIONSHIP OF
S?7ME SORT YVILL

INEVITABLY
LL~YELOP. ~

PERSONALLY, I
)ON'T Th'/NK SO.

70 ANOTHER, TH
IS A KIND OF--

ARE
n Hnrri

A

AT WORK IN THE
SPACE BETWEEN
PANf~S WHICH CAN
HELP US FIND
JNEAN/NG OR
RE`SONA/VrE IN
EVEN 'fF{E MOST
JARRING OF
COMBINATIONS.

--OYERR/D/NC~
JDENT/TY, AND
R7KC/N6 7HE VIEWER
TO CONSIDER THEM

AS A fYypLE. ~

~ ~l

Q O 1

HOWEVER
DIFFERENT
THEY HAD SEEN,
THEY NOW BEIANG
l~ A S/N6LE
OR6AN/S/N.
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BY FAK, THE M0.5T COMMON TYPE OF
TRANSITION IN KIRBY'S AR'f IS ACT/ON'
-TO ACT/ON. I COUNT SIXTY-T{'Yt7 OF
THEM IN INIS STORY--ABOLfT SIXTy-
P/Vf PERCENT OF THE TOTAL NUMBER.

~1EACEp ANO SIMRIFIED FOR CLARiry'S bAKE]

SU$JECT-7P~-SUBJECT TRANSITIONS
ACCOUNT FOR AN ADDITIONAL N//VETEEN--
ABOl1T TJyEN7YPERlENT OF THE TQTAL NlJM6ER.

74



i T~'"

i
I

i

~~~~~~ t
~~~~~~

~ ~~~~ ~~ i~~7 t~~~:
r~~~ ~. P__~\ '1/ail.

I~~~L~\1~~~

~I~~ •~.,
~~ 3~_ -1 Y

APPARENTLY NOT, HERE'S A GRAPH OF NOW, HERGE'S AND
PANELTRANSiTIONS IN HEKG€'S 7/NT1N KIRBY'S STYLES
AND 7HE PROPOKTION ARE VERY AREHprSIMILAR~

S//!'1~LA~P TO KIRBY~S IN FACT, THEY'RE
~YAD/CALCY

D/FFE,FENT,!~
1 2 3 4 5 6

,4aouT
IS HE

,IN TH1

15 THERE SOME KIND
OF UMYE.F~S'AL
PRt7PORT/ON AT
WORK HERE, OR

IS THERE ANOTHER
QJMMON L/NK,~
MAYBE A SIMILA2ITY
~ OF QENRES,~ ~
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