
,.. ~_#' HERE'S A PAINTING ~ ! I i r I r~
By MfKiRITYE CALLED "7lJE -

-_ - TREACNEkYOf/MA6ES.' .,

'~'ND THIS IS AlN~Ev pAlNT!/VOTHIS 15/~r OFA PIPE.A PIPE. /~

11-IE iNSCRiPTION IS 1N --~ !I
- FRENCH. TRANSLATED, RMEANS - -.

_ _I ~___ =RIGHT7

s~aor~zie r-0a wry wraaurroN 
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IF Y~JU j7b; HAVE YOUR ~r
E~4RS CHECKED, BECAUSE —
NO ONE SAID AWORD. ---~~ -
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~ ~OC~O~
THESE AIZE NOT IDEAS.

ry15 13 NC1~ A MAN.

-n~is is Nor a couNrizr.

i ~~

~ A ~~~ THESE ADZE NOT PEOa4

.' WELCOME
TD THE SJR!lNGF
AND LWNDE,7FUL

I L~~A/I

L

THIS IS NOT A COW. THIS 13 NOT My WILE.

THIS 15 NQf A PLANET.

THIS IS NOT SOUND.

THESE ARE NCTY FLOWERS.

n+~s is Nor u+w•
nips is nior Me.

r~~

~.~ .~i.

G

. .
s
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O
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THIS IS NQT A THIS 15 NOT A THESE ARE NQi SEPARATE
COMPANY. FACE. MOMENTS.

1 ~~~~ ~7r~~l~n~:~i~~~
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+' fOR 7liE PURP0.4ES OF 't~' !t
THIS CHAPYEIZ, I'M USING THE
WORD 'YCON" l0 MEAN ANY I~''
IMAGE USED 70 REPRESENT q ~ "'` "I
4 PERSON, PLACE, THMG OR i ;~F,jf{I ,

~ ~. ~ I I 
IDEA. . , ~I ~I~' I I~ I I I

"(HAT'S A BIT BKOA~ER
THAN THE DEFM~TION
IN MY DIG(IONARY,
9IJT R'S 7HE CLOSEST
TH1N6 i0 WHAT I

NEED HERE.

"SYMBOL" IS A
BIT 'NO LOAD£D

FOR ME.

V~~1 u{i!' ~ 11'x', ~Iu fq AUD FINALLY, THE ICONS WE CALL P/CTUKES+
~ IMAGES DCSIGNED TO ACTUALLY RESEMBLE

THEN THERE TMEIR SUBJECTS.

ARE THE ICANS
OF LANGUAriE, ~~ ~,,~~ ~ ,/
SCJENCE AND ~ -~ ', p Il
COR1/NUN/CAT/ON. ~ ~ `7

l , , t ., ~ 1~~\

A B C D ,I~'
~j~ ` 1 I/;

1 2 3 4 j~ 

~ 

%~~
~ ~„ ~-, ~ I ~ i~ ~~~

~° m
O

~**~ ~ „ ~ 0
-F — x v Q% o ¢ ~ .

q 1' ~

Iii ♦ - ~

~.

d~O~C~

ICONS
OF THE
PKACT/CAl
REALM.,

0
(~ r 1!

'̀ BUT
AS RESEMBLANCE

VARIES, 50 DOES THE
~eve~ of icoNic

~~~ CDNTENT:-

OR 10 PVT IT
SOMEWHAT CCUMS/LY,
SOME PICTURES ARE
JUST MORE ICONIC
THAN OTHERS.



IN THE NON-
~ICT0IZIAL ICONS, ~/{

IS F/XED
C~

IN p1CTUKES
HOWEVER,

IS~AEANING j~l
aND ABSOLUTE.

L! MEANING
FLUlO AND

MEIR APPEARANCE
DOESN'T AFFECT ~ QO ~

YRR/RBLE
ACCOKDINO TO

(HEIR MEANING ee APPEARANCE.
3ECAll5E THEY THEY DIFFE2 FlZ01
2EP2ESENT
/NY/S/8LE

~
~~

",?EAL-UiF"
APPEARANCE

/OEAS. —~ TO VARYING
DEGREES

m :o~,~ ~
c ~ ~ i`~y-

"̀ ~

BUT IN PICTURES
THE LEYEl of
ABSTRAC7~ON YAR/ES.
SOME, UKE T}-lE
FACE IN THE
PRFl~/OUS PANEL
50 CL0.5ELy RESEMBLE
THEIR tlEffL-L/FE
COUNTERP{I.QTS AS
70 ALMOST TRJCK
~~ THE EYE;

L~
4
F

~Y'~a

tb
g~ Lyr~ rw~~V

~F. I l~

7•

ae
v

~~:
0

OTHERS, uxe
YOl1RS TKULY, ARE
quire n si7MORE
ABSTRACT AND. iN
FACT, ARE VEKY
MucH UNL/KE
ANY HUMAN FACE
YOU'VE EVER SEEN!

c-' ,

LET'S ~
SEE IF WE

CAN PUT THESE
P/CTt7R/AL
/C~/V.S'

IN SOME SOz7
~ OF ORDER. ,

¢r X'

a.

;.~~

/ COMMON V
WISDOM HOLDS ~

THAT THE PN07G1'3RAPH
AND THe RFA[/SAC
PICTUKE ARE THE ICONS
THAT MOST RESEMBLE
THEIR IZERL-LIFE

\ COUNTE2PART5.

/ THERE ARE \
A1ANY THIN65 THAT

SET THESE APPJZT FKOM
ACTUAL FACES--THEY'RE
SMALLER, FLATTER, LE55
DETA/LED, THEY DON'T
MWE. THEY LACK COIAR--
BUT AS PIC7DQIgL ICONS
GO, THEY ARE PRETTY
REAL/ST/C."

'fFtIS WFV,
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WHY--

~'~,~ ~ ~ ~ JI. ~~~
j, -„ ~,:

~I
,~ ~:

--ARE-- --WE--

~ ~ ~

e ~`

i i

~ ~ ~ ,

........ u.......
lur Pna..•

:i~i*siii

y iy

i nn nu - mu
iuv un inu
p»-~g p~~e ii.%~

~7 • • • • r • • ~ • ~'''~'••'
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DEF/N/NG -rHE
CARTOON WOULD
TAKE UP AS MUCH
SPACE AS DEFINING
CON1/CS BUT FOR
NOW, I'f~iGO~NG'ID
EXAMINE CA2TOONING
AS A FOitM OF

AMP11F1CAT/ON
THROUGH

S//YIPL/FlCAT/ON.

• - i
• ~i
• //

4
C'̀7

~~~~ ~q1;,`~-~~~ ,

~ 
"~--s'~`

~1

p t CRS f4o
~~
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~'"~ .+~~~

~/' ~QQ~ ,~

~.-
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WHEN WE
ABSTKAGT AN IMAGE

THROUGH CARR70NlN6,
WE'RE NOT 50 MUCH
EUM/NATING DETARS
AS WE ARE FOCUSING

ON SPEGF/C
DETA/LS /

ii • •

v

/ BYSTR1PPnVG \
DOlT/JV AN ~MF['E
TO ITS E56Ef~iTIAI.
iHEAN~NC3,"fw ARf15T
CAN AINPL/FY THAT
MEANING IN A WAY
THA7 REALISTfC
\ ART CANT.
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Q.;

WILL

TOON' TO
.EDGE THE
~-AOWN
7Y OFA
STORY OR
_ SiYLE.

TH6UGH THE 7EKM IS OFTEN USED
D/SPARAGlNGLY, IT CAN BE EQUALLY
WELL APPLIED TO MANY TIME-TESTED
GLASS/CS. SIMPLIFYING CHARACTERS AND
IMAGES 'TOWARD A PURPf7SE CAN SE AN
EFFKTVE TOOL WR S10KY7ELLINO IN

ANY MEDIllM. ~

~ ~"~ ~ ~ A CARTOONING ISN'T
I ~ JUST AWAYOF LIPAWING.

IT'S A WAY OF
SEEJNQ,~~ 1 Fo~W,~ ,~~w~

n 1, ~ri_ .
-__

, ~
S ~ ~

1~-r : ~

)___- -- _

~ • •'!C ( i i

!' ~ ~ ~..

A FEW TIWSNNDS MILLIONS (NEN3lY~ ALL

ANOTHER IS THE
UN/YfiPSAL/TY OF CARi00N

IMAGERY. THE MORE CA2TOONY A
FACE IS, FOR INSTANCE, THE MORE
PEOPLE IT COULD BE SAID 70

~esc.~a~:

WHAT ARE YOU

REALLY SEEING ?

THE FACT THAT
YOUR MIND IS I
CfIPABLF pF TAKING
A GAC[E, T{4'OLbTS
AND A L/NE ANA
TURNING THEM INTO

APACE IS
NOTHING SHORT OF
//VrRED/6LE,/

• •

THE ABILITY OF
CARTOONS TO POC!/J
OUR ATTENTION ON
AN IDEA I5, 17}iINK,
AN IMPORTANT PART
OF THEIR SPECIAL
POWER, BOTH IN COMIGS
AND IN DRAWING
~ GENERALLY.

BUT TSELIEVE "fH6ZFS ~l
SOMETHING MORE AT
WORK IN OUR MINDS
WHEN WE VIEW A
CARTOON-ESPECIALLY
OF A HUMAN FACE--
wrnc}+ wnwznrnS

FL RTHEf(
I, INVESTIGATION.

~=

BUT STILL lNORP
INCKEAIBLE IS THE
FACT 7}1AT 7~U
CANNOT AVOID

~=
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Mho HAYA9~ANU o9P1A.
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THE RESULTANT HYBRID STYLES
HAD IIZEMENDOUS ICONIC RANGE, FROM
EXTREMELY CARTOONY CHARACICRS 'IO
/DEAR-PH07UGPAPHK BACXOR(X/NAS'. ~

'AfPVA 66`S TOKYO"

SODN, SOME OF THEM
REALIZED THAT THE
06VEC7/FY/N6POWER
OF REALISTIC ARTS
COULD BE PUT TO
~ OTHER USES. /

/ --DUE
TO 7HE'L/FE"
R POSSESSES AS
AN EXTENSION OF
MY CARTOON
~ i~ENTriY/ ̀

2

r

a

1N JAPANESE COMICS, THE SWOKD MIGHT NOW
BECOME YEIZY ,QE/ILlSTIC~ NQT ONLY "f0 SHOW US
THE DETAILS, BllT 'i0 MAKE LS AWARE OF THE
SWORD F15 AN OB./ECT, SOMETNIN6 WITN 1yE/Bf?,',
TEXTURE AND PHYSICAL COMPLEX/TY. I

~/~ , .
~i,

~~ ,

,r
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0

AND L/KE THE ATOM,
G2EAT POVyEIZ IS
LOCKED IN THESE
FEW SIMPLE LINES.

~ ~

~~

RELEASEABLE ONLY
~" THE READER'S MIND.

THE PLATONIC IDEAL
OF THE CARTOON
MAY SEEM TD
OMIT ML1Q1 OF
THE ANIB/6U/TY
AND G1J/14PLEX
CHARRC7ER?A77GW~
WHICH ARE THE
HALLMAKKS OF
Mo~.¢~v
L/7FRfTZRE,
LEAVING "THEM
SI1ffABLE ONLY
FOR CH/tDREN

~' _~ v

~.:~ _ ..-

THEKE'S
A LOT MORE l0
CAR72JAYS
THAN MEETS

THE EYE!
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