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Home Again, Home Again
An Introduction of Sorts

The acclaimed American author and playwright Thomas
Wolfe once famously wrote, “You can’t go home again.” I'm
going to let you in on a little secret. Mister Wolfe was, quite
frankly, full of bullpucky.

In “The Death of the Hired Man,” legendary Pulitzer Prize-
winning poet Robert Frost wrote, “Home is the place where, when
you go there, they have to take you in.” Trust me when I tell you
that's a whole lot closer to the truth. But permit me to explain.

In the autumn of 1970, I was living in Levittown, New York,
and writing short mystery stories for the always-amiable Joe
Orlando, editor of such spine-chilling titles as The House of
Mystery and The House of Secrets. I was on the subway, heading
for one of my then-weekly meetings with Joe, when I realized I
had nothing to pitch him. No story ideas. Nothing.

Desperate professional that I was, by the time I reached the
office I had concocted a little period piece, a tale of a scientist
murdered by his jealous best friend, then resurrected by the
swamp his body was left to rot in so he could seek his revenge.
To this day, if my life depended on my telling you where the
idea came from on such short notice, you'd have no choice but
to put me up against a wall and hand me a blindfold. Still, joe
eagerly bought the idea and I quickly went to work., I kept refer-
ring to the story as “that swamp thing I'm working on,” and
when the time came to find a title the name just stuck. Swamp
Thing it was.

At a party that month, I asked my old buddy (and budding
young superstar artist) Bernie Wrightson if he'd be willing to
draw the story, and was gratified when he said he was in. We
were off and running.

When The House of Secrets #92 hit the newsstands in April of
1971, it was the best-selling DC comic of the month, outgross-
ing even such stalwarts as Superman, Batman and Wonder
Woman. Being an astute businessman, DC’s then-publisher, the
great artist Carmine Infantino, quickly asked Bernie and myself
to turn our short story into an ongoing series. But being young,
extremely foolish and rather full of ourselves at the time, Bernie
and I said no. That particular short story had grown to have
deep personal meaning to the two of us and we did not want to
diminish that by commercializing the story. (I know. I know.
Look, I just told you we were young and foolish.) Fortunately, a
year later I suddenly realized we didn’t have to continue our
original story, but could start anew, and that’s precisely what
Bernie, Joe and I did.

Swamp Thing #1, which hit the stands in August of 1972, was
an immediate success, and for the next few years Bernie and I
had a blast. We populated Alec Holland’s world with such ster-
ling supporting characters as the ultimate mad scientist Anton
Arcane, his beautiful niece Abigail, hard-bitten Federal agent
Matt Cable, and an assortment of the most gruesome,
grotesque, and simply wonderful monsters you could possibly
imagine.

After ten spectacular issues, Bernie decided to leave the book.




I soldiered on for three more issues, working with the extraordi-
nary Filipino artist Nestor Redondo, until I realized I just wasn'’t
having as much fun without Bernie, and left the title myself. The
good folks at DC attempted to keep the book going, first with
writer David Michelinie, then with my old apartment-mate and
friend Gerry Conway, but the law of diminishing returns held
sway and, after another dozen issues or so, Swamp Thing was,
mercifully, sent to that great back-issue box in the sky.

And there it might have remained, had not writer/director
Wes Craven — of The Last House on the Left and A Nightmare on Elm
Street fame — decided to turn Swamp Thing into a feature film.

It was now 1982, and after a several-year sojourn across town
at our Marvelous competition (where I had created, among
other things, a certain adamantium-clawed Canadian mutant),
I was back at DC, writing several titles and serving as the editor
for a number of others. When I heard about Wes's plans, I went
to see Jenette Kahn, DC’s then-publisher, to suggest that if there
was going to be a Swamp Thing movie, there should probably be
a Swamp Thing comic again to support it. Jenette agreed, despite
the fact that I was unwilling to write this new incarnation
myself, and I set out to find a new creative team for the book.

For the writer’s slot I tapped my good friend Martin Pasko
(who would later return the favor by dragging me kicking and
screaming into the field of animation writing by assigning me
my first episode of the Emmy-winning Batman: The Animated
Series). For the book’s artist, I chose one of the foremost gradu-
ates of the Joe Kubert School of Cartoon and Graphic Art, the
talented Tom Yeates. With the team now in place, we were
ready, as they say, to rock and roll.

For nineteen issues under Marty and Tom’s skilled guidance
(less a two-issue fill-in by writer Dan Mishkin), The Saga of the
Swamp Thing took Swampy through a whole new set of adven-
tures, introducing new supporting players such as Dennis
Barclay and Liz Tremayne, and new foes for the character, not
the least of whom was one General Avery Carlton Sunderland,
whose efforts to uncover the secrets of the Swamp Thing would
eventually lead to a whole new rebirth of everybody’s favorite
muck-encrusted mockery of a man.

When Marty chose to leave the book after issue #19, I was in
a quandary, struggling to find a writer of equal caliber to replace
him. Having exhausted all of the available choices (of which
there were, frankly, darn few) on this side of the Atlantic, I looked
across the pond to Great Britain, where I had been following the
work of one particular young writer whose efforts in such British
weeklies as 2000 AD and Warrior seemed to stand head and
shoulders above the rest. The guy’s name was Alan Moore.

I no longer recall how I got hold of Alan’s phone number, but
I rang him up (as they say over there) and introduced myself.
Alan promptly hung up on me. I called him back and spent sev-
eral exasperating minutes convincing him that I was indeed
who I said 1 was and not one of his mates playing some cruel
prank on him. When Alan finally accepted me at face value, I

> .’ * Bha' sw;qn 3
.. -




offered him Swamp Thing. He told me he’d think about it and get
back to me.

Several days later, Alan called back and told me what he'd
been thinking. He asked if it was all right with me, as both the
editor and the creator of the character, if he might make a few
changes in ol' Swampy along the way. When I heard what he
had planned, I eagerly agreed, and you, lucky reader, will get to
see the first flowering fruits of the seeds Alan planted in the
pages ahead.

By this time, it should also be noted, the talented Tom Yeates
had given way to his two artistic assistants on the book,
Steve Bissette and John Totleben. When Tom decided that the
pressures of a monthly book were too much for him, Steve and
John arrived at my door, samples in hand, pleading for the
opportunity to replace Tom. Once I saw what they had to offer,
their pleas did not fall on deaf ears. They brought an enthusi-
asm and an intricacy to the art that perfectly complemented
Alan’s elaborate scripts.

One last observation and I'll leave you to the wonderment
ahead. This volume collects, for the first time, issue #20 of The
Saga of the Swamp Thing, Alan’s first issue. Appropriately entitled
“Loose Ends,” the issue brings closure to most of Marty’s dan-
gling plotlines while at the same time setting up the remarkable
storylines to come. Its absence from the series’ existing collect-
ed editions has caused it to be unfairly overlooked — a situation
that, hopefully, will now be remedied. As you'll see, it certainly
deserves permanent preservation in a package such as this.

Okay, I guess that’s everything you really need to know at this
point. When I began this little stroll down memory lane, I told
you that Wolfe was wrong and Frost was right, that if you have
the need and the means and the fortitude, you can indeed go
home again, as I did when we revived the Swamp Thing.

What I neglected to tell you was what a weird and wonderful
place home can be. Come on in, set yourself down in that
moldering old easy chair, and get comfortable. In this case,
home is where the horror is.

— Len Wein
October 31, 2008

Veteran comics writer and editor Len Wein is the creator of such
memorable characters as Wolverine, the New X-Men and the Human
Target, as well as the co-creator (with Bernie Wrightson) of the Swamp
Thing. In his long and prolific career he has written for hund-
reds of titles, encompassing nearly every significant character in
the medium. He has also built a successful career in TV animation,
scripting such hit series as X-Men, Spider-Man and Batman:
The Animated Series.




Foreword

“It’s raining in Washington tonight. Plump,
warm summer rain that covers the
sidewalks with leopard spots. Downtown,
elderly ladies carry their houseplants out to
set them on the fire escapes, as if they were
infirm relatives or boy kings.”

I didn’t write that, but I would be happy
to have done so. These are the opening
lines of Alan Moore’s Swamp Thing #21,
and I think they demonstrate that Moore
needs no special pleading at all. Let me
explain what I mean. Back in the late
sixties a change overtook many of the
comic books on the shelves; even famil-
iar series became harsher, more cutting,
more willing to take on reality in ways
that, when the Comics Code was at its
most suffocating, would have been
unthinkable. Some of the loudest
applause was mine. Still, when I look
back now at some of the comics I
praised, it seems to me that for all their
seriousness about issues such as heroin
addiction and racial intolerance, they
weren’t necessarily very well-written:
too shrilly and melodramatic, perhaps,
or too given to dull Hollywoodish
preaching in the dialogue; characters
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intoning lines that would be groaned off the screen in a movie.
It's possible, as with the rock music of those years that used
classical themes or was played from scores, that some of us —
especially those like myself who hadn’t previously been drawn
to the field — tended to overrate what we found unexpected. But
then again, without the progress made in those years, we might
not have comics written by Alan Moore, in which case we would
be a good deal poorer.

In some ways, his merits are those of the finest tradition of
comics: his ear for dialogue, his talent for concise, clear story-
telling, his unerring sense of pace and timing. In other ways, he
and his collaborators, Stephen Bissette and John Totleben, pret-
ty well lead the field, especially in building a sense of terror.
You'll find a hint of this on the first page of “The Anatomy
Lesson,” a promise gruesomely kept by the finale of the story.
But it's the uncompromising radicalism of “The Anatomy
Lesson” that announces most clearly this team is a force to be
respected. There surely can't be many writers who, having
taken over an established character, would begin by demon-
strating (in the autopsy scene) that the character has never
made sense as he was presented and is in fact something far
less human than even he himself believed. Moore, Bissette, and
Totleben take Swamp Thing apart in order to rebuild him.

It's a moving and disturbing process, illuminated by the
resurrection of a minor DC villain, the Floronic Man, to repre-
sent the dark side of identification with the vegetable kingdom,
Swamp Thing's darker self. Jason Woodrue is all the more
disconcerting for expressing genuine ecological concerns;
he's more articulate than monsters usually are — since
Frankenstein’s, anyway (though comic books are more prepared
than most fiction to let their monsters have their say). He is
given some of the best and most unsettling lines, and a
poignant farewell. “If there’s one thing I despise, it's the sound
of steak sobbing,” he muses, and later sums up humanity as
“screaming meat,” a phrase one could use to summarize splat-
ter movies: maybe they are the revenge of vegetables, and
Woodrue seems to acknowledge this by wielding a chainsaw.

Meanwhile we're taken on a hallucinatory journey by Swamp
Thing’s changing consciousness, introduced by the extraordi-
nary image of Swamp Thing's face filling up with rain. (Here I
restrain myself from raving on about the visual inventiveness
of the comic, preferring to let you discover that pleasure for
yourself in your own time, but let me take the opportunity to
celebrate Tatjana Wood’s coloring, especially effective in the
mental landscapes.) Here as elsewhere, Moore’s language and
imagery is simultaneously comic and horrifying, as is the way
with horror fiction. Horror fiction at its best is in the business of
pushing back the barriers, of risking the absurd in order to reach
the sublime, just as Jason Woodrue does by eating a tuber of
Swamp Thing’s. By this stage no reader can doubt that here is a
story prepared to go to the end of itself, whatever it may find
there or on the way.




One troubling character it finds is Abby Arcane, still
understandably suffering from all she went through, and not
only in previous issues: one nightmarish childhood memory,
powerfully depicted, seems to have no immediate narrative
significance. Perhaps it stands for the horror that underlies the
world of these stories and can break through at any time
without warning: a world where one may buy a panel from a
Francis Bacon crucifixion study as a poster, or be the life of the
party by turning one’s friends into zombies, or where all the
pupils at a school for autistic children may suddenly draw the
same monster. But perhaps it also means that Abby has suffered
enough to be able to reach the children. We can only hope.

Having passed through the vegetable consciousness, with his
own skull playing Yorick to his Hamlet and getting the best lines,
Swamp Thing is resurrected in an awesome full-page panel.
From here on the comic becomes what I would call a poetic
reinvention of the super-hero, not only Swamp Thing but the
Justice League (one of whom is brilliantly epitomized as “a man
who moves so fast that his life is an endless gallery of statues”)
and later, Jack Kirby’s Demon. It seems to me that this creates a
real problem in sustaining a tale of terror: after all, if the terror
only needs a handy super-hero to thump it into submission, we
might as well not lose any sleep about it. But Alan Moore’s
terrors are too profound to be gotten rid of so easily. They are
rooted deeper in the characters than a super-hero can reach.

Len Wein and Bernie Wrightson’s Swamp Thing was a remark-
able fusion of the super-hero comic and the horror story, but I
should like to claim even more for the new Swamp Thing. “All 1
knew were the suburbs of fear... and now here I am, in the big
city.” Indeed. The notion of the horror that can take the form of
the victim's deepest fear is hardly new, but I have never seen a
more terrifying image of it than the one that visits Jessica in
“...A Time of Running...” One test of art is that it is deeply felt,
and can anyone doubt that this is? I believe that at its best, the
new Swamp Thing can stand beside the finest works of contem-
porary horror fiction. I believe horror fiction is capable of
encompassing a great range of human experience — comedy,
tragedy, terror, and awe — and now it is beginning to do so. It is
all the richer for Messrs. Moore, Bissette, and Totleben. Long
may they continue to light up our darkest dreams.

— Ramsey Campbell

A winner of numerous awards for his horror fiction, Ramsey Campbell
has received the British Fantasy Award for his novels The Parasite,
Incarnate, The Hungry Moon, The Influence and Midnight Sun,
as well as the World Fantasy Award for his short story
“The Chimney.” Campbell is also an accomplished editor whose
anthologies include Uncanny Banquet (featuring literature out of
print since 1914) and Gathering the Bones.
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16 SAGA OF THE SWAMP THING

207 \eN'T IT o8venss? IT'm

GOING TO A7/L THEM , DWIGHT,
WELL ; GENERAL? o I'M GOING TO KILL
YOU KNOW WHERE A

THEY 'RE
ALL THERE ,
DWIGHT. OUR
AGENTS HAVE CON-

FIRMED IT. THE CABLES,
BARCLAY, THE TREMAYNE
WOMAN... AND THE THING
\ THAT WAS ONCE 2442

\ SOUANG

THE SWAMP THING.

ACCORDING TO OUR PEOPLE . SO YOU'RE GOING YEAH. T GUESS EVERYBODY
IN VIRGINIA , THE HOLLAND- FOR THE &/ ~A.C, SAW ' CLOSE ENCOUNTERS
CREATURE HAS JUST CON- ARORCH 7 THEY EXA427 THAT KIND

CLUDED AN EXTREMELY NOISY OF GOVERNMENT ACTION.
Y WELL, ITS

WORKED BEFORE,
THE LOCALS
ALMOST
CERTAINLY
HEARD THE
SHIP CRASH .,

THIS ADVERSARY--A MAN
NAMED ZREANE-- HAD A

STRANGE KIND OF AIRSHIP,
HE RAN IT INTO A MOUNTAIN WE POSE AS GIVERMMENT

RANGE , Z4M5. END OF BATTLE, PEOPLE , TELL THEM IT WAS
A LA O, TOTAL SECURITY
y I HAVE THE SATELLITE PHOTO- CLAMPDOWN , THAT SORT
N GRAPHS. TAKE A LOOK. OF STUFF.,,

EXACTLY, 'AVATIONAL ... WHO YOU'RE Yoms.\\| SUNDERLAND IS LIKE A DEATH
SeR/TY " 16 ONE OF THOSE \ i) KILLING. w MACHINE , DWIGHT. IT'S SLEEK
vy AW

AND CO-ORDINATED AND

EFFICIENT. ALL YOU HAVE TO DO

IS POINT IT IN THE RIGHT
DIRECTION...

MAGICAL LITTLE PHRASES

IT STOPS PEOPLE WORRYING

ABOUT WHAT YOU'RE DOING,
WHERE YOU'RE GOING...

THE TRUTH ABOUT SUNDER-

LAND AND THE D.D,T. IS

CONVENIENTLY GATHERED IN

ONE SMALL AREA. WE

GO IN. THEY GET KILLED.
EASY AS THAT.
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Y,

T THOUGHT ABOLT
ALl THOSE PEOPLE...

HOLLAND, BARCLAY,
AND THE OTHERS,
THEY DOV 7 ANOW
WHAT'S canmne,

8 Do ey ? THEY

REALLY DON'T ANOW,

RIS

ClolLlis 1)

\THEY RE COOLING OFF
AFTER A BATTLE, THEY
THINK THEY VE WON.
THEY THINK THEY

CAN RELAX... ¢

\THEY THINK
THEY RE
SRAE Y

" THEY'RE IN FOR
A RUDE AWAKENING, B
OWIGHT... U
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18 SAGA OF THE SWAMP THING

V. A VERY RULE
AWAKENING, /A
INOEED. "
STRUBGLING AWAKE, UNSTICKING

HERSELF FROM THE HOT VIV OF
HER NAIE 1S LIEABETH THE s;ﬂ-cWEf/A@.sw:sm@s
TREMANE, AND SHES 70 REVEMBER. ..

USED O TRKING HER SUN-
LIGHT A LITTLE MORE

\\\\

/

SHE REMEMBERS THE VAN
BREAKING ZOWN. 1T HAD BEEN
LATE, IT HAD BEEN 700 AAR 70

WALK, THERE HAD BEEN
JUST HER.... /
al N oz

., AND DENWIS ' - L | e rorEs navis 1s Govs
: # \ 7 : 70 BE DAY ABOLT THIS.

SHE HOPES DENNIS 16 GOING TO
AMAINTAIN A SENSE OF FRPORTTON.
BECAUSE OPHERW/SE. ..

s, Y ... AND, LIKE, MY MOM HAS THIS PLACE DOWN IF FLORIDA. \ %

2] . omeamse s come |y YOU'LL £/4F IT THERE, LIZ. WE CAN GET SOME SUN,
7] 7082 A LONG WALK HONE, ' MAYBE DRIVE OUT SOME OF THE SAHAAPWE THAT
o e ; ; HAVE GOTTEN INTO OUR LIVES.

v e

WE CAN BE NORMAL PEOPLE AGAIN.
T MEAN, SURE , I'M NOT FORGETTING

ABOUT ALEC, BUT.., WELL HELL,

LIZ. WE'VE GOT £RcH OTHER NOW.

WE NEED SONME TIME ON OUR OWN.
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DENNIS,
LOOK, THIS 1S
ALL MY AZUT. T
SHOULDN'T HAVE...
WELL,LOOK, IT'S JUST...

...ITS JUST YOU KEEP
SAYING “WE | DENNIS. YOU
KEEP SAYING “¢/57..

,..,AND I DON'T
SEE T LIKE
THAT.

ALL WE
HAVE IN
COMMON [S THE
HORRAR IN OUR
LIVES, DENNIS, THATS
ALL. THATS WHAT
HOLDS US
TOGETHER.

IF WE WERE
LIVING OUT IN...OH,
1 DON'T KNOW, MIAMI
COUNTY OR SOMEWHERE ,

WE'D BE RIPPING EACH
OTHER'S JHRA47S OUT
WITHIN A MONTH,

7 T MEAN, LAST NIGHT, [T WAS...
WELL, IT WAS LIKE TIME OUT,
Y'KNOW? [T WAS... WELL, JUST
SOMETHING THAT AAANEL.
IT HAPPENED OMCE AND
THAT'S IT.

...BUT YoU CAN'T BUILD
A ALTURE AROUND
THAT.

I MEAN, YOU

...DON'T \— DENNIS?

>

i

ST . ——_
g DENNIS, WHERE
ey T

a

AT LOOK , PLEASE...
LET ME EXALAN,. 4
godf DENNIS, YOU DIDN'T
LET ME EXRLAN.

5y 7N S/

{ /N SILENCE, SHE STARES AFTER HIM.
A BIRD SINGS BRIEFLY AND THEN
STOPS, EMBARRASSED. FAR ABOVE,

A HELICOPTER DROVES THROLIGH
THE STILL MORNING. ..
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A
B VAT
I MADE MY WAY BACK HERE... 15/ 207 <V, v
70 THE MOON. NO SIGN... OF W :
DENNIS OR LIZ YET. IT 7 ( L [
DOESN'T MATTER. . F -

SO

IT'S A,..NEW WORLD, \\| [/ PERHAPS THERE WAS
I DON'T HAVE... NN H{ ARCANE.IT'S FULL ONCE A WORLD... WE COULD
ANYWHERE ELSE I} OF...SHOPPING MALLS HAVE BELONGED 10...
2 MAYBE YOU WERE | K| AND STRIPLIGHTS AND MAYBE SOVEWHERE IN
RIGHT.. . JUST TO SOFTWARE ., THE DARK EUROPE...BACK IN THE

DIE LIKE THAT. | CORNERS ARE BEING f FIFTEENTH CENTURY. THE
PUSHED BACK...A A ) WORLD WAS,., AL OF

LITTLE MORE EVERY J£ SHADOWS THEN...FULL
DAY. -

WE'RE THINGS OF
THE SHADOW, YOU
AND I... AND THERE
ISN'T AS MUCH
SHADOW... AS THERE
USED TO BE.

THINGS LIKE US... CAN'T SURVVE Y MAYBE YU WERE e O
IN THE LIGHT, ARCANE . PERHAPS RIGHT... MAYBE WE'RE < 5~ MAYBE THE WORLD
YOU REALIZED THAT...RIGHT AT _Z\ BETTER DEAD. @) [ & 5 A HAS RUN OUT OF

THE END.
MONSTERS...”
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.. OR MAYEE... THEY RE
JUST GETTING HARCER

..GET THIS STRAIGHT.
A MONSTER, IS 7447 WHAT
Y'R SAYING? FROM A
ou-raE?

wi it R

P S'RIGHT. BIG GREEN
FELLA COVERED IN THIS
AWFUL SLIME AN’ JUNK
AN’ STUFF. WE FOUND
ITS SA/P UP BEYOND

A THE MOUNTAINS.

BUT DON'T YOU #2KKY; POP. WE GOT THE SITUATION
LWVDER CONRAL . THAT THING AIN'T GONN
GET VERY FAR.

AFTER ALL, THIS A MATTER
OF NVATIONAL SECURITY.

P SAY, You NEED

% v/ , { A HAND WITH THOSE

Q! =LE \  SEARCHLIGHS,
L : ‘ SON 7

[ IT'S OKAY,
ABOUT A R MATT...
LITTLE £/GHT. N
IN HERE, HUH?
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...AND SO AFTER WE SAW THE
SHIP CRASH, ALEC HEADED ON UP
TO THE MOUNTAINS TO LOOK FOR
WRECKAGE . HE DIDN'T SAY WHY,

MATT, HE...
HE TOLD ME
SOMETHING.

HE SAID HE THOUGHT YOU.. . THAT ALL ‘ HE SAID HE THOUGHT

THOSE MONSTERS AND HORRORS I = THAT YOU WERE
AND THINGS... A CRLEGNG THEM.

HE...HE WAS : BUT IT'S Q&R NOW.
RIGHT, ABBY. I'VE BEA7EN IT.
DIDN'T KNOW -
IT UNTIL A WHILE AGO,
BUT YEAH. ALEC
WAS A/6H7.

WHILE YoU WERE OUT, I...ID “THERE WERE THINGS (anD T W, THEY TuET \ I DON'T KNOW WHERE IT
BEEN ZKNKING, ABBY. 1'D WiTH NO EYES AND THINGS VAN/SHEDL 7 FELT A GREAT, CAME FROM, THE POWER..,
BEEN DRINKING AND T HAD LIKE DAMP, FLIRRY RUGS I DUNNO, A GREAT UM - MAYBE SOMETHING TO DO
ONE OF MY... MY A7T74CKS. THAT GIGGLED WITH CHILDRENS | MHESS INSIPEME. T KNEW WITH THAT £ZELTROSHOCK
IT WASTHE WORST YET. Al  VOICES. THERE WERE THINGS THAT I D BEATEN 17, THAT THERAFPY T GOT PUT

b THROUGH, IT DOESN'T

I CAN T TELL YoU RBOUT.. . T D R/2 MYSELF OF THIS...
1 . THIS RBILITY.
L1
TS MGHTTMARE. ] /)

' =

TS
GONE. THE
CRAZINESS 1S ovs@. IM

""{//;'6’/,"'{/_‘/,7‘,( R \
rf“'ll‘ |
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I DON'T HAVE
THE £ANGLAGE,

LOOK...T JUST WANT
YOU TO KNOW THAT T

LovE You, ABRY. T
WANT TO TELL You
JUST HOW MUCH, BUT

I DON'T HAVE THE &

WE USED TO BE ABLE %
TO TELL EACH CTHER THINGS
LIKE THAT p77##247 WORDS.
I KNOW THE DRINK MESSED UP
A LOT OF THAT, BUT.., WELL,

A

1I'M 74&0LG4 THAT NOW.,

IT'S BEEN A
LONG TIME .

1'VE HAD TO
LOCK A LOT
OF THAT STUFF
AWAY INSIDE
MYSELF. T CAN'T
JUST SWITCH IT
BACK ON OUST
LIKE THAT,

IT'S OKAY.

IT'S OKAY, ABBY.
T UNDERSTAND.
T CAN WAIT,

Q’HAN&‘. T MEAN, REALLY. )

THANKS A LOT,

HEY, LOOK...
I NEED TO TAKE
THE AIR, OKAY?
T NEED A WALK.

A

WHATEVER. ) ¥, /
78,
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Y,

=1

/ »

THATE OKAY. HE 'S NOT SHORT
OF company.

=

OF COURSE, HE HADN T
TOLD HER THE ENTIRE TRUJK.
THE BIT ABOLIT WRESTLING

WITH THE ISIONS, THAT
WAS TRUEENOUH. BUT
HE HADN 7%&%@

AHE D WANTED ABBY, BLIT RBEY

AHE D TUST LEARNED HOW 70
! HADN'T WANTED HIM.

CONVTROL THEM

A WEIGHT IN THE CHAIR, RE -
LAXING.

| AELicks
HI5 LIPS,

OV KIS HAND, A BLUE
LADY 1S DANCING
JUST FOR HIM,

[ 7247 was wo

5 [
ELSEWHERE ;{, , 4 )
= T e )
A | 7
- Z \
& N
IT'S /V r ==
oTIS? THIS - OH, YEAH.
BOG-ANIMAL? 4 IN THERE FOR
7 , SURE.
AND BARCLAY AND THE E; %} I
TREMAYNE BROAD AND THE

REST...YOU SAY THEY
SHOULD BE GETTIN'
THEIRS RIGHT ABOUT <

HEH, HE'S TYIN' UP
L Y'KNOW, AL OF 'EM,

THAT OLD GENERAL, ROY.

HE'S REALLY TYING

UP SOME LoasE

ENAS HERE TODAY,
AIN'T HE?




26 SAGA OF THE SWAMP THING

/" WELL, HE DIDN'T THINK IT

UH...NO, BUT My

|

| |

75//0 16, IT'S WAS WORTH THE Bo7% OF

\ e 756 BAG. HE'S US COMING IN. LOOK

“CYERY DRIMNED ONE. WAITING ouT- ABOUT THE AZF/X.. .
SIDE RIGHT

NOw.

W YEAH, THAT'S RIGHT.
ROOM EIGHTEEN. LISTEN,

WE'RE CHECKING OUT

BUT I NEED mY

N\ AL BAG AND...

g—

Il

OH, DON'T FRET, HONEY, : ' NOW WHAT /A4S IT %
T GOT IT RIGHT HERE. , = = ABOUT ROOM
ROOM EIGHTEEN. y \ = ‘ EIGHTEEN. ..

‘ 'RE O

DocTIR? A
LITTLE GIRL y )
LIKE yoo'? 7!,

OH YEAH, T REMEMBER. .,
A COUPLE A' faiwps ©O'
YOURS DROPPED BY EARLIER ,
MAYBE THEY WAS DOCTORS
0. 1 TOLD 'EM TO &0
INTO YR s, A
¥_

You WEREN'T V.
THEY CAME RIGHT
ON OUT AGAIN .

OH YEAH. MATT
AND ABBY. RIGHT,

7 , DIDN'T SAY THEIR LOOK, ZZEASE, T HAVE TO GO AND FETCH MY FRIEND'S
. . SNANIES, BUT, YEAH, \_MEDICAL BAG. T'M IN A ARy T NEED...

THEY COULD’A BEEN

DOCTORS, T GUESS,

NO..NO, T TELL

A LIE. THEY 202

SAY A NAME.,

NOW WHAT...

HEC "DALLAS " BRANDON,
ATCHA SERVICE,
¥,

AH KIN SEE THAT
YORE BUASY RAHT NOW.
WHY DON'TCHA LET
ME TAKE THIS HERE
KEY AN' GO PIcKk UP
A LADY'S BAGEASE

t
<4
B
N

NO. NO IT WEREN'T,
IM THINKIN' O’
DNALLP SUTHERLAND,
THE ACTOR . T SEEN HIM
ON CABLE JUST LAST
NIGHT. FILM CALLED
o oo 7 cak.”
IT WAS AN 247
MOVIE.




“OR WAS /T CALLED ‘DoW'7 WAZH /oW 2
ANYWVAY, AT THE END, DONALD SLTHERLANE
GOES 70 76 CATHEDRAL //£ 5 FOLLOWING
THIS THING, LOOKS
LIKE RLITTLE
KIz2y iN A
RED CAFE.

Y HE 6OES
ALONG THESE
STAIRS. ..

.. AND AT THE END

OF THIS SORTA LANOING 18

THERES TH(S LITILE

Eoak

D 80, LIKE, HE -
LANDING TOWARES prisslpoa il
: 'NOBODY S GONNA

HURT YA.’

“AND THE LITTLE THING /N THE ‘ L

RED CAPE 7LRNGE ARCLIG, AND T8 AN LY LITRE

ITAN'T MO LITRRE KDY, "
VAN THE DWRRF

PULLS QUT THIS
CLEAVER..

1

.AND DONALD
SUTHERLRND GETS
IT RIGHT IN THE
NECK.

SAGA OF THE SWAMP THING

27
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== B
HE FINGS HER IN THE \\ AND ALL OF A SULOEN
RECEPTION AREA. SHES HE (SN'T THINKING
M TRLKING ABOLT DWARVES. ' VIRGINIA ANY MORE, HES
W SHES ALKING ABOUT THINKING JUNGLE, HE'S
COWBOXS . HE'S HEARD THINKING N/GHT PATRYL.
THAT KING OF TRLK BERORE, HE'S THINKING /N~
IN GNANG, A/;vﬁ%m ) comme mAL...

THE [DER THAT THERE MIGHT
BE A BAK /P I THE AREA
OCCURS 70 MM RBOLT FIVE
SECOVRS BERORE THE MEN IV
& SHINY SHOES COME FAST THE
\ LOBBY WINDOWS.

N "ALL WE HAVE IN COMMQN /S THE
W ForROR IV OUR LIVES, DENNIS.”
THAT'S WHAT SHE'D SAJD.

... BUT MRAYBE HORROR WAS v TUST SO LONG
ALL IT TooK. MAYBE THEY AS THEY NEVER RAN
DION'T 2 ANYIHING OUT OF HORRORS,
ELSE O MAKE IT WORK, SHE LEANS AGAINST
MAYBE THINGS WOLLD BE HIM, SCARED,
CKAY BETWEEN THEM,.. VUUNERRBLE, 7HE
WAY A WOMAN.
SHILL BE. AND
DENNIS BARLAY
RUNS.,. .
o0 AND DENNIS BARCLAY SMILES. , = Z - JEEZ, HENRY... WHAT KINDA =2
i A : . 2 CHFRGE DID YA PUT IN g
o S -3 3 \ L2 = - .

THAT THING 7 2
- ]

7~
[WELL, UR, ¥ kNow, JUsT e g /§ OH YEAK7 YOU MADE & HENRY, HOW MANY BODVES

A LITTLE OVER THE USUAL. F = SURE, ALL RIGHT, AW = DO WE HAVE HERE, EXACTLY?
1, UH, WANTED 0 MAKE  » = = JEEZ, WILLYA LOOKIT %

ONE OR TWO ?
SURE. .. < ' A=

UH, WeLL, 72, T Wl = = E GREAT IDEA,
GUESS, WE DIDN'T T \ i o HENRY, Y22/
SEE ANYBODY : NN S - ) EIND "EM.
LERVE, COULDN'T & =W\ = @ ¢
WE JusT
COUNT HEADS
OR SOME- /=
THING?Z :
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SLAN ZELL COUNT EM.” | ZERO MINUS

ZERO MINUS TEN.

HEY, THAT'S
NICE, HALO OF
LIGHT AROUND
THE WHOLE
WOODS, THAT'S
REAL NICE.

OKAY.. .NOW, WE'RE COMING AT THE
WOODS NICE AND SLOW FROM THE
NORTH. GONNA DO US A CLEAN
SWEEP, EVERYBODY KNOWS THE
SCORE, RIGHT?Z YEAH? WELL,
ALL RIGHT...

LIGHT... WHITE LIGHT..
HARD AND SHARP...

BUT WHERE 4A@a#77 AND WHY7
IT ISN'T )., DOING THIS,
ARCANE. IT &4V 7 BE YOU.
YOU'RE DEAD,

SO WHO IS IT OUT
THERE 7 MAYBE
IT'S NOBODY..,
MAYBE IT's JUST..
THE MODERN
WORLD COMING.. .
TO SLAP A CONDEMNA-
TION ORDER...ON

AREN'T THEY,,, GOING TO LEAVE W
DARKNESS..,FOR US, ARCANE 2

ARE THEY..GOING
TO.. . TAKE AWAY.
EVERYTHING 7



W
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) PSS SN 4
’ LEGHRU IO UoaL:,

{ .
WHAT S GOING THEM'S COMING |/ IT LOOKS
ON? T THOUGHT \\ 7HIS WAY. ASIFITS
y 1} r/\\aowe ©.

<&

=

'COPTERS, MATT. LL/& OF
COPTERS, OVER THE WOORS
BY THE MOTEL.... .

THAT.. ™ ThaT wAs W THAT WAS WHERE
Ml OUR #2L5F. ( WE Z/vE”
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L NOTINTHE... \ RPN
{ ( WORLD OF NATURE. /| 3 a8
AN, = ?

THIS MORNING T )Y/ FIRST THERE WAS THE THE BEETLE WAS

WATCHED A BEE7LE,, BEETLE... THEN THERE BIGGER... AND

THAT HAD GOTTEN WAS JUST,,,A BEETLE- A STRONGER... AND
SHAPED PILE OF MORE CLEVER,..

7 BUT T GUESS
THERE WERE JUST...
TO0 MANY AN TE.

’r(}?/,
J

—
li

“1,.0/4

-
> ’,
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& 3 ~ v RST
NN < .
\ \ 7 il

“..,/,7.// AN ,,///./.,V/V NN

7 WONDER., WHATS
SNV THE SHADOWS? "

THERE'S A BELT OF

BLIND WHITENESS..,
ARCUND THE WOOD.. .

T

10 8747 ME.

THIS BODY‘S... NEAR
ENOUGH /WNLNERABLE,

THEY WON'T...BE ABLE

...AND IT LOOKS LIKE...
Z JUST RAN OUT OF

IF I CAN JUST... MAKE
IT THROUGH THE GIRDLE

AND BEYOND
THAT... THERE'S
SHABONS.,
OF LIGHT,. . I'LL BE
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27's R

777 % 77 o
Z /

e M I
il !'l' QILLTTENS  SCOLCMCEE A o

it QLA |

r 1'!' TR
BUT HELL BF \'w ﬂ;
AND WILL THERE BE i ;
MY NAME /5 TASON WOODRUE, : ‘
OC720@ TRSOV WOODRUE. |
R aaae ' ‘ | & oo,
) NS T
g ! \‘ L | | | Wil (i ’ “I' 4
Mmm“w: \ ! i | m ‘lm i\t"‘,)' /
\ ) L ) { \ )
. W ; 3 L L
Zmuere vy § A '
APARTMENT. I M '

i’
WATCHING THE 'l mﬂ “ ﬂ
RAIN. ... ' ks b 1120

e

“| -+ AND I'M THINKING
ABOUT THE XD MAN. ||,
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I REMEMBER THE OLL MAN SHOWING ME
Af(m/ﬂ S BUILOING .

——

)
sy
rrrfﬁr.

rl’

i)

¥ r[r

-
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... GRAY, BRITTLE ,
TATTOOED BY FROST,
GUITE DERPD. ...

'm I\U

‘ G il ““! |‘ "I

qw
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AND,,.7%7/5.. . HIS NAME WAS HE WAS DOING GOVERNMENT WORK HOLLAND AND
WAS ONCE A ALEC HOLLAND. DEVELOPING SOMETHING CALLED A HIS CHEMICAL
Ve 7 s lid HE WAS A DOCTOR, B/O- RESTORATIVE FORGMILUA, WHICH 8 SOUP WENT INTO
WAS INTENDED TO PROMOTE CROP THE sSwAmP
> WHERE THE
. < PROJECT WAS 4
THE EXPERIMENT WAS LOCATED. X
SABOTAGED. THERE
WAS AN EXADSIN. - . 4

YOU SEE, WE GOT INTERESTEL IN THIS FORMLA THAT
HOLLANL HAD BEEN WORKING ON. WE HAD HER EXHLHIEL

7 HIS WIFE AND CO-WORKER .
YOU KNOW THESE PEOPLE..
LIBERAL , EQUAL RELATIONSHIPS. 3

CARING AND SHARING. . FROM HER WD,
77 : A N ; i€ WAS THE ONLY
HIS WIFE WAS SHOT AND . =~ HUMAN WHO L BEEN
KILLED SHORTLY AFTER HOLLAND v EX0SED 70 THE
VANISHED IN THE EXPLOSION . —_ , RORMULA. SHE D BEEN
SHE'S THE REASON YOU'RE 3 1 WORKING WITH THE STUFF
B sl ' FOR HIONTHLS. ..

/T MADE SENSE

WE FIGLIRED 1T WIAY HAVE PERMEARTED HER CELLLNAR g
STRRTURE, JUST THROUGH THE REFAERATEL SKIN CONTACT, Z

SO WE DLt
WER U7 AND
WE HAD SOMIE
PEOPLE POKE
AROUND A

LITTLE..

" anow
WHAT WE
rOUND ?

2>
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- |\
OH, THE FORMULA !
AAD COLLECTED IN |
HER BODY. IT JUST
HADN'T 20NE
ANYTHING.

' x \ oS N
\. h W {
\\\ AT
N AR
\\\\\\ | LA e

NS |
\ » NO REASON

WHY IT SALl,

OF COURSE. THE

FORMULA WASN'T
DESIGNED TO

AFFECT ALMAN

TISSUE. _

{ | f hld ( I wlu]
l! “1 (RPN ,l.w
Sy Pagr?;s
T L oy s
W\Imh heb

A = e :
LT LT A 5 -
\.\ M"M-\ i

SN

[Your Fites are very
ALCURATE, GENERAL .

il

%

... EXCEPT THAT
DOESN'T EXPLAIN .
OUR FRIEND IN =

THE c:émc'lfsr

7.

SPEAKING <

WE'D ASSUMED THAT THE 7
FORMULA HAD SOMEHOW TURNED
HOLLAND INTO A PLANT. IF
IT DOESN'T AFFECT HUMAN
it | TISSUE, THAT IS PATENTLY
S '@yaﬁ
; YOU BEGIN TO SEE
. WHY WE ARRANGED YOUR
RELEASE FROM JAIL,
DR . WOODRUE ?

ICH...
OF WHICH Z

iz

...T BELIEVE
IT'S TIME THAT
I SAW YOUR

CRERNTTAULS.

]

THAT ISN'T
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' -« W A W A W > -
N 7 STARTED 7HE VEXT DAY, IR e
Z WONDER IFHE'S N Y %
POCNING YET 7 = -
: ‘ 7 STARTED THE
' NEXT DAY

SOUNOING ON
THE GLASS,

H/IS FISTS LIKE
WITHERED
LITTLE APPLES...

A THE OLo
REPTILE.

Rt

I —_ BN oD ;
\ \\ N ‘Q{& SN
Z REMEMBER CLERRLY THE MOMENT BEFORE I BESAN TO CL/7

Z WAS VERY...
EXCITED.

SINCE THE BIo- CHEMICAL FLUKE THAT HAD TRANSFORMED HE, I HAD
LONBED FOR A CHANCE 70 EXAMINE AMOTHER HUMAN -VESETABLE HYBRIC Y7

I COLULD LEARN SO e,

7'D HEARD OF
’ THE LEGENCRRY

SWAMP AN, OF COURSE.
THERE WRS THIRT AWFLL
Book BY... WRAS HER
NVAME TREMAINEZ

YES. I THINK SO.

TRENAINE.

AS CLASE AS ONE
WAS LIKELY TO T OPENED Mim LR HE
GET. HAD THINGS INSIDE WM,
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727 ... BUT AMAN LUNGS HAVE
TINY CAPHULARY TUBES THAT
LET OXGEN PASS THROUGH INTO
THE BLOOD. THAT'S WHAT
LUNGS ARE AR,

THESE ARE VEGETABLE FIBER.
VEGETABLE FIBERS ARE TOO

CORRSE TO ALLOW MOLECULES OF
OXYGEN THROUGH IN THAT WAY.

...AND THEY DON'T
DO ANYTHING ELSE.
THEY DON'T #acX. |
THEY'RE NOT LUNGS. &

74 e

02227, 2447,
;::5 - A;Eéeg/ew j EVEN WiHaLT THE Gty > 2 1)F
ABUT THE v e evess S
SAOVMGELIKE e 17 maD A o
Wz’f)‘/;r - . SINAPSE GRS Z0s - : .
FOUND INSIOE
THE LEATHERY
SkULL.

I wonaersel
AR T THE
LNWORKRBLE
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THOSE WERE LONG WEEKS. LONG AND FRUITLESS,

THE WORD
FREAK
WiS USED
A7 LEAST
ONEE.

AND EVERY NIGHT I CAME BACK O THE B/O-RESTORATIVE FORMULA HAD
THESE SPECIAL ARARTMENTS THAT TURNED HOLLAND INTD A PLANT.. .
HE'D RENTED FOR ME, EXCEPT THAT IT LV T HAVE. IT
- DIDNV'T AKX ON HUMARN  TISSLIE,
AND EVERY MORVING I SET 70

B orx rauLmG ORGANS AT i i -% .
84 COULDN'T WoRK OLT OF A By THE SWRNMP 7HIMG
I 7HAT HAD NEVER NEEDED THEM. HAD ORGANS LIKE

i ,:'wf R
774X

27 WRS MORE THAN A

S\ AN MIND Cono
d EVER BE EXPECTED

70 UNRAVEL .

ZHAD THE AVEHER WITHIN S/X

WEEKS.
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I WRS WORKING Zﬂf
Z WAS TIRER. I OPENED A
REFERENCE BOOK AT THE
WG ARGE AND BEGAN

27 WAS As IF
THE cLours

WERE SLIDDENLY
BLOWN AWAY.

g ‘ \ \‘\\
ﬁ’/ )’»\ r\ W\
vy AR

A | |araavaean
ol §§\\ \ e
AT NOT WHAT I WANTED
0; 0 AT

ANC 7THEN,
SUCAENLY. .

- SENG W
4 E \ g
A N 4 %

TR \ 5
X\ \ 1
& 3 ) 2 §
g nd \% / Z TR A
\ e Y A AN
\Q oy < i o SRR
T eEN A
N o \
oy Y
1IN
7Y

8 "\

N

¥ /
st / 4
- 4 h
vad Y
. . o X4
N
AN Y
N (PR

Z Am THINKIVG OF
LIVER- SPOTTED FINGERS
CLAWING AT ﬂflmf ,

I ﬂm m/vm/e Aaoar

W ml'( \lu [ ,lumum w\ m 0 uuw UK W‘ Tackiine wis.. “!

W; yii' ,,'. i \-_."“‘ ll"h« ,|||| !“K ' il ll“U[ m

IN HIS OFFICE WHEN I WENT 70 7ELL HiM OF \
MY DISCOVERY, LATE THIS AFTERNOON. E 3

\'n

il '['N. | l‘

AND SOMETHING STRONG AND SOFT AND GREEN,
THRUSTING THIROUGH THE DERD AND FETRIFIED GRAYNVESS.
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THE OLD MAN HAS MO OWE BUT HIMSELF TO BLAME . ,
HEDVONV'T UNDERSTANG; EVEN WHEN I EAXFZANVED IT TO HIM. HE DOV T LIGTEN,, .

3 ; I “.\“,‘,j{‘ \“ \\ ‘ grm—— D f;f WELL , DR. WOODRUE?
e~ i ||| Al ' "E': IM LSTEVING.

S

L ALANARIN : i

warms,
GENERAL!
r“
THEY 'RE THE K&
THE KEY TO
EVERYTHING !

OH My 6op, IT'S
SO asvmass/

- %
o 5‘* N

T EXCEPT THAT AFTER \
oeesms THEIR EpUucaTeD TR \
COMRADE , THE WORMS COULD >
RUN THE MAZE AERFECTLY.! m}f}

you 7
GENERAL? THE ‘
IMPLICATION 1S THAT \
CONSL/OUSNESS

THAT MAYBE EXPLAINS THE CuSToMm
ANONG CAVAVIEAL 7RIBES OF BECOMING WORMS, YOU TALK
EATING THE WISE MAN AFTER HIS ANGRY. ABOUT CANNIBALS...
DEATH IN ORDER TO RECEIVE .

HIS vsoo.

ALL RIGHT.

NONE OF THIS HAS ANYTHING TO DO
WITH THE JOB I M A24x/ME YOU FOR.

LET'S TALK ABOUT HOLLAND. LETS S
TALK ABOUT HIS ACCIBENT.. /)0
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Y IMRGINE MM, REGAINING
CONVSCIOUSNESS THERE IN H/S
CABIN THAT NGHT. .

\HERE (5 SOMETHING TARED O THE
WORKBENCH, WITH MONTING
BCRIBBLES TOWARD

NPT E PINAVYTE

FIVE STICAS
OF /7

AV HES MR YEE
ETOHTEEN VEHES
ANWRY A0 /7T
WHEN 17T EXRLORES

6 BovY GIES WD
THE SWAMP Rlove wTH
THE FARMULA THAT (T
/5 GATURATED WI7H.

NG, OME THERE...

& . > / Z
5 ’ r'/," | 74/

“ 4 parcw oF swamerano e
LIKE THAT WoulD B ~RW )
TEEMING WITH MICRO - .
ORBANISMS. /T
WOULDN'T THKE
LONVG, GENERAL. %

THE PLANTS IV

THE SWAMP ?
THE PLANTS TPAT
ety me
AS /F HE WERE
BORETRATVE (g A RANGRIAY Wi,
PORMUA s OR A CANMIBAL :
“THE PLANTS WHOSE W e v o’ 4 L
HUNGRY ROOT SYSTEMS N THEY EAT HIM... y
ARE BUSILY IVGESTIVG . AND THEY BECOME (IVFELTED BY A POWERRLL
THE TR, REMAING CONSCIOUSNESS THRT DA MO) RERLIZE 17 /6 MO
LOMBER ALIVE!

OF ALEC HOLLANDZ
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" IMAGINE THAT CLoUDY, 3 :

CONFUSED INTELLIGENCE, zr “/T REMEMBERS
PossiBLY wimd omy 7E ¥ RENEMBERS HAVING LLINGS, AND A
VAGLIEST NOTION OF SELF, HVING BOWES, HEART, AND A BRAIN. . .
TRYING 70 MAKE SENSE OF AND SO AND [T DOES 175 BEST 7O
ITS NEW ENVIRONIENT. .. 7 N e W DUPLICATE THEM.

TN 4 SHAE , /w%

2
N

"'/ /T WAS A PLANT
THAT 77067
/T WAS ALEC
HOLLAND

\ & EYRNT THAT ks 7RG s
.. .AND THAT PATHETIC , LEVEL BEST 7D BF RLEC ARLAVE,,
MISSHAPEN PARODY
DOWNSTAIRS IN THE R0~

| "”t:

=i

@ I'VE HEARD ENOUGH.
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ENOUEH? BUT YoU Y AND BESIDES, IF THAT
CAN'T A0SS/BLY HAVE /G A PLANT DOWN
GRASPED ALL THE

RAMEICATIONS OF
WHAT TVE BEEN

HAVE THE CORRECT

WoooRUE! ?;:\b\\\‘

| \
\

I AM NOT, IN YOUR TERMS, AN
INTELLIGENT MAN ., I AM MERELY
SHENL,

BEING WERELY SHREWD  HAS SECURED ME
A VAST FINANCIAL EMPIRE AND HAS ENABLED
ME TO WATCH WHILE CYZEV5@E5R MEN WENT
PENNILESS TO THEIR GRAVES.

TRUE , T A74Y HAVE MISSED -
SOME OF THE AMIFICAIIONS
OF YOUR RATHER MUDDLED LITTLE
SPEECH, BUT I GRASPED THE
BASIC RINC/ALE WELL ENOUGH.

THAT PRINCIPLE , THAT SREAK 7HROAH,
WAS ALL THAT WAS NEEDED, THERE ARE
OTHERS WHO CAN BE PAID TO SEE

THE WORK THROUGH TO ITS CaML/s/aw.

THE RAMIFICATIONS .
L DO NOT NEED THE
ot DR.WOODRUE ,

CORRECT
BACKEROUND,..  NOW THAT YOU'VE
T PROVIDED ME WITH

MY BOERK THROUGH..

PUSH THAT LITTLE BUTTON,

THE SPRINKLERS START UP, OR

o AN | —

THE 7ZRMINAT70N
FAERS WHEN T GET
BACK,
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AN THAT 'S HOW 77E

XL MAN /7D ME . " [[.... AND THEN HE SAUNTERED OUT OF MS OFFCE:
A 7 seLr-mace man... 4 cammav maw, 8y cap..
9| WHOD JUSTPLIT ONE OVER ON AN LIPPVTY

\\
ey

0
v
9

e
,,,,
v

o

0

.

0
!"
0
-
-
)
)
"

v

-

v

7
- .
O

= D

1

1/

T
. A

- AINO THE THERMOSIATS /N THE FREEZER UNITS. ..

A | m l]« ,

e { “| |
b / &

N TRV
| il [l
U! Mhll[: R4
||”|'| 5
) ""“"liiiiﬁi'l“"'

T l
’M::q’a <@
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Z AM SITTING IV MY £

//
ggg/@; /745 A\ 7 4m TvnkivG ABouT
RANING . , THE UL AN,
' e =7 "7 ’///
AELL STRY LATE,
Z AM LALGHING.

WHEN EVERYOVE
LAUGHNG VERY 7 HAS GOVE.
V427224 PERKHAPS HE LL

A READ THROUGH THE

A NOTES HE WOV T
FRIENDS FERMIT ME 7O
HAVE KEEP, ..
P ME
17/ NOT . BKIPONG THE
A souvb B3 WORDS ...
COVALNE

ALEC HOLLAND
QEMRY 1‘054

N\) . AND THEN MYBE AELL WANT ) m«m _smzz LIKE
EVERY OTHER NIGHT. A STROLL AROUND THE BIGGEST
DOLL HOUSE IN THE WORLD.

o] HE LL PUNCH OWE OF
HIS LITTLE BUTTONS

7O SWITCH THE BOOR
MECHANISMS 70
\ \ MANUAL, SO THAT
N\ \ HE CAN ConIREK.

3 THEN WHILE HES
\\ \ N Away FRom IS
NN crawersasen.

HE SHOND HVE ze‘r HE FNVISH,
HE SHOUUD HAVE LASTENED,

i vl!
M ||l M. "‘”lml /4

7D HARVE BEEN ABLE 70 EXFLAIN
JART RS CRN T AL R VEGCEIRBLE
B SHOOTING /7 THROLGH THE HERD,
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OH, YU COULD GIVE IT SUCH
A SHOCK THAT IT WOULD
PLUNGE INTO A CELLLLAR i
CONA. YOU COUD KEEP [T IV ~
7HAT STATE BY RLACING T 1V
o AREEZER M. ’

/‘~“@ .,,//ﬁf '-fn
SN

2~ ‘2 .
0 e

\ ) 7 by
i //{ ;*/y
&

\ o)

- & .) ?’a; NS

1 N
) o
34 .’f/
e

=

2
v \ .
= =
= 7
= al ”//
/ ‘“
FERMAPS JELL
GE N TIHE
70 SEE /7. .
% y/ 2,7, \= THE GRAY HL/BK
g o Y, YT SELINTERING
Ve ; I VL TERRIMS. . .
. THE AW, WET,
IMALARCARE
AE TST 2o 7 ARE GCREENNVESS BENERTH.
REALLY, THE QLD MAN COUD THE CORRECT Bk GRAND
,:‘//WED THAT OULT FOR LERHAPE HELL REGLM
7 . - THE BREENENT IV TIIE
= I WONDER WHAT HE'S DoNve TO ROTIAULY SEE 1T
/\‘? \ - T WONDER HOW LONG
P = = HE LL BE RBLE 7O RESIST
=
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AND /F THE BooY
RS ALREADY GONE...

-« WHAT WILL HE DO 77N

WHAT WL 7THE ommwi?

HELL WANT 7O
L . ‘_ 3

PHONVE A SUNOER -
LAND ST TEAM O
cc»rf AND BAlL it

WHY, T 6LESS
/e

—

THRTS WHAT

TR,
woeuLo ro.

\ ] 7 X
Z GUESS [T WouLp pomsrh :

MUEH THE 54/n£ THING.
Z WOWDER
WHAT /T WILL LOOK LIKE,

SO MEW AND RAW AND GREEN .. .
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L AND T WONDER HOW MIUCH IT
WL HAVE SEENV 2

ARE You:
UH, STILL...
/NVIELLIGENT 2,

CAN YOU
GNVOERSTANG
WHAT I'M
SAYING ? _p»,

IF YOU'VE READ
THAT FILE
THERE , BUT...
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THE OLO MAN.

il

25 ; T s
= | .
~ s %
PRI TSN v PRIVATE
AUTHOR/ L. \Q” : __,f
oNY
R
JHY Lo A
7 Fw

Z AM THINKING OF THE TERROR IN HIS ANCIENT, ATROPHIED HEART,
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THIS (S HIS

AWiie

OF COURSE ,
THERE S NEVER BEEN
ANY REAL EVIDENCE OF THE
SWAMP THING INTENTIONALLY
g AURTING OR
ANYONE,
THE XD MAN
SHOULON'T BEIN ANY
AERL OAMGER AT ALL ...

KIS OWN REFLECTION,
FRIGHTENED AND SMALL
AND SCURRYING. . .

AOW THE BLING GLASS
AND THE DISAISSIONATE
METAL MOCKS KMl WITH
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BUT IF HE HAS READ MY MOTES ., .

Z WONPER

YOU SEE , THROUSHOUT

HIS MISERABLE EXISTENCE,
THE ONLY THING THAT
COURD HAVE KEPT Hi!
SHNE WRS THE HOPE
THAT HE MISHT ONVE DRY

REGAIN WIS FlMamI7..

HOWHELL - 477

TAKE IT?

[ BUT IFHES READ
/MY NOTES HELL
; THAT JUST
(VT TRUE

HELSNT
ALEC HOLLANE,

HE VEVER
HENEVER WwAS y
WL BF ALéc ALEC HOLLAND. |

AHLAND. -
&
§ g

lv..ﬂ“.-l,
ey

MH ?N .T‘ g I]; f
{0 m\\ I m}
a

| |
| v
x‘
|
|
M.ll

(1 [
;!‘ “‘ Pl ‘ !
.. WHEN THE DOORS WoW'T OPEV 2
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HELL WHEEZE AVD HE L SCREAM
AND HE WILL NOT BE ABLE TO

COMPREHEND HowW 7/‘7‘.(5' canp BE

b ' vl ) ,I
"JM lm“; , ﬁl I‘W '
IIN " M w A"

_//, oy - "'":RIWW

’.
N
® e
. = (5
y . R ; N
. -
Jusr
THE
OVING.

o gy LTIt g\ bl 8 i e ey Nt

L8

{"_‘;’-éf‘”z 2 E - ﬁi 72

el

THE DYING 'S ALL THAT MATTERS .
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. ) WHERE woulD
GO IF I WERE
ﬂESWAMPﬂ//VG’

Al ,.»

H\.n "‘:!!.‘W nl

Sr{

(Tl N

mlﬁ“mmml ““I“ lnullub § ‘Il

ID 6o BACK TO N
LOUISIANA . BACK 7O N
THE MUD AND THE

-4 ,ﬂu

FOR THE MOMENT \ M\

AWMPZAN :
= A ll&lf”

I ...enve 70
u L LreTEN, m

LR LT

)ww w vm|

176 gAmwmwG
IV WASHINGTON
TONIGHT.
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LOUISIANA.

LATE
SUMMER.

ABBY, WiLLYou ‘
JUST WAITLUIP AND .
7 ) ) L h GURE WE PO.u AND ”‘5 GRAY
o ABBY, WE'RE ABBY, LISTEN, BUT AFTER WE AND IT’5 ALSO BEEN
NOTéOING TO WE 60T PROBLEMS GOTALLTHE RAINING FOR WEEKS
FIND HIM. gOUR OWN. OTHER STUFF AND I'M TIREP AND

I THINK WE SHOULD

FmEDHsaV\AVE go ACE
PL
FOR SURE THAT HE | | TO LIVE, WE HAVE MEAN,
CAME HERE AFTER TO FIND JOBS.., WHERE ARE WE
VIRGINIA. WE DON'T SUPPOSED TO
EVEN KNOW IF HES| [I'my START, FOR GOD'S
STILL ALIVE! i SAKE? LOOK AT
ol ‘ THIS PLACE, ABBY. 4 >
IT'6 VAST. “
ol | I L

|
e
il
e
\ N “,

)

A
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MATT, X/ OH NO, MATT, LOOK, AND, AND,,.OH LOOK... HES 6OT STUFF

AP ] LOOK, _ HE'S ROOTED! HE'S GROWING ON HIM AND EVERYTHING !
whare X% WL ) AHES.../\ ROOTED INTO THE 4§ -

HAPPENEDZ

THIS 1S

HORRIBLE. HE'S

PEAL, I1SN'T HEZ
ALEC'S DEAD.
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I'M SORRY |F
I STARTLED YOU.

THIS 15 MY WIFE,
ABIGAIL. WE, UH,
LOST TOUCH WITH
ALEC AND FIGLRED
HE MIGHT MAKE HIS
WAY BACK HERE .,
HOW DI...

MATT, WAIT.
PR.WOOPRLUE,.,
JUST WHO THE
HELL ARE

ll*' r’,;

TN
{t‘ﬁ 7-. -~ 7
L3 M;;.;

UH, YEAH,) 27y

T MATT CABLE,

ALEC. T

CAPTURED HIM,

I'VE BEEN DOING
SOME WORK RECENTLY
FOR ONE OF THE BIG

INDUSTRIAL COMBINES,
THAT'S HOW I MET

HEY'D

WAIT A

MY NAME'S WOOPRUE.,
PR. JASON WOODRUE.,

MINUTE, THIS

)_ J

o Aa"‘ "_

&
ez

Ll
* /l'

: TS
'Ny./.‘ ﬁ“\:\

HOME UPA COUPLE

BUT OTHER THAN
THAT, WE AREN'T

IMA
FRIEND OF
ALECIQ 4

You KNow
SUNDERLANDZ

pal

"OH WELL, You 8
KNOW, HE BLEW OUR

OF MONTHS BACK--

REALLY WHAT You'p

ALL RIGHT, MRS. CABLE ,.,
YES, T WAS WORKING
FOR SUNDERLAND, AND
THEY HAD PLANS FOR
ALEC THAT I COULDN'T
GOALONG WITH. T
PECIPED TO GET HIM
OUWT OF THERE IN
ONE PIECE.

AN W

(|

1
e ;
A AR 4
VIRV
e
sy )
7
%e 4
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1T'6 AS cLOSE Y T'M AFRAID N I'MRs, cABLE,

ASYOU'RE GOING THAT ALEC YOUIRE NOT

10 6ET. SUFFERED A LETTING ME
PSYCHOLOGICAL FINISH.

SETBACK WHILE IN T

BUNDERLAND'S CARE,

PSYCHOLOGICALZ HE'S
RoOOTEP! HE'S GOT BUGS
IN HIM ! WHAT'S PSYCHO -
LOGICAL ABOUT THAT 2

EVIDENCE THAT HE WAS
A MASS OF PLANT FIBER THAT
HAD BOMEHOW BEEN INFECTED
WITH THE CONSCIOUSNESS OF
= ALEC HOLLANPD, i

—
'/ JusT THE
MOSS-ENCRUSTED
ECHO OF A
MAN.

NOT A MAN

\

WHILE IN
SUNVERLAND'S
CARE,ALEC
VI%OVERED HARD
NEW SCIENTIFIC
EVIDENCE CONCERN-
ING HIS
ORIGING,

EVIDENCE
THAT IMPLIED
HE WASN'T
REALLY ALEC
HOLLAND!

\ . .Jl\

T'VE BEEN HERE FOR THREE WEEKS NOW,
STUDYING HIM. BELIEVE ME, MRS, CABLE ..,
WHATEVER THIS LOOKS LIKE, THE PRDBLEM
1S PSYCHOLOGICAL .

A
IMAGINE
ALLTHOSE YEARS
OF HOPING THAT
ONE DAY HE'D
RETRIEVE HIs
HuMANITY,

.. ONLY TO
FIND HE'D NEVER
HAD ANY IN THE
FIRST PLACE.
=2

HES G/VEN
L/P ON BEING HUMAN.
ITGOT TO BE TOO MUCH
FOR HIM AND HE HAD
TO LETIT GO. HESG /
WITHDRAWN.

HE'S A
VEGETABLE.

[

HE HASN'T MOVED
IN A FORTNIGHT. HES
PUT POWN TAPROOTS
AND STOPPED
PRETENDING TO

BREATHE. j

.
ANDTHEN <P I HAVEN'T HAD A CHANCE
THERE'RE THESE Y TO STUDY THEM UP CLOSE,
FASCINATING BUT I TOOK A SCHIST FROM I SIMILAR
TUBERS THATHES A ONE OF THEM AND EXAMINED, STRUCTLIRE TO
PRODUCING. IT THROUGH A AYAm.,
MICROSCOPE.

" emaLE. )
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UH, LOOK PR. WOOPRUE,
ABBY'S NOT FEELING SO
GOOP. SHE'S BEEN LINPER
PRESSURE LATELY, AND T

SOON. I PON'T

MAYBE WE'LL BE BACK
WHEN ABBYS RESTED..,

67

KNOW. MAYBE

8
WELL,YOU KNOW, .. '

T'LL BE HERE.
WE'RE INA MOTEL JUST
OUTSIDE OF HOUMA. 1 BETTER
GET HER BACK THERE,

YEs, OF WY | | GOOD-BYE Y"1\
COURSE,

MR.CABLE. [/ |

|

THEY SPLASH AWAY, THROUGH
THE SWAMFP THROLGH THE RAIN...

HOW CRETINOUS
THEY ARE. HOW FRAIL
AND SQUEAMISH...

. BUT REALLY,
WHAT CAN ONE
EXPECT FROM
CREATURES

MADE OF

RN

NOT LIKE Us,
EH, MY FRIENDZ

NoT
LIKE
UG.

://

YOU'RE MAKING THE
CHANGE, AREN'T YOU Z

§ GIVING UP THE ILLUSION
OF MEATHOOD AND

THE SOFT AND
4  WELCOMING GREEN
Y BT
T 15
BREATHTAKING
TO OBSERVE.
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/ "HOW I WONPER
WHERE YOU ARE "

f7 175 ALOVELY WEDDING W8 )~ YOURUNCLEZ “S oH,
P RECEPTION, ALEC. YOU MUST Jli— ~——quifll YOU MEAN ARCANE? § THAT WAS §
TELL ME WHAT'S IN THESE <l LOOK, T MUST DASH... T SEE MY BUT HE'S DEAD.,. T
HORS 1’ OELVRES. 1 UNCLE OVER THERE, TALKING To My )l 5AW THE BODY...
.  HUSBAND, THEY'RE INSEPARABLE §&
L...T THINK LINDA 5410 Qe INS
SOMETHING ABOUT  ~lF" D
PLANARIAN WORM

=

BBY,..WHAT POING

ALEC... ALEC, T DON'T FEEL

VERY WELL. IT'5 THIS ; &

BULLET HOLE... o TMS50RRY | < LINDA,

— , ALEC. THIS L0 ,-',’)’P PLEASE,.. T'LL
q G BUY A

BEAGRASS M~ '\ I adb ! RESTORATIVE \§
WIDOWER. Rl FORMULA! T'LL &
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et O e 57 . STy
MATT... LINPA'S BURIED! WE'VE / AMUD-5UITZ DON'T BESILLY. NOW LET ME
R GOT TO DI HER UP! CAN'T I JUST YOUR SMOCK WAS ZIP ITuP,,
¥ - : WEARMY LAB PDESTROYEP IN THERE.
LEAVE IT TOME, SON. T'VE THAT EXPLOSION. & - 17 16 THAT <
DONE IT ONCE AND I CAN DO - — % . == i | COMFORTABLE,
IT AGAIN! - JusTPuT \ & N E 3 ALEC? o
YOUR ARMS ) | ey Tl

ALEC..YOU CAN'T IN HERE...

DIG IN YOUR WEDPING ¢

: < el e A
THE 5UIT'S ONLY MADE

MATT, HE ISN'T IT'6 OKAY,,

H{ ALEC?Z
> S5 BREATHING! THE [ OUT OF MUD. YOU CAN SCOOP ITOFF
® ALEC,ARE Y LUNGSIN THAT IN HANDFULS.,, e
You OkAY @ SUIT HAVE NO ' =
IN THEREZ J8 CAPILLARYACTION, JUSTA LITTLE MORE... BUT MATT...
. WHERE'S

REMEMBERZ GET
ITOFF OF HIM!
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SLINSET OVER HOUMA.

THE RAINS HAVE STOPPED. clLOUDS
LIKE PLUGS OF BLOOPDIED COTTON
WOOL PAB INEFFECTUALLY AT THE
GLAGHED WRISTS OF THE 5KY.

SHES BEEN OUT s
WaLkiNG BY =20 ==
HERSELF AGAIN. -

—

Mewrai ) L1LE )
Fum:gb"’—“& ’

1S = ek ‘,'.///
SHE'S BEEN THINKING ABOUT MATT, SHE'S BEEN THINKING ABOUT WOOPRLUE,
SHE'S BEEN THINKING ABOUT ALEC ANP EDIBLE TUBERS AND WHETHER
.| SHE'S LOSING HER MIND OR NOT..«

iy 1"""”""‘] JUST WALKING, THINKING, STUFF LIKE THAT...
A

'\‘." - ;
Yox
j SNANEED MATT WiLL PROBABLY
: |” f , SIT UPALONE AGAIN,
(t4 Vo SHE'S GOING EATING PINK BURRITOS
L L HOME NOW. ™S IN THE CELLOPHANE -
\}\ | ||||“ Ll 5 BLUE L/‘G‘fgif: THE
O T e =" GOING [~ TV.
‘o' 3 Tyt 1‘ ) D] HOMETO | — Vi ~\\.;t‘
e i g );]o_;) sLEer. | | {4
P | UNSHAT 2 C=x —
\ .Mn‘ ‘.| ! - ‘1‘ imﬂ " (: %\’l‘f@@[/}il' 3 £ 4
K = 0 &Has g
Wl ‘,4’;' y ,‘.f A i@ 2§ 4
"{,.n".l'“ "l \ \i'\\g?, \7""\‘ ﬁ

it

"HOW (5 IT POSSIBLE To
LIVE WITH SOMEONE AND
YET FEEL SOUTTERLY.,.,

AnS MATT 45 N
- DRIPPING (=182
L e 3ULBS2

ll’

7

LIKE TRAPPED FLIES,
THE LOW BUZZ OF

IIIA O 3 e
WHISPERED LAUGHTER. WOMANS

A
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A WORP HERE, A BLURRED PHRASE
THERE..,.SOMETHING ABOUT
HONEYZ SOMETHING ABOUT...

NO,
SHE
COULPN'T
HAVE
SAIP
THAT.

WHO IS IT IN THERE WITH HER HUSBANDZ

AS A CHILD SHE'D
WAKE TO THE
RESTLESS DARK
OF HER ROOM |
AND KNOW THAT
SOMETHING
CROUCHED BEHIND

SOMETHING WITH QUICKLIME ON IS
BREATH, WITH CURLING FINGERNAILS AND?
A HEART THAT BRIMMED WITH MAGGOTS.

Y7,

SHED LIE THERE, A STILLBORN

SCREAM CURPLING IN HER

THROAT;, ANC LISTEN TO /75
SOFTAND LIQUID WHEEZING.

AND, EVENTUALLY,

WHEN THE TERROR
OUTPISTANCED THE
REALITY, SHE'D OPEN

10, AND
TAKE ALOOK...

..AND THERE'P BE NOBODY THERE.
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22 " — S| |T'6 AS IF HIS HUMANITY HAS JUST LEAKED
NOBODPY 3 7 <= AWAY POWN THE SHOOTS AND STEMS ,
7Z - : = ) == | PISSIPATING, TRICKLING OUT INTO

I WONDER WHAT IT WILL BE REPLACED BY 2

“TONIGHTS POLYGRAPH READINGS WERE r*‘ e
THE MOST EXCITING TO DATE, [P

! €

1 ANC THE
LINES WERE
IPENTICAL .

HE IS PERFECTLY AT ONE
WITH THE SWAMP., HE FEELS
WHAT IT FEELS, KNOWS
WHAT T KNOWS...

i 2“ ;f S
oy
é@‘ é@ft‘@fzﬁglﬁ\‘v\\/

o AN

WHAT MUST T BE LIKEF TO

SPREAD OUT WITH THE WATER
HYACINTHS IN AN IMPLACABLE, | - = \\f
CHOKING NET, TO KNOW THE ) S e e W s 2V | ’TJT

GRAY PREAMS OF THE SPANISH
MOSS..,

“ ‘1‘ i
fi \

T

VEINYR!

I HUNGER FOR THATGREEN AND SILENT ETERNITY.

N PERFECTLY
EDIBLE. ®
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A\\‘@
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HEY, YOU'RE MméiélGHT?

YOU CAN'T REALLY BE THAT,
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PLEME/ ALEC/ ' ""‘}
WHEREVER YoU |~

1 DON'T CARE
WHAT THEY'VE
TOLD You.

I PON'T CARE ABouT

y ALLTHIS,, THIS " NEW
SCIENTIFIC EVIDENCE

N CONCERNING YOUR

‘.__ y "‘ %
o

P ™"
B ..,'1 - _”l
- (‘ ..'-.‘\-\n‘\ I1|
L R Wil
7, %()
R A W
% M " ?&U‘ . |h1|“ b R

an oL

TR gL ol D R
Wmlr o fiigs P ot A /i p THEY 4
an'. ﬁ . v i . . W 7 ' come.

AR T m«{k{» '

? B W e
- ﬂ‘:" | 'ém-;r- ity e

S Y
" B j‘ = ‘£|H-

towe. ViR
M Ay A
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I HAD NOT EXPECTED THEM BACK INTERROPTIONS Now. | | KNOWWHOZ AME — -
| 50 500N AFTER YESTERDAY. | | PERHAPRS YOU READ MY

NS IAM CLOSE TO WORKS ONCE, WHEN
= ‘ SOMETHING, T YOU WERE HOLLAND...
A ’ SENSE IT IN MY Oz T
PEEPEST FIBER, : 7 TR
IFEELITINMY |/ it 0
INNERMOST RINGS... 27

o WHATEVER THE
MEATWORLD CHOOSES
TO CALL ME.

MY SUCCESS WITHIN THE FIELD IS
CONSIDERABLE. T CAN
WITH PLANTS. IF T WISH I CAN EVEN 2

CONTROL THEM ... 3N ill"'
s s-{ ' R

+ N2
...aurIcAN&or

KNOW WHAT IT I5TO X
B8E A PLANT. . s

MY INTELLIGENCE IS STILL TOO
| HUMAN, YOU SEE, TOO FAR

| REMOVED FROM THAT VIRIPIAN
STATE OF GRACE ...

I NEEP AN
INTERMEDIARY. &7
I NEED A )
GO-BETWEEN...

=

WHEREVER YOU ARE,
Y FRIEND, WHATEVER

YOU HAVE LOST... 4
N AN -

L YOUSTILL HAVE SOMETHING THAT I WANT.




No/!
YOU CAN'T
HAVE IT...

KEEP |T TO
YOURSELF,
HOLLAND. WE
ALL WANTA

IECE!

SAGA OF THE SWAMP THING

TELL ITTO
THE MARINES,

SON!

THAT'S RIGHT! WE ALL
LOST OUR HUMANITY. WE
ALL NEED PATCHIN' UP...

77
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YOU'VE ALL ..,
TAKEN /s

PON'T,..YOU.., .
LINDERSTANDZ
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79

ENOUGH.

I NEED
HESITATE
NO LONGER.

W
N

e

W \ /"
Ay

AND YOL, MY FRIEND, YOU ARE
THE OPENER OF THE WAY.

YOUR
e R : CELLS
R 27 ~5 SING
N —~ Y/ g ' WHAT THE
8 . - ' GRASS 4
( R ; SINGS. ' .
,_\ AL

' Aﬂ@

T W
"

AP .
il
o

YOUR MOLECLILES
SPIN LIKE FLYWHEELS
IN THE VAST, SOFT
*\ CLOCKWORK OF

THE WILPERNESS.

INTOUCH WITH
THE GREEN .1e

T AM INTOUCH
WITH YOu.
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ITS parK .

NO, YOoU CAN'T "Nt
W‘f'"»'/m/ ReSTNow! IF YOU
I SITDOWN HERE, v . 2 : ‘
YOU'LL NEVER GET Al S 0l - A W WY WHY SHOULD,..
' b LPAGAIN! f TS ‘ il T CARRY YOU..,

v o e il N .
IT's GREEN. lllll'il“""’“m (0 R | : W 3 WHEN YOU KEEP..
| D, N it : ,', ~ ’
s ; ;

PLEASE... ] KEEP GOING!

LET ME... 2 SHOW 'EM WHAT

REST.., \ YDU'Rg MADE
OF! ,

ITS COOL.

BECAUSE : ' / coupLeTo \l IMALITILE
I'M YOUR s OF LINGA, BUT BEATEN LP
HUMANITY. “ A AND BATTEREL,
I'M IMPORTANT. | g & 5 BUT IM STILL
T'MWHAT KEEPS oy B WORTHALL THE

YOoU GOING. 2 o EFFORT,

AREN'T I?%

AFTER ALL,
WITHOUT ME
THERE'D BE
NO POINT IN
RUNNING,
WouLp
THEREZ
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— :
GET UP! ‘
c'MON! GeT i

A

MOVING!

NO
POINT AT

THIS 16 THE i - LISTEN, T KNOW HOW
HLUMAN RACE! : upP H | YOU FEEL, BELIEVE ME!
You HAVE TO % I KNOW THAT THINGS
KEEP RUNNING, CMoNS LOOK BAD, BUT, LISTEN,

/B EVERY CLOUD HAS A
SILVER LINING...

LANDAROLLING K
5TONE GATHERS NO.,.
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| “'M[’l

¥ WHAT WouLD
 you HavE e SYBU

. AND

SOMEWHERE ». )

IN THE 7 ONCE
WRITHING N Y 7% 7%/ HUMAN IN
JUNGLE OF 3%/ HIM 15
HIS MING, ) 7 CONSUMED.
THE SMALL S 7 /

AND SCARED ;
MAMMAL

THAT WAS

JASON

WooprRrRUE

TWITTHES

ONCE, ..

o ANC THEN
LIESSTILL.




APR 84

APPROVID
ar Tt
COMICS
coont
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RED THINGS
HAFPPEN THERE.

THE WORLD EATS
YOUR WIFE...

EATS ALL THE
THINGS... THAT

7
v Tl
v,

4. éé‘»

I COULON'T TRKE
THE RED WORLD.
S0 I WALKED our.,.

<. AND T LEFT My Booy BENIND.,, — é
ey % = T
& == = == =
—

< AND I SOMEWHERE [LSE MoW.
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DLMONT/ DUMONT, You
COMATOSE BLOB OF BUTTER!
STUEY JUST SAW THE (LY

[l 1T THAT oTALLY )
S/OK * T —
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ANDY, WHAT'S THIS, &
STUFF ON THE CAR ?
THIS IS MY DAD'S
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THERE . .
SOMETHING
CoLD AND
LY,
BRUSHING
AGAINET

E... ,
Black -
IMREES -
CONGEANG 5

.\

\\\}’

N

=N
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) |

i =

) YL oo TS
T R
.. PAINT ERY- N2
NG wim THE Smeky |~ 1. J~
DARKNESS OF LD _pf |

8Loop... [

I REMEMBER
A MAN... A MAN
WHO ZRANVA. HE HAP A
WHAT WAS A& WIFE,.. A
NAME?Z NoT BEAUTIFLL WIFE,..
WOODRLE... WHITE HAIR LIKE
AN AVALANCHE. .,

A-8/-GAIL 7 ,st,..@
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: . BT LN
3 : - » 2 SHE S BEEN oW
' L y B HER OWN A LOT

' 2 LAVELY. 175 BEEN

S A LONG TINE

7 ~ SINCE SHE
. .‘{ NEEPED THE
2 ‘: SULENCE SO

A F" Ty MUCH,

2ear. I AR 45’5 OUT OV HER OWN AGAIN. JTE JHE SILENCE. WHEN
0 - L= | OUT O HER OWN AFTER DARK. THERE'S TRAUBLE, SHE
i !m = o ,  NEEDS SILENCE.
7 S Tl 2 X >

el L

AL ol -*g)r’
SINCE SHE WRS A KD,

=T e IN FACT, UP IN THE BALKANS.

ﬁ%\ AN TR NONE OF THE OTHER CHILOREN

4 : LIKED HER, /T WAS THE WHITE

HAIR...

—‘Q@ s
) o DERSRTT e

R - | > G s
—_ afl NSCOL = p o CAle 5
— THEY O SEE HER WRLKING ALONE, AND THEY P CALL AFTER HER. ..

178 JUST THAT SHE S FRIGHTENED
OF HER HUSBAND. IT'S JUST THAT HER
BEST FRIEND HAS GIVEN LIP ON
BENG HUMAN AND TURNED INFO
PART OF THE SHRLBBERY.




FOR INSTANCE. .. SOMETIMES
SHE [MAGINES THAT SHE'S
BEING WRJCHED . . THAT SHES
SURROUNDED BY SCWVETHING
AULLEN AND HOSTILE.

THEY CALL

... CALL A FRIEND,

SAGA OF THE SWAMP THING

| oF course, THE
IMPORTANT THING /6
N D REMEMBER NOT
AW 70 START SL@E9MIMG,
IN CASE YoU FIND THAT
YOU ARE UNABLE 7O
sae

95
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Z KNEW AN ALEC ONCE... & ——d——F
WAS THAT WOODRUE 2 === L ALEC... FULANC!
ALEC WOOPRUE ? (2 S : SO OF CURSE! AV
' l \ W ALEC HOLLAND...

LRy

=

THAT WAS THE 720L8LE,
WASN'T (T2 I 7HOUEH T
I WAS ALEC HOLLAND,
BUT I LEARNED
DIFFERENTLY..

THATE 7N
How I CAME / L
70 BE... HERE. ; e (PP

7/ " /
/////7 Wi

HOW DI IT HAPPEN?Z I
REMEMBER BEING SHOJ...

<+ AND THEN WAKING

LR, COLD AND WET IN...

THE SUNOERLAND
BUILDING.

.. » WAS THAT THE NAME?
SUNDERLAND 2 '

Z RollomwrEp
THE SleNs 70
SONE SORT
OF MAIN OFFICE.

THERE WERE
SOME NCTES L AND THEY T2 ME

4
THERE. o LUVERY7FING, o AN THE RUTHOR S NAVIE
S0 ; POR s S WAS.. . THE ALTHOR'S NANE WAS...
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77 " LACROX (PP

s £
i
(\\ : S 0k 1)) r;’; ... AND THEN I\ 9

B THE CHURCH.
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& THE SHERIFF OWE £EP CU7ZER, AFETER THAT, THE TOWNSEOALE
)\ FIRED TWICE UPON THE FIGURE OFFERED LITTLE RIRTHER
7 AT THE CENTER OF THE RESISTANCE .
7 DEVASTATION. .. = T S
& 3 R 4 / o M -
> ; ‘J : - R
1 ™ o5 - 4 Y, - ;_
N # Ji
{ i‘ L | ' ? '7 S
>y &
y o=
K ? ﬂ“ ’)'-" 7 -
2 ﬁ":‘" 4
¢t 1N ._,; )
A .7./: ot ¥
o o |l % N
2 4 { P
. )
/
3 Y
= SN ’—..": ]
/ "ﬁ / f
By A
B N
(- i : '
/ e ) ~
Y /-y S 4
by o ——— / i »
| =3 ’:p \T ‘ { &
- o \ B
~ ‘.\‘ 3 “ . )
i o JAGEEN o
A . -
7 THE SECOND WRS THAT A
2 WUMBER OF THE POPLULACE [
X - RETURN JO JHER HOMIES
NG LWNZ L AND CLOSE THE POORS
> £ AND WINGOWS.
MANY WERE BLAD 2 =
70 comPLY WITH ¢ ’
A ) THIS REQUEST. % .
X THEY DION'T ANOW, Ty g E=
i . % ’
THE REQUESTED J ) =
ECUIPMENT WAS PRODUCED, . :

A BOY WHO OWNED BOTH A CRASSETTE
RECORPER AND R VIDED CAMERA STEFPED

o

///5 /V/ﬂE WAS
WILLIAN ANSLIMGER,

HE WRS ASKED 70 FILM
WHAT FOLLOWED.
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FIRST, THE HOUSES RE-ENTERED BY THE SELECTED TOMVSFOLK B3
WERE SEALED WITH A PROLIFERATION OF
MOSS AND VINE. <% : i 'ﬁ
5 ’.. o :5;“ .-E = P T { = A
R A — :
# 1, VR ‘—> T, =4
/ aad 7 _Y—_,, 2% ] .
A;l i E of & ':: 7\_:,\ 2 ’;(. .:—‘ ir S:_. ‘ s ) t
wue == ' . v o o - {,- - rd =
GrECTVELY, 05 5 e - SV T
THEY WERE - jie PR : Y Zeh
ARTIBHT, S = i . N 5 LA )
> i EY i B i AT < —uN Sl
s N 3 Rzl &,;" ”, b F s -ﬁ:-‘ o sl s - _‘% 3
1 = : 3 @ SALD, o s " oy \
/N ALMOST ALL R 3
OF THESE MOUISES, THESE BEGAN 1O ACCELER-
THERE WERE ONE ATE THEIR PHOTOSINTHETIC Ar 2:/5, somecws ur
OR MORE ROTTED PROCESSES ,, PUMPING OUT ~ CIGARETTE. IT WAS LIKE 4
PLANTS., PURE OXYSEN AT AN ALARM STRING OF
\ RATE. |
- 3 AS THEY BECAME
HYPEROXYBENATED, ... AND BILLY
THE PEOPLE WITHIN THE a
== MOUSES GREW EXCITED

| KNOWING WHY.

A6 PARENTS AND ELDER SISTER
HAD BEEN IN THE THIRD HOUSE
FROM THE LEFT.

Ar 2:45, //E WAS ALLOWED 70
| LEAVE LACROIX , CARRYING THE VIPED
CAMERA AND THE CASSETTE.

THE CASSETTE CONTAINED
A MESSAGE RECORDED

BY THE CREATURE RESRONG/ -
BLE FOR THE CARNAGE . .
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48
THE GREEN.. .
al) ‘ ~ -
K

WOODRUE.. .
ALL OF 7//5.

s
7/ 'A"

ANRY FRON ME...

THEY WOULDN'T LET ME BE HUMAN...
AND I BECAME. .. A MONSTER.

... BUT THEY WOULON'T
LET ME BE A MONSTER. ..
80 I BECAME A FLANT.

S0 SCARED”
| WRKE L/ ALEC!
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HAVE 70 TAKE...
EVER) 7HNVE 2

UP... ALL THAS. ..

Z can’r \ A
» o oV 2

/'m( (( i\ 5‘ 7 S
(/% \ ” Y

" ALEC, OH GOD, —
OH GOD; You \
CAN'T HEAR. ..

S\ FORCED ME... T0 GVE
:
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102
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ANC THE SWAMP THING WALKS.
AN THE WOMAN FOLLOWS.,
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S————

.. NOT ON ; BILY ANSLINGER REACKHED
A NIGHT ‘ THE ROLICE STATION IV
LIKE 7H/S. ‘ CHENILLE AT 336 A.M.

NS

CHENILLE WAS

/
%

7%

N

W
N\

R R

- 7

HAD BEEN HIS
ELOER SISTER.

(=

AT FOUR O 'CLOCK, SGT, LUTHER [ 47 rour TwenTy, #€ HAsSSLED P

GALEN DECIDED 10 LISTEN 7O THE THE NECESSARY EQUIPENT AND

TRPE THE BOY HAD BEEN CARRYING. WATCHED THE VIPED.,

R a7 )

X
2 7 AND |
L S\ . WASHINGTON (|l
CALLEC 7HF &
o ¥ JUSTICE

\\
LEAGUE. N3
S
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HE D SEEN THE VIDED., HE WAS T\ 7HEY DECIOED JANEY STARTED MOVING THE
ENOUBH OF A GARGENING MIAN oE .
a 70 KNOW WHAT (T PGV,

G
Z
HE WANTED
70 BE HOME ,
wiTH JANEY |
AND THE KID.
HIS SHIFT
DION'T FINISH

E)
AL

£ :
. VN O
Ll 4= wenr ave oS

A )

-
ca
-
-
-

AT THE BOTTOM OF THE GARDEN
THERE WAS A MAGNOLIA TREE...

JANEY HAD PLANTED IT WHEN
THEY MOVED INTD THE HOUSE,
TWENTY YEARS AGO. IT WAS A
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IN FACT, IT SEEMED TO GO ON FOREVER.

20 YOU SAY WO MORE”
WHEN YOU AND YOUR FELLOW

WHEN THEY DVRPEDR THER
CHIYNSANG V7o ///5”/




THE GREEN
2 ML,

SAGA OF THE SWAMP THING 107

/' OF IT, SAYING
“WHAT WOULD

AND IT SAID
“DESTROY. " 2
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TANOTHER GREEN WORLD, AS THERE Y]
WAS AT THE BEGINNING, BEFORE THE
BEASTS CRAWLED UPOUT OF THE__ AN
OCEANG. .. s ‘
’\v GREEN CENTURIES,,
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W
) Q
¥ \\\\\\\R\\:\\\
\‘\\\;\\u \\\\ h
\\\\\\ \.l\

\\\\\\\\\\\




AN’ )
ALAN Moo;e : WRITERY

STEPHEN JOHN - ]
BISSETTE TOTLEBEN < ARTETS

»
LEN WEIN : £OI7TOR
P/E’Siﬂfd//aﬁ.
Ass/s1ed by

TATJANA WOOD : coLORIST
JOHN COSTANZA: LETTERER

THERE 1S NOTHING
THAT You CAN DO.

THERE /5 A HRASE
ABVE THE WORLD,
WHERE %ﬁ%ﬁ? 2
= THERE /5
A MAN WITH
WINGS LIKE

SAGA OF THE SWAMP THING 111

THERE /S A MAN WHO CAN SEE ACROSS
THE PLANET AND WRING DIAMONLS
FROM (TS ANTHRACITE.

- TO A DRY, MAD VOICE THAT WHISPERS
OF EARTHIEAZH.

1716 THE
24y
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G G

ORCORCORC R0

ME 16 THE WiLL OF
THE JUNGLE KNOWN.

YOU HAVE WAGED
B B/7TTER AND LINDECLARED
WRAR LIPON THE GREEN,

? .. BUT KNOW THIS
THE WAR HRS
came HOME !

IT 16 MAN'S .
R TURN TO EMBRACE
THE SCYTHE...

WILL KILL
YOUR PLANET,
YOU MUST B
removep, &

sl
8 FRom rwo O'clock B8
W) THIS WMORNING , Lo
THE WORLDS PLANT /
LIFE INCRERSED ITS

PRODUCTION OF
OXYGEN 7EVRLL..

WITHIN A YEAR,
YOU Wit ALL BE DEAD.
THERE /S NOTHING THAT
YOU CAN PO.

THE FIRST TO DIE WIL THOSE THAT SLRVIVE WILL
BE THE VERY YOG LIVE IV AN ATIMOSPHERE SO /718
AND THE VERY CLPL... SVELAMMABLE THAT ANY THE DAY,
THE SARLIMES AND FLAME, ANY SP9RK, WILL d

THE STUNPS. UNLERASH AN INFERNVO.
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THE RLOROVIC MANS NEVER GIVEN
US MUCH TROUBLE IN THE PAST.
OKAY, S0 IT LOOKS LIKE HE'S
CONTROLLING THE WORLD'S
VEGETATIAY, BUT. ..

INSANE 'S THE WORD.

I NOTICED ALMOST
THIRTY MAJOR
DIFFERENCES IN
HIS POSTURE AND
SPEECH PATTERNS.

oty
e HE'S SUFFERED W
i A MASSIVE
| PSvamaLosicat
 BreAKPOWN
SINCE THE LAST
[ Time we
& ENCOUNTERED A8
g HIM. 2

Ly

! THAT
WE cOULD
HANDLE...

... BUT THE
WORLD'S VEGETATION

S50 WHAT DO WE DO ?
THREATEN TO BEAT UP
THE 7REES ? KATAR S
RIGHT. WE HAVE
PROBLEM.

WHAT YOU'RE G
| SAVING 1S " WE GET
70 LOSE THIS OVE. % )
THIS TINE WE FINALLY 8
STRIKE LT~

4 OWN

PLANET HAS DECLARED \.—
WAR ON US. WOODRUE =
IS OUR ONLY MEANS

OF NEGOTIATION.. ¢

MAN, I DON'T
BELIEVE THIS! WE
WERE WATCHING OUT
FOR NEW YORK, FOR
METROPOLIS, FOR
ATLANTIS...
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A
TERRIBLE
SHENCE.

A
AL
BEFORE

THE
EFARTHUAKE.
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YOUR REWARD,
GONE ON TO THE
MEARDOWS OF
GBLIVIN, AND

=

... UNLESS YOU SENGED
MY i YES YES,
YOU KNEW... KNEW OF MY

7 AND YOU WISHED
O SHARE [T, THIS
HONENT, THIG GLORIOUS
INSTANT, BECAUSE,...
BECAUSE Y/ ARE
LIKEME!

IT WAS Y2/, YOUR FIBERS THAT
PROVIDED MY L/INA WITH THE
GREEN, MY STARWAY T0 THIS
ENERALD THRONE . YOU...

YOU ARE

THE OPENER
OF THE WARY?
WOOD-RUE
WELCOMES You

TO SHARE HIS
ARRVEST

SHE 15 MY G/F7,
HERLIFE AN coiomts
0 MY B0
MY MENTOR, Yo,

THE SHAMP GOP.. . j

115
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THEY 'RE A/GH7ING

EACH OTHER! SANDY,

GET THE KIDS OUT
OF HERE...

V1744
step ¢RIV’
Ao LI/

-/
S
\

= ALEC?

SAGA OF THE SWAMP THING 117

PLEASE , WHAT'S
HAPPENING HERE.,.7

Q)
[ miss, Im
DAMNED TO
HELL IF T

KNOW. .,

FIRET THIS g
Woor-RUE

GUY, THEN THIS )
IOMAN,NON [, 155,
EVERYBODYS /) =~
RLUNNVING ... M

y

YEAH. UGLIER
woorRUE? THAN DEATH
THAT 6 WOOPRUE? ) BACKIN'OUTTA

BUT... THE WAY

MAGAZINE AND
CRAZY AS A
FOOTBALL BAT,

I AN'T
RUNNIN'
ZHRMNED |F
I'M RUNNINY,,

T LIVED HERE
ALL MY LIFE, GOT 3
ROOTS HERE., Z \'1
AIN'T RUNNIN' GONNA FETCH MY
4 OLD EVAMGELINE,
~ YOU'LL SEE. GONNA GO
e GET HER NOW...




118 SAGA OF THE SWAMP THING

... EVANGELINE ?
) 4' /

NEITHER

ARE Y/,

INFACT... 4 .,.YOU'RE NOT
AVYTHING.
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THERE 'S HAL, COULD You
ALNRYE CONTACT 047 SONE
HorE. Ml OF THE corPs ARE

VEGETABLE LIFE
FORMS..

W ALIEV VEGETABLES,
THEY'D HAVE THE SANME
COMMUNICATION PROBLEM

THAT WE HAVE . MAYBE
MORE SO.

HMMH. WHAT ABOUT THE

LNDERSER SITUATION ? st ULy

THE OX/BEN BALANCE,
RIGHT Z SO WHY DON'T I...

M ON LAND, BUT IT'S GETTING
R WORSE.

V¥ ... USE YOUR ATOMIC
RESTRUCTURING ABILITIES

! TO CONVERT OXYGEN
o rh N MOLECULES INTO CARBON
R s ! DIOXIDE AND RESTORE

THE BALANCE 7

YES, I'D THOUGHT
OF THAT. IT WOULDN'T

A

FOR ONE THING , DO YOU KNOW HOW
AIANY MOLECULES MAKE UP EARTH'S

ATMOSPHERE 7 IF YOU WANTED, T :
COULD COUNT THEM...

UH, YEAH, WELL,
DON'T BOTHER.. .

WHAT
ABOUT THAT
CHICK IN THE

7I7ANS 7
BLACKBIRD!
SHE'S AN

\__.//‘-

=<8
VTR ‘ v mmm"‘”"h
R T

—_—

M

RAVEN. SHE'S ALREADY TRIED, THE
MASS PLANT-MIND I& TOO ALIEN.
SHE CAN REACH IT, BUT SHE

C\Ar‘i'fz//vpf,@mmp .

=

EVERY
BATILE,
PERHAPS.

BUT THIS
1S VAR...

S
IS " S
T

HIS |5 RIDICULOUS. EVER )
§ SINCE WE FIRST ENCOUNTERED
¥l “WOODRUE, HE'S LOST EVERY
BATTLE HE'S EVER FOUGHT,

]
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sl s e et sy

V.. AND THE OTHER SIDE /SN'T TAKING ARISONERS,

I RENENBER YoU. IN
THE SWAMP... YOU CAME
TO VISIT THE 744/74° WHEN
HE WAS ROOTED IN THE

o SWANP.. .

GREEN MESSIAH...
WOOD-RUE, ANNIHILATING
ANGEL OF THE THORNS...

— T DON'T KNOW FROM V!
ANNIHILATIN® ANGELS, BUT /4
T SURE KNOW A qaney- 4

QuTT WHEN T SeE A4
i ONE. g L&




YES. YES,
OF COURSE .
YOUR FILM

THIS INSTRUMENT,
HASITNOT?Z,
MEAT MOVIES...
IN WHICH THE
AORROR RESTS
WITH THE IDEA OF
DOING TO HUMANS
WHAT HUMANS DO
EACH DAY TO
D TREES IN THEIR
THOUSANDS .

YES. AS A
SYMBoL...

€
= -
e~ g =
A <
/ J = |
£ 1)z giod W8
S )
e f-s:;@:
el DYy
=N S A B
gial s
) ,{‘, i
CLOSE YOUR CLOSE YOUR
EVES, MRS, EYES AND SHOUT _
CABLE. STIMBER." =’

SAGA OF THE SWAMP THING
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THAT'S NOT 7RUE.
BUT THAT'S. NO, NO, THAT S NOT
TRUE AT AZL...

1 AM THE GREEN'S
SERVENT. ITS WILL
WORKS 7HROLGH

S ME.FORTIAM
\_ WOOD-RUE, WHO...

7H/(S. .. 1S NOT... THE 3
WAY... OF THE WILDERNESS, o>
‘ THIS... & THE
WAY-" GMM -

7
; YOL/R WRY, WOODRUE...

I SAOKE TO
THE GREEN !
THIS 1S WHAT IT

THIS IS
WHAT IT
WANTED! S

YoU'RE £y/V5! \\

= T

YOU'RE LY/ME YOU'RE
LYIME YOU'RE zy/,vé, (]

wAY ARE YoU
a

LYING 7
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THE PLANTS WILL POUR

OUT OXYEEN, AND ALL THE

ANIMALS WILL DIE. ONLY

WE SHALL REMAIN. DON'T
YOU SEE7

g
; l" IT'S THE ONLY WAY.
Il THE ONLY WAY TO SAVE
THE PLANET FROM
THOSE CREATURES.

AND WHAT...
WILL CHANGE

GASSES THAT... WE,. .
NEED...TO SURVIVE.. .

--WHEN THE MEN... AND
ANIMALS... ARE DEAD 7

RERTILE PRESENCE OF AFRICA
WITHIN KIS MIND.

OR THAT OF WEW ZERLANL. .




SAGA OF THE SWAMP THING 125

8 o= womne.

AND THE GRASS...
WHERE 15 THE
GRASS GOING?

PLEASE...IT'S
ALL SHRINKING.

GRAY. 5O
GRAY AND
DEAD AND...

FRIEND. T'M
W ooD-RUE!

..4
g

B ¢

) J
' J)Qf

THAT'S ALL
1 WANT...

PLEASE,; DON'T GO,
IT'S LOonELY. THERE'S
A HOLE IN MY HEAD
AS BIG AS THE WORLD
AND /75 50 VERY
LONELY...

PLEASE
STAY,
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WITH THE WORLD,

HE was... N

HE REALIZED THAT THE
PLANTS COULDN'T
SURYIVE WITHOUT MAN.. .

[ THE PLANTS
BRACKED

\
I\

——

pt=r =
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. ATRSNCY VEZRY 1\(NN L AL
ARSI e R . N U‘(L’ A\ ‘§,? \}‘ O "*:
o e, ; . ) D,V Q\\ kS ,
RN YOU SAID Y ) - i NN M\“\ > r,
N Gl  EARLIER... 4 3 e\ £ 9 S S

¢, — wm” HE DIED... MANY YEARS ) Vo S
S . AGO...IN AN EXPLOSION. ,

¥ BUT IT...
HAS TAKEN HIM... N
A LONG TIME...
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ALHASS.. . 7 AM RINNING. avvine reovey BT
0 R SN 7= reap, caar [Py

ALware
THE Swame,

I AmM RUVNING
| 7HROLUGH A CRONVD,
| AND NONE OF
THEMN Wil SAEAK

%,
MY AR #ers .
Z RN, A RunviNG
MAN...

nor A
PLANT.

I AM A MAN.
JASON WOODRUE:
pocior JASON

WOODPRUE. JASON.

CALL ME TASON...
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EL THEM CLOSING IN.
I MUST fremrr.. .

7 A N
"Y’EY WILL COME 1

SOON THEY WILL COME. I
' FE

THEY LA,

MY BARK HAS GROWN
SINCE I LAST wWaE

/T DOESNV'T
MATTER., 7HEY
nwow 'y susaECT;

THIS
CAN/STER.,.
SO DIFFICULT

vow THE CLOTHES...
THE JACKET, MY
ARM HURTS...

pc
THERE. ALL DONE.
’

WOODRUE? 1.,
WELL, YES,
BUT...

CALL ME
JASONV. T'M
ONE OF YOU.
I'M ALman.
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WOODRUE?
WOQODRUE,
A WHAT. ..

1 WAS JUST,
YOU KNOW, DOING
SOMETHING

NORNAL , DRIVING
A CAR, FISHING,
ONE OF THOSE |
THINGS US
MEN 2.,

...AND T
BROKE IT.

"’”’WT I

U 4 ¥ ACTUALLY, IT 1 s ? IT'S OKAY.
) y e HURTS QUITE I AMA WE'LL FIND
A LO7. T NEED DOCTOR ! You A
AHAHRHAAA...

IT AUR7S, WHAT AM
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o ANOTHER
ANSWERS...

SOON... ALL THE B/RPS.., ARE TALKING,
TELLING ... EACH OTHER... THEIR DREANS . . .

I WANT.7O
WALK HERE... W%

I WANT... TO STRUGGLE...
| WITH THE ALLIGATORS.. .

TURNING OVER... AND

OVER.., IN THE MLP.. .
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s
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HE RRRIVED AT THE
BAIONV ROUGE
BUS pEPOT AT
A LITTLE RFTER
ELEVEN oV
moveay
MORNING., . .

2,

o
I KNOW THAT
Z TWELVE YEARS AGOD

YOU CRASHED YOUR
CAR WHILE DRUNK.
YO/ WALKED AWAY |
UNHURT, YOUR WIFES
BEEN CONFINED TO
A WHEELCHAIR

... 60 ANYWAY,
MISTER, IT'S BEEN
A GREAT PLEASURE
TALKIN'TO YA !

y F
AN LISSEN, IF = DIFFERENT "6/ -
YOU EVER NEED ANY 1M SORRY, MR : .
LoF7 msdiancy, M HA, . PRICE, THIS CARD 7 A FRIEN2S." YOU DO NOT
HARRY PRICE 16 o WON'T BE ANV LSE A R R
MY NAME, THIS 15 A BE:
MY CARD... A

HEY, Now LOOK,
YOU NEVER ANVON.. |

CAUSES HER...

. Y/ A THEM FROM YOUR WIFE
/ ALTHOUGH YOU KNOW
T/, How mucH PAN THIS

I

v
At catvw
v o

R

YINSNI »
1307

Q‘l

TITTITI

TO BE DONE, IT IS
WRITTEN. SELENA HAS
ALREADY DECIDED NOT

TO BUY THE LAWN :
FURNITURE.

.-+ YOUR CARD
WON'T BE ANY USE
TO ME AT ALL.
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NO...NO,T DON'T THINK SO. )

7= Wl
AHH, BUT 74/45... s
THIS 1S GOYA, %@ |
ISN'T ITZ
UH, 18
BT K o THAT[’MZ?
$ GOYA. YEAH,

ON IS BWAY 70 H/S HOTEL, DO YOU SELL
HE CALLED AT " THIRD EX¢F . MANY OF?
GOOK'S AN PIRAHERNALIA THESE : MOMENT, IT'M
AND PURCHAGED SONE DOING A LOT OF
ANBER (IVEENSE. AR GOGGLES
' ’ AN’ STUFF LIKE
THAT, BUT G/ JA

BOARPDS. ..
<

I THINK T SOLD
ONE SIX MONTHS

AGO. YOU WANT
ONE?
Iz

NAH, AT THE

YES, HE SHOWED ME THE ORIGINAL
SKETCHES, BUT 1 LOST TOUCH WITH
HIM AND SOMEHOW NEVER GOT TO
SEE THE FINISHED WORK

VA MoST APPROARIATE
PIECE, T'LL TAKE IT.

A7 ELEVEN THIRTY-EIGHT HE
GAVE THIRTEEN DOLLARS 70 A g il

PRIEST COLLECTING FOR THE e N R R e e
MISSION FUND, AN THEN :

LAUGHED FOR A FULL MIWLIE.

- | 1 N |

THE HOTEL
WAS NoT THE BEST,
BUTIT WAS THE

MOST ATHOSHERNE.
‘ 3!-, "'"if\ > .“

THE DEVIL CHECKED IN AT NOON.,
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/% =3

”/oifrp%/mag awey. - K % ¥ |
e e— s T F
. W R o
p - ; TRIEE 2
s, 0 W £ 27 z % 2‘%9@/
| S i / Ziz - ; % %@// ,,,’/2 é / 7,
L R A NN\
VT ' B, G,

3
N
&
G

\

/I/{f/l i

]

T

i/

“ "-‘
S
3

3
1=

the Sleep of Reason...
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OH AC... MY HAIR
JUST GOT DRY FROM
LAST TIME.

LISTEN, I'M SICK
OF PLAYING "CREATRE
FROM THE BLACK
LAGGoN.” CAN WE DO
SONMETHING £LSE7

ACTUALLY, YOU
KNOW YOU WERE
LUNDERWATER FOR
HALF AN HOUR? you
REALLY DON'T NEED
O BREATHE
ANYVORE? /

- v e




BUT... HOW DOES |
AEEL? To JusT
STOP BREATHING ?
. N2

LR

SAGA OF THE SWAMP THING

Caakd e ; | L
1/
NO. ' WELL , ME AND I'VE...WELL, YOU KNOW...
MATT, WE AREN'T BEEN A LITTLE HIGHLY
SPENDING A LOT OF STRUNG. 1 SOMETIMES
TIME TOGETHER IMAGINE THAT...
RIGHT NOW. IT'S L
MY FAULT, MOSTLY.

&, WELL, ANYWAY,
A THAT'S A1)’ PROBLEM.

MAYBE THINGS'LL BE
BETTER WHEN I START
my Jos.

;z:‘ 7 5

AN INTERVIEW

139
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AT THE —7 ...AND THIS IS il i
ELYSI -/ P, ARe You

LANNE —( GOING TO SAY

CENTER FOR - ' HELLOLOAB;&ML/ S
AUTRSTIE - PAUL? L7
CHILDIREN. ISFr=m=Tas) =]
Amemancaep || 1=l = J2E00) ==
DEANNA FRENCH ——
SHOWED HVE,,

BROUND...

= |

A-Bl-GAIL.
SPELL
IT.
c\,.' //‘/
= L /f/ k
i
i

X UH, WELL...

IT'S SPELLED

A-B/-C-H-/-L.

1S THAT OKAY 7
A-B-1-G-A-/-L. RIGHT,

PAUL DOESN'T REALLY L/&KF
~ YOU, ABIGAIL ; BECAUSE A
YOU'RE TOO WITCHY

o \
) VAN I HAVE TO 6O \
|

NOW. I'M IN
A GROUP.

WHAT...?

-
ABIGAILT
PAUL NVEEDS
YOU TO SPELL
ABIGAL
FOR HIM !

THAT WAS PAUL..
HE'S ONLY BEEN
HERE FOR THREE

MONTHS.
» s
= v-k( \
W\ -' ‘\N
5 W)l e
\.' &“. \ . 4

IF YOU WANT TO COME
TO MY OFFICE, I CAN SHOW
YOU SOME OF HIS WORK,

IT'S INTERESTING,




WORK. YEAH, 17 WAS
PRETTY INTERESTING,.,”

SAGA OF THE SWAMP THING

NOBODY HAS A
We N

AL50, THE MONKEY KING
W’LL COME AND

THATS T Anw YOU ARE
VEAV FOREVER)

N
WY SPELING GROUF
IS §TAZ‘W §VELL1 NG
SOMETHING OUT WRONG
AN PAUL BIT HiM SO THAT
HE WOULD STOP/

HE (5 LUCKY, IF L
HAp NoT TONE 1T, HE

MyrvEREY /!

141

Ml ﬂm‘ PAUL'S SIX. BOTH OF HIS
Ml  PARENTS WERE KILLED IN A
N2\ FREAK WIRING ACCIDENT OR
~7 s N SOMETHING. DID YOU L/KE
// [} k) il

‘o
"

FEL

* oRIES |
TR

- s ")

02 A 2
o

Wy

>
) ~%’ =
b o)) ';. Zt

=

——

/
MY FIRST AUTISTIC
KIDS, THEY SCARED ME
D\ MYSELF I'D QUIT
2\ FIRST CHANCE I GOT,

IV IVCRELV
) K
P / (4, ey, e

)X

)
// ABIGAIL... ) b
<’K DO YOU WANT 7z

THIS JOBZ A
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...AND SO ANYWAY, T
START TOMORROW.

IT'LL GIVE US A LITTLE SECURITY,
IT'LL GIVE ME A CHANCE TO GET

INVOLVED WITH SOMEONE &ZS5£S
PROBLEMS, AND...

.. AND THOSE &725.
I WISH YoU CouLD

ANYWAY, LISTEN ; T HAVE TO DRIVE TAKE CARE OF YOURSELF

DOWN TO ATV RUGE TO BUY AND... SAY, 1S YOUR SKIN
SOME STUFF THAT T NEED, AND T CHANGING COLOR, SORT OF 2
TOLD MATT I'D BE ARCUND
FOR LUNCH.

1'D BETTER
GO. MY HAIR
CAN DRY ON

Q:my.. :

N

N,

Afffe SHE HAS GONE, HE

STANRS AND LISTENS..

7O THE WATER, THE TREES, &
THE IVGECTS. . .

TNV
= [ camne.

N THE CORNER
OF HIs £YE, A
SUPOEN BLUR

75 60/V£

SHE STANLS. s (= z
HE WONDERS. .. W//A‘T&‘OMES ww/ mf/m'mf/v?
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TERRIBLE
BUSINESS.
STILL, IT'S
AN [LL WIND

THERE BIDDING
FOR THE LAWN
CHAIRS. I TELL

YA, NEXT SUMMER i

I'M GONNA DO
SOME RE4L
RELAXIN.. .

OH,WELL,T JusT
WONDERED |F You
| KNEW WHETHER THE
\ LA FURMITURE |
B~ HAD GONE YET?

Ak, 1T
DOESN T
MATTER.

SAY, YOU KNOW THIS STUFF COMES |
FROM SOME FAMILY THAT DIED?
1 READ IT INNA PAPERS,

Zh
MAN AN’ HIS WIFE, BOTH DEAD. Y4
KID'S IN A LOONY BIN, T HEAR.

‘W’ﬂ} /
Y
> ,/Z

: 2 3 3 »' Tt ‘!

NEXT SUMMER,,
YOU'LL BE IN JAIL
FOR MANSLALGHTER.

YOU SEE, SELENA \)
DOESN'T L/KE THE )3
LAWN CHAIRS. AW

TO YOU, SIR . &

HEY... WAIT A MINUTE.
HOW DID YOU KNOW THAT
SELENA WAS THE

NAME CF...
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WELL, YEAH, T GUESS IT DOES, BUT &
WHAT DOES THAT HAVE TO DO WITH 4
. ME TAKING A JDBZ ;

W T MEAN, THAT STILL
{ COUNTS FOR Samermnes,
B\ DOESNTITZ

WELL, YOU'VE BEEN
GETTING A LOT MORE
EXCITED ABOUT THOSE

K/DS THAN YOU HAVE 4
ABOUT MF LATELY.

Ve sy~

7

ROUGE.

I'LL SEE
YOU LATER. &%
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) e ) g e I S N A 2 1T 1 Y (S A

o B = == 55 B 12 1 I S S R i S R R = R

-
e

A ...AND
A APOLOGIZE.

< . '\, ‘\, 4 X5
SOMETHING SNIGGERS AS IT LINCOILS FROM BENEATH THE BED.

SOMETHING RUSTLES AS IT CLAMBERS DowN THE DRAFES, mArT
CABLE (6 HARPY IN A VERY PERSONAL HEAVEN...
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... A MOST
PRIVATE
NIGHTMARE,

16 HE ASLEEP?
| /s7HEKD
ASLEEP YET?

‘wHo carES?

< b
i LR
{

s TR0

\ ~neeenss owir
N ke 7505,

V17 TumeER!

cHRIS, Y

MAPE THAT — §
aume!”

N\
\§ IT'S SUPPOSED TO DO THIS,. .

JEEZ! DID you FEEL
T2 HAHAHA HA!

7%
2

X\ \ ~N A
“WeLL, vou Pur youR \\\§ I DION'T, LISTEN , RELAX.
R

‘L ryv

r

\

—\
P O
’ //M\--

b

; CHRIS, IT'S SPELLING %
i/ someTHiNg! OH Go2, /|
WHAT IF IT'S MY AUNT

HEY, NOW REALLY, WE HAVE TO )
BE S&R/OU/S CR WE SCARE THE BN
SA/R/7E AWAY. NOW, WHAT'S
THIS SPELLING...?

LOOK..." & .. A..M..A.R.A.
“KAMARA." 16 1T TRYING 1O
SPELL 'CAMERA,” DO You

THINK 2
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TEEZ! THA
1S GROSS

T
/

1S THAT THE
REFRIGERATOR,

r—n-,.
X
=
o
g8
=
2

;
5
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HE LAY UPSTAIRS . HE AR
MEARD /T ALL ...

THE SCREAMING.

THE SOUND
EXACTLY é/KE

y

7~ Y 17 WAS THE WAY IT
2 : | NUZZLED AGAINST HIM...

1T WAS THE WAY T#HAT THE

FUR ON 178 SMoUT WAS STICKY
WHEN IT KISSED HIS HAND. ..

i

THAT WAS THE MOST AWFUL THING .
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SELENA, THAT 16 THE MOST gzt THING T
HAVE EVER SEEN WHERE ARE WE
GONNA PUT IT ?

BOBBY, SHUT LP
AND TIE IT ONNA

BECAUSE T DIDN'T
L/&E THE LAWN CHAIRS
AND IT'S /MY MONEY,
NOW SHUT P!

SELENA, I DON'T EVEN KNOW
IF IT'S £LEGAL DRVING WITH
STUFF ON THE ROOF/

OH, RIGHT, SURE.
T SUPPOSE THAT'S
WHAT YOU TOLD YOUR
PEYOHO BOYFRIEN L
THAT YOU MET IN
THE AUCTION 2

WHY THE HELL
DIDN'T YOU BUY
THE Zanw

g ',/ '
, Q%MW/

I DIDN'T MEET
ANYOWE AT THE
AUCTION. T WISH
TO GOD I HAD,
BELIEVE NVE.

NOW GET

AND T SUPPOSE #&
WAS THE ONE WHO PUT
YOU UP TO BUYING THAT
PIECE OF JUNK ON

GUY WHO BOUGHT
THE WEETEF
BOARL.. .

JEEZ, NO WonvaER THOSE PECPLE

GOT KILLED! ANYBODY WHO'D ALLOW

AN EYESORE LIKE 7#A7 INTO THEIR
HOME DESERVES. ..

(75 76N MINUTES AFTER FIVE.. ﬁg
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17 16 FEAR THAT

COMES WITH THE AUTUMV. I Ty 7uiiins BENEATH HiS THE MAN, THE WOMAN,
SSEEY | THICK, POWERFUL FINGERS, THE BOY AWAKE

AND /75 BOUGUET COF UPSTAIRS... 7

SOURED SWEAT (& MoT o

MASKED BY THE INCENSE. % THE a

PLANCHETTE

Wi THEDARK / MOUNG...
IMAGES LNFOLD =\ /
OPENING UIKE 1/ %\\aﬁ/ﬁé

YOl DO
-_—

ANEMONES IN
BRINE...

THE PENULTIMATE FRAGMENT OF THE CRYPIODGRAM TUMBLES
INTO PLACE... AN INVOCATION, SPELLED OUT BY A OUIJA

BOARD. E ==
= ., THAT WAS HOW THE
/‘f 72, 6//% ;/ DAMNED THING HAD
? Z .. D -

¥

CLAWED 75 WAY
THROUGH INTO THE
WORLD OF SANITY
AND REASON.,

27 15 ALREADY
HALF PAST FIVE... /g
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OH, HEY, I'M = AP
TERRIBLY SORRY, ' o P LisTen (/1Y NAME'S HARRY
LADY. HERE...LET , , PRICE . T'M DOWN HERE FO
ME HELP YOU PICK = 'ﬂl THE LOFT INSULATION CONVEN - 4
f — [

= . & I , s,
NO,IT'S ALL - ‘ \ 'S : f” bl| MAYBE Bo7 OF US couLb
RiGHT, REALLY, T... I s 1 AN e ML JEWLE USE A LITTLE COMPANY IN g\
{ , ¢ A STRANGE TOWN ? ‘/ [
\\

NO THANKS. T |
HAVE TO GO. \\g

SAY, THAT ISN'T
A LOCAL ACCENT, IS
IT? T GUESS YoU
MUST BE A STRANGER
IN THESE PARTS

[4E7, DON'T V. LISTEN, I KNOW, YOU MUST ;
RUN OFF! ' BE WARY OF STRANGERS, 1 BED well, iF THAT'S How

MEAN, THE PEOPLE AROUND YOU REALLY A&£L, BUT... JSS—
HERE... WERP? FORGET IT! BURGERS
1 MET THIS GUY THIS d
D\ MORNING AT THE DEROT AND... ”...LOOK , T'VE GOT AN IDEA
— THAT YoU MIGHT BE SOMEONE )
WHO COULD REALLY U&E LOFT
i INSULATION, 7€ creAM
A IMEY 1 cor mycarp
ST\ RIGHT HERE...
N i A B @A)
o e =

e
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WILLYA LOOKIT SELENA,
THAT/ WHAT A THIS IS YOUR
CRAZY ACCIDENT... / FAULT! IF WE'DA

HAD THOSE LAWN
CHAIRS...

& [/
=7 FORGIVE
ME, MRS,

my NAME
16 BLoap.

OKAY, NOW, YOU SAY YOU HAD CH, BoBgy, You
POLICE , THIS THING 7752 ON TO JERK ,YoU JERK...
LET'S YOUR ROOF? _

D

PLEASE... T
HAVE TO COME
THROUEGH...

YOU A WHILE?
WE HAVE MUCH
TO DISCUSS.
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THEY TOOK Him 70

THE POLICE STATION,

BUT HE COLULON'T TELL ¢
THEM ANYTHING . y

PN M

NN

77 a7 /A N

[HE HAD LAID AWAKE ALL MIEHT,
UNMIOUING, /76 SICKLY BREATH
WARM LPON HIS NECK.

TN THE MORNING,, THE

FOUND HIMN.,

N\ \ ' .
W4 vk 17 kisseD v, MOYKEY KNG HAD GONE. THEY 700Kk WM 70 THE |
- ' THE NEIGHBORS CALLED wosPIaL, BUT THEY B
S \ AND POUND THE BODIES COULDLN'T DO ANYTHIMG. &
OF HIS PARENTS. THEN .
THE POLICE CALLED AND 7%

FINALLY, g
8 74y BROUGHT
2 1 10 £LSIUM

L. AND THEY cCOoLoN'T
DO ANYTHING EITHER. |
THEY DIDN'T BELIEVE
HIM WHEN HE TOLD
THEM ABOLT THE
MONKEY KING.

IT Licks
HIS CHEEK .

i
I

4B QRPN
Ir wawts wm o |yl

BE ITs FR/END. W

) —=2Z 7 a
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If WANTS i 70 7ELL ﬂﬂ“w’

i mmr 0 20. /
/ AND SO IT
BUT HE CAN'T. //5
DOESN'T KINOW HOW. :

THELITTLE |
GIRLIN THE
NEXT Room

HER INFANT
BROTHER WITH A
POLYETHYLENE BAG .
=] THAT'S WHY.SHE.S

Ir DR//VI(5
BorH DEEPLY
AND WELL.

N 7 7wE NEXT Room 15 A
Boy NAMED MICHAEL, ANC
AFTER THAT, JDHN AND
/ | THEN JESSICA AN mmr
AND SIMONE..

M Jd, t ; .: ™ F/Jljetl‘o

UL e

c/(/a razon

e produce B

HUNGRY. mon _ffmaf -

— 4 o ’
L S

next: “ueed ttmeofmnmng... .
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\YES, FOR EVERY CHILD, RICH “THERE 'S A TIME OF RUNNING | [Fane 7mere s no woro 7or 4
SR Ok s THROLIGH A DARK PLACE ; CHILD'S FEAR,
- — y : > !
\ ) RN s
& oy TN _
; % 4 § — Y
“ 3 - S {Zf “' @ ==
ey — y b
‘5#1 K =
= =
“ano vo
EARS 70
HEAR IT
1F THERE
was A
Worp,
s,

\

IF THEY HEARD. \% -

7 = i/
=

\Gop savE
THE LITTLE
CHIULDREN.!

“THEY
ABIDE

7 S| CNOURE.”
R oo
* NIGHT

z - HUNTER"
- SCREEN-
~ PLAY BY
e . JAMES
AGEE.
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/ \

A

RN

RIS - "/_"

s,
~ly o —‘Q
i€, 1

AND IT TASTES LIKE

A 7ROV FILINGS.

23

0 v N :\
» S \ N W
8 N \ o\ N
0, A A\ MR A X

) 7\ Al \ N

\
;‘:\ |
I

ARE AM/LIRAR WITH.,
BUT THEN, YOU ARE AN

1 MEET SOMEBODY
LIKE YOU IT USUALLY

. \ <
Q QN A0
AN

A\

R
X
N

N R
| R /&
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‘ ARCANE'S My \
) MAVIGEN NANIE.
HOW... 2

ITISN'T
IMPORTANT.

THE BAD CRAZINESS
IS ALMOST UPON YOU,
MRS. CABLE. ONLY &LX8/um
LAWNS 1S IMPORTANT NOW.

TOMORROW, THERE IS A CHILD,
AN ORPHAN WHOSE PARENTS

r
I DUNNO...T GET SOMETHING
S7RRIGHT AND ALL OF THE
MADNVESS AND &L JUST
BUBBLES UP AND SMOTHERS IT,.. IT IS THE CALOREN WHO ARE
2 IN DA%W OVER THEM,

MRS. 2

77 BEGAN wirk BLoos. .
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...I GUESS IT'tL PROBABLY
END THE SAME

THERE S A STI7eH IV
MY S/DE, MY CHEST WURRS
AND MY SALIVR TRSTES FUVWY.

<

1'. /
.
97

W/‘::. ; / = ’ SV, N

-
-~ g

1 {7 o < P "\.\ 5 . 2
3 (P Ny =3
2 T WisH THERE WAS A BARRIER, . /g 3§, ! '
A FALLEN TREE, AN EXCUSE D | - 2 3
JUET STOP AND SIT BOWN AND
CRY AND GIVE LP. .

- ."’ ’,— = Q'.

TS E = G -, 4 i
~ < ») > .'- \ ‘ § 2 \
) S .

: Y 5
I’ S o A

Z WisH,
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A 'l % V
: s 4

~

3 N =) %
. Z -
FX 2SN AT

3 AL : )

I7 THICKENS THE MGHT INTO CLD, COVEERLED GELATIN. IT STORS TME HEARTE OF BIRPS.

S A
= “::::’Q‘Q’ GRS
5 0:0’ S

Z oow7. R 0%

ALL T kKWNEW

... AND NOW HERE I A,
TN THE BIE /7% ®
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Z WAS NERWLIS WHEN T

STARTED HERE THIS MORNING.
{ //'
: 1) % Z gust
e\ g7 OUTSIDE
AND 7
! : " COULDN'T
7 Y& e GON.
4l
° ELYSIUM
. OFFI
u@\ — R
RN -
_‘.’—{‘-— LR & \N >
< 3 D A
2 R
':Z,v THE END, T SAIG, “ £
kiR i esd b TUST OPEN THE DOOR AND
WALK RIGHT ON THROUSH,
EVERYTHING WILL BE OKAY...”

IMALANIMAL ANIMALANIMAL
AVINAL ANIVGLANN

N\ R
RN DR A

Yo! UINCE/!
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VINCE ? IT'S OKAY... STRAIGHTEN
OUT; MAN...

P

AV IHALANINAL.
ANV AN INAL

IMALININAL-
%MMA’

OH, THAT'S W/VCE. HE'LL
BE OKAY NOW HE'S IN
THE MA7.

TIM. TIM CARBURTAY. T KNEW
IT WAS You. DEANNA TOLD US  /
FYR, :

Y Nice HAR yiGoT,
MG, CABLE.

MAYBE THRASH AROUND
FOR AN HOUR OR TWO, BUT
HE VON'T 24MAGE HMSELF,

Wy
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I'VE NEVER SEEV THE KIDS
LIKE THIS, ONE OR TWO GET
RECKLESS FROM TIME TO TIME,
BUT THIS IS ALL OF THEM!

VTHAT OUGHT TO HOLD HER,
LORD KNOWS WHAT HAPPENS WHEN

I SUREDID. | WHAT Do You

THE NIGHT..
C'MON,

LET'S 60 THROUGH
10 MY OFFICE...

2 .
GET A MATTRESS
OFF ONE OF THE
KIDS BEZS OR

SOMETHING !/
>~

2

HEY, WANT
TO SEE
SOMETHING

THIS 1S A DRAWING
THAT A KID CALLED CRAIG
DID THIS MORNING.

HERE'S ANOTHER

BUT I THOUGHT THERE WAS ONLY
ONE KID OBSESSED WITH MOWVAENS.
YOU SHOWED ME HIS BAOKS AT MY

INTERVIEW. PR, WASN'T IT 2
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HOW'S IT GOING?
YOU REMEMBER ME?
ABIGAIL ?

HELLO,
ABIGAIL ,

ONLY HE WAS ALL
BULUE. RO-BERTA.

WHAT IT LOOKS LIKE.

SPIDERS, I BET.
MOST GIRLS ARE
SCARED OF SPIDERS.

«
SP/-O-ERS,

7 d.

NN
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— TN 7 BeL/EvE

{

-
'Y
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. s
e s ® . . a N0

‘MOTOR INN

saese s e e o0

”'/ MIGHTINGALE ABOVE
THAT KIND OF STUFF 7
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//,/,,,__,

A

— =

| Z7 was 4 Aeerry GooD EXIT LINE. /1T

il wasvT ZET7E /s, BUT IT WAS OKAY.

N //hﬁﬁ; )

\?. g

,NJ.,. m.wy/&.—-
AT s
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[ 2w o ALEC, TO THE
SHAMP 7THIVG, TO WHATEVER
HIE NAME /6...

A
s

Rend

Ve D
A - :
, ‘ ” f‘;‘ 3 .L

@7 :



LB

g
)7 ~ .\
(&
A
&
Vi
HED FELT
17, 700..
FELT IT IN THE SOIL, |
/N THE WIND.
i
HE D SEEN
[T IN THE
: FLIGHT OF
W THE BIRDS
4 AND IN THE
EVES OF HE
(™~ -, Z
As: 7
Z
Hsid
HE
ANEW.

I THINK HE ANEW MORE
THAN ME, RBOLT How
BAD THINGS WERE.,

HE MRDE Us RUN
ALL THE WRY HERE...

&

\
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THAT MUST MEAN IT'S NOT
00 LATE, MUSTN T 172

HE WORONV'T HAVE

. WOULD
HE?

MADE LS U 1F /T ) ¢
MAD ALREADY BEEN ‘

173

3 ))) HEcaw
e / FEELIT.
( S/
o I —
D . oK 6o, Z CAN
' o FEEL IT 700/
s a WE RAN ALL
s THAT WAY.. .
el |
v 73

b
i)
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THAT S HOW IT HAD KILLED

“..AND AFTER LAST NVIGHT, IT WAS THE FEHR HIS MOm AND DAD, THE
I7's HE KNEW IT WOULD THAT IT WANTED. DOCTOR SAID |7 WAS DRUES
COME BACK. (D-RU-G-S) OR AN ACCIPENT
27 ATE FEAR. IT (RC-CHD-ENT), BUT
DUSEORGED FEAR. —___HE KNEW.
IT LIVER OW FERR KIS MOTHER -
AND 1T KILLED HAD BITTEN THROUEH
WITH FEAR. HER OWN TONGUE. |

THEY 0 BEEN PLAYING WITH THAT STUPID |,
OUNIA (OU-+TA) BOARD. AND THEN
THEY SPELLED SOMETHING . SOMETHING

THAT S How
THE MONKEY KiNG
GOT INRD THIS PLACE
FROM THE OTHER
PYACE.

BUT IF IT WANTED 1O S7RY
HERE, ..

175 TOUCH 1S DRY LIKE OLD BEETLE HUSKS.
IT TAKES KIS HAND AND PULLS HiM
o GENTLY FROM H/S BED...

A=
WIIE AND Tew AFTeR
THAT, THEY TAKE
A LITILE WALK...
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ALONG THIS WAY...
I THINK WE CAN GET IN
BY THE CANTEEN BACK

TN ROBERTA'S Rocm, SOMETHING SMALL AND
COLD CLAMBERS ACROSS THE COUNTERPANE.

THERE 18 A SOWP.. .. i
POLYETHYLENE, GONG =
/W AND OUT, VERY FAST..

MosT
INOXICATING....

Z7 WAS JESSICA's FEAR
THAT SENT IT cRAZY.

—

HBR N

L

.-
-

TN THE NEXT ROOM WAS SUCHREL. WHEN

MICHAEL WAS SEVEN, A SCHOOLFRIEND'S

MOTHER WAL INSTILLED IN HIM A MORTAL
FEAR OF CHNCER.,

UNFORTUNATELY, SHE
HAON'T EXPLAINED WHAT
CANCER ACTLALLY WAS.

po
2R
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Mo-0-OM--y
NEEDUNT
™ KNO-O-OW”'/“

75 VWICE/S A
SLURRED AND MINLESS /ﬁ
PRARODY. /,

ARE SLACK ANC HARRY /

= %) -

.’v". ).
4 \\f‘/ i

4/704 ”;’,55% /S/V r
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“NOT A HOE IN HELL.” E
L

ARRANGE AT WHIM. HE
DROOLS AND RUINS
LIVES, HIS CHIN IS WET

NN L

AND OLD OR YOUNG... \ ; ' ' / 7
S VST

\

NOT TOHIM. £
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\THE GRACIOUS LADY AND HER "AND SEE! THE CHILDRENS LIPROAR
ROOT-CHOKED BEAST BRINGS TO LIFE
HAVE COME T© SAVE JHE INVOCENTS THEIR GURRPIANS : THAT MOST
FROM HARM, DEDICATED BREED!
70 SPRRE THEM FROM THE YET SHE BETRAYS HER HUSBAND, HE
MONKEY s DREADFUL FERST. HIS WIFE,
WHAT MOBLE SOULS THEY HAVE ! THOUSH BOTH OF THEM ARE KIND 70

WHAT A7, WHAT AR, BRABES IN NEED. "’

]

SHOULD INNOCENCE

BE MOLLYCOPOLED THUS?

I RAIL TO SEE THE
REASON FOR THE RUSS.

1w

. YU D THINK THERE
WAS MO GLILTY CHILD
IN AL !
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V.. Z GUESS ITLL PROBABLY
END THE SAME wAy.

THE NIGHT

«. AND THE NIGHT CAN
MAKE HIM HONEST ENOUGH
O ACCEPT WHAT HE FINDS

HE'S BEEN THINKING, THINKING SINCE SHE WALKED OUT THE POOR.. .

) VA V4
SHE NEEDED - = ‘\ \
HIS HELP, AND g \ \i

HE WRSN'T THERE.,
THE NIGHT.. .

HE BUTTONS HIS COAT AND STERS OUTSIDE.

HE'S 6OING AFTER HER,
GOING RO HELP HER, GOING
OUT INTO THE CALD..,

.. THE DARK...
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N THE 7EQROR OF THE AUDIENCE TURNS 70 MIME ;
W 7HEIR SCREANIMGE MIASKS MAKE

CRYSTALLIZED /N TIME,
ANGS PORSED, ‘. NOT THE SLIGHTEST SOUNP.

Y
LIKE SPILLED Bloco
YET 70 REACH THE
GROND,

* 7me Frozen mBLeas, N X

'SEE HERE, THE POOR BEWILDERED ORMAN -BOY,
WHOSE PHRENTS SET THE MOVKEY-DEVIL FREE,
FPERCEIVING NMASIC AS SOmE RRRLOR-TOY.
N THE/R LIVES WERE FORFEIT, AND KIS SANITY,

N\
PESTILENTIAL APE

" AND WHAT ARE MEN
BUT CHARIOTS OF WRATH... [ /
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SAGA OF THE SWAMP THING

184

\\E
N
R
:
]

v/
Lt

DI THE LIGHTS. ...

/(/

/
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N \}\ N :\\\‘ \\\

¢ N . < -
N/ ) /4

BUT Y2¢/... ¥ THERE ARE THOSE Y/

"Agg}o/n ?”
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OFF WITH THE 4z, 21/ IT WAS ME WHO
I BET. ALWAYS OFF ]
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gl DAMN YOU FOR MAKING ME
DO THIS ON MY OWN.

THE MONVKEY
KNG IT CAME. ) YES, OKAY!
7 Kkwvow

THUS FEAR BREEDS ANGER
WHICH IN TURN BREEDS FEAR. |
THIS CANCER MUST BE




THE APE IS BATTLING SOON IT WILL PAUSE
WITH THE THING OF MOSS, AND REALIZE ITS LOSS.

SAGA OF THE SWAMP THING 191

% 7
HIS SMALL , RELUCTANT ITS HOWL WILL COME 10O %

MASTER QUITE FORGOT. LATE, AND MATTERS NOT.

L

: \:-.‘\
\\\§

Y
1)

THEN , THE CHILD
THAT B/N2S IT TO THIS PLANE
SHALL BE coNSUmIED. . .

7 FEAR NOT, FOR PAIN 15

SHORT AND DEATH IS LONG,
THOUGH AS TO WHAT DREAMS
FOLLOW, LEGENDS VAKY.

THEY ALSO SUFFER,
THOSE THAT DO NO WRONG .
YOUR DEATH 1S SMALL...
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-..YOU ESCAPED THE MONKEY'S
FESTERING CLUTCH. PERHAPS
YOU HAD NO A£4& FOR 1T TO

I'LL OWN, IT DOES NOT
INTEREST ME MUCH. .
YOU PLAY DICE WITHA
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THE BIG GREEN MAN,
HE'S MY FRIEND. HE
WON'T LET ANYTHING
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PERHAPS You L
LISTEN TO MY

YOUR BOOY 1S

I'MAFRAID. I
FEAR THAT You
WILL BLEED TO

DEATH WITHIN
THE HOUR...

GUITE SMASHED,

[YOU'RE NOT REAL...YOU'RE X BUT OF COURSE 1M AN HALLUCINATION.
AN HALLUCINATION.

..__a(Z SO THERE'S NOTHING IO WORRY, ABOUT,
5 —— ‘ / &

NOW, 1F YOU WANT 70 SEE
HER AGAIN, I M AFRAID YOu 1L
HAVE 70 DO SONETING RATHER

TS ALwAYs THE
WAY WITH THESE
THINGS, AND /T

/VOWFGRWS/D! 5 X5

70 OPEN YR MUY \ NN [ 4575
AS WIDE AS IT WILL &D... : v/,//,
\ /] L/

WELL, YU/ LL HAVE / f,

""""""""""
\\\\\\\\

{::_'. .";‘f;;i;"\ Il

" WHATEVER You/ RE.
AFRAID OF... (13
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... THAT'S
WHAT IT
LOOKS LIKE.”

,/// 7
b, Vg €
%
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VO 200 RE NoT my om!
" MY MO IS 2-£:4-D7

YOU'RE A Seummy
LITTLE MONKEY AND
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LITTLE
KITTENS ARE
SCARIER THAN
274

YOU'RE NOT AS
SCARY AS A MOLSE!
NOT EVEN AS

s

%
=

N

w 1A

) 2 3 w" -
2 {f‘:::;z; = < /
...RETAINS A
CERTAIN FLAVOR
OF ITS OWN.

(
/6
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THE APE IS CAGED. IT SEEMS e
WHERE DEMONS FAIL AND JOUHAVE
MONSTERS FALTER... | ) THA y ;
- — . WAIQV//VG W //
I'LL AFFORD: \ -

&
-
> 2 (r

YOUR PARENTS FREED THE
MONKEY WITH A CHARM
SPELLED OUT IN RANDOM
LETTERS ON A BOARD.,
g WAS THERE SOME FURTHER
PA. FIEND THAT NUDGED THEIR ARM? /

THE anvspse, mAvAm, SR

1S FOR Y/ 10 KNOW. &

, ‘(
S

) /XS

oo 5. .ﬁT:q.-‘

3 3

S -,
SO
’

— 9,




200 SAGA OF THE SWAMP THING

ALEC, HE WAS
TALKING ABOUT
ME? 1'VE GOT
TO KNOW WHAT
HE AERN7...
\ J
CAN You

TAKE PAUL




()
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WERE Y0/ SCARED
WHEN THE MONKEY KING
JUNPED ON You ?

XA ; WHAT DID _ l
N/ Y/ SEE?
= ; _ \
4% tﬁ" 5 iR ' {
Siee L VY - g ;
s
g Ve Sl
s 1... 5AW S/RE... 7\ T ke
AL 2T T
5 GetR ‘;‘ A [ 2 B
DIED... BY FRE... .
" %, .\'~.'. h"“\
Lo SRS ano ou
7 2 i WERE
4 Wl 4 AFRAID?
e, VHD

\
A N
J X “\

/

1 MEAN, IF EVEN
MONSTERS GET SCARED

SOMETIMES, THEN... _ 7/ S5 4 IC )
Ao
WELL, THEN IT ™ A\
ISN'T SO BAD, '
15172 /
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7

7
/

P
TS
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7%
7
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...BUT A BARGAIN WITH A
25Mcw 15 NO BARGAIN

.. .HE 720 HAS GROWN

' IT HASN'T ALWAYS BEEN
MORE LIKE E7R/GAN.

THIS WAY, ONCE WE WERE

Vé;'l?)’ DIFFEREI:_T, OUR . A;r ALL. pemmsiycz{/)f
N [ 3 H BORROWE
PSYCHES ms A TLY AT ”m“h 1S THEIR NA. AHLEITTLA? gg%&;.}’/mamo
) MY VOCABULARY. HE HAS
WE STRUCK A BARGAIN.. . OH,YES, Z HAVE GROWN NOT CHANGED. WE ARE
A SPIRITUAL ComPROMISE. STILL AT WAR...

MORE LIKE E7R/GAN.

WE WOULD GROW MORE LHKF
EACH OTHER . THERE WOULD
BE A BALANCE...

T
Ik
d

g il
//’-"

3 .
.
.

[ e T
i
4

4

g

1 DON'T UNDERSTAND ¥/
ALL OF THIS, BUT... /

2Emon. HE
SAID some;gms

Z CANNOT HELP
YOU, MRS, CABLE .

ETRIGAN KNOWS
THINGS THAT 1 DO NOT.
|E HE WARNED YOV,
> YOU'D BEST STAY ON

e 2z YOUR GUARD. SOMETIMES
T A DEMON MAY OFFER
~ WORDS OF w/soam.
b = AND SOMETIMES...

... SOMETIMES
THEY EVEN TELL
THE 7R/ 7K.
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RESIDENTIAL :
SCHOOL :

Y ALONG ITE ERSTERN EOGE
THE SKY'S ARLAME,
HE SKULAS BACK TO HiS MUD,
HIS FERNS AND STOVES.. .

R,

S
‘da.

. AR A

\"h\ n TR

AN L

. ™
V6 IT CVERSE HE FEELS, |
WITHOUT A NAME,
OR MERELY A7V
GNAWING AT KIS BONES ?

" THE THINGS OF SHAPOW
VANISH WITH THE NIGHT ,
WORSE HORRORS STILL
ARE HERALOED. ..
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/{/!v

B DEDICATED WITH
SOl AWE £ AFFECTION

= C_»
-

==l JACK KIReY
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This iconic painting of Swamp Thing by artist Michael Zulli first appeared as a retail poster before becoming
the cover art to the second trade paperback edition of The Saga of the Swamp Thing. The piece also served as the
inspiration for a cold-cast porcelain statue sculpted by William Paquet and released by DC Direct in 1996.




ALAN MOORE began working as a cartoonist in 1979 with sev-
eral humorous strips in Sounds music weekly. After a year, he
turned to writing, contributing to Doctor Who Weekly and 2000
AD. This was followed by Marvelman (published in the United
States as Miracleman) and the political thriller V for Vendetta,
which earned him the British Eagle Award for Best Comics
Writer in 1982 and 1983. His groundbreaking run on Swamp
Thing revolutionized comics and won him several industry
awards. He is also the writer of the Hugo Award-winning
Watchmen, a landmark series that firmly established him as the
most influential writer in contemporary comics. In 1999 Moore
launched his own comics imprint, America's Best Comics,
through which he has created (along with many talented
illustrators) The League of Extraordinary Gentlemen, Promethea,
Tom Strong, Tomorrow Stories, and Top Ten.

Best known for his multi-award-winning tenure on Swamp Thing,
STEPHEN BISSETTE also co-founded, edited, and co-published
the Eisner Award-winning controversial horror anthology Taboo,
collaborated with Alan Moore on 1963, and wrote, drew and
self-published four issues of S.R. Bissette’s Tyrant. Bissette’s film

criticism, articles, and short fiction have appeared in over
two dozen periodicals and book anthologies, and his original
novella Aliens: Tribes won a Bram Stoker Award in 1993.

After a childhood in Erie, Pennsylvania spent consuming a
steady diet of comics, monster magazines and monster movies,
JOHN TOTLEBEN went to the jJoe Kubert School of Cartoon and
Graphic Art where he met Stephen Bissette. Together they
worked on Bizarre Adventures followed by Swamp Thing, which
they drew for almost three years. Totleben is best known for his
illustrative work on Alan Moore’s Miracleman. His other credits
include 1963, Vermillion and The Dreaming.

For almost 30 years, Canadian artist DAN DAY has been illustrat-
ing comics for young and old alike. His work has appeared in a
wide variety of titles, including DC'’s The Saga of the Swamp Thing,
Batman and Detective Comics and Marvel’s Captain America, Doctor
Strange and Iron Man. Day has also worked on numerous comics
adaptations of characters from prose, film and television — most
notably Arthur Conan Doyle’s Sherlock Holmes, A Nightmare on
Elm Street’s Freddie Krueger and the crew of Star Trek.




RICK VEITCH worked in the underground comics scene before
attending the Joe Kubert School of Cartoon and Graphic Art.
After graduating, he worked with Stephen Bissette on Bizarre
Adventures before creating and illustrating The One, the innova-
tive Epic Comics miniseries. In addition to writing and drawing
an acclaimed run on Swamp Thing, he is the creator/cartoonist
of Brat Pack, Maximortal and the dream-based Rare Bit Fiends, and
a contributing artist on 1963. He is also the writer and artist of
the miniseries Greyshirt: Indigo Sunset from America’s Best
Comics, and the creator of the critically acclaimed graphic
novel Can’'t Get No and the spectacularly satirical series
Army@Love from Vertigo.

TOM YEATES was one of the first graduates of the Joe Kubert
School of Cartoon and Graphic Art (along with classmates Rick
Veitch, Stephen Bissette, and John Totleben). Influenced prima-
rily by classic adventure illustrators like Alex Raymond and Hal
Foster, Yeates has contributed artwork to a host of titles and
publishers, and has served as an editor for Eclipse Comics as
well as illustrating a newspaper strip revival of Zorro from 1999
to 2000.

TATJANA WOOD switched careers from dressmaking to comics
coloring in the late 1960s and quickly established herself as one
of the top colorists in the field, winning two Shazam awards in
the early 1970s.

Over his long and prolific career, JOHN COSTANZA has lettered
a huge number of comics and has won numerous awards along
the way. A cartoonist in his own right, Costanza has also con-
tributed stories and art to a variety of titles, beginning in the
late 1960s and continuing right through to the new millennium.

One of the industry’s most versatile and accomplished letterers,
TODD KLEIN has been lettering comics since 1977 and has won
numerous Eisner and Harvey Awards for his work. A highlight of
his career has been working with Neil Gaiman on nearly all the
original issues of The Sandman, as well as Black Orchid, Death: The
High Cost of Living, Death: The Time of Your Life and The Books of Magic.




“A cerebral meditation on thesstate of the American soul.”
— NPR

“Hyperintelligent; emotionally potent, and, yes, fun. Grade"A.” o8 =
— Entertainment Weekly

“Another of the true classics ofithHelgens

THERE IS A RED AND ANGRY WORLD: "\ )

RED THINGS HAPPEN THERE.

THE WORLD EATS YOUR WIFE,
EATS YOUR FRIENDS.

»

EATS ALL OF THE THINGS

THAT MAKE YOU HUMAN.

';?ID YOU BECOME A MONSTER.

=
=

From 1983 through 1987, a young British writer; named
Alan Moore revolutionized the American comic book,iHis
groundbreaking tenure on DC Comics’ Swamp Thing setnew
standards for graphic storytelling and touched 'off a
revolution in the medium that is still expanding taday.
Building on the title’s framework of gothic horrorswith a
remarkably intuitive narrative style and an unpreeedénted
depth of characterization, Moore’s vision was realized thraygh
the hauntingly beautiful artwork of such collaboratogs,as
Stephen Bissette, John Totleben, Dan Day and Rick Veitch “The
result is one of comics’ mest enduring masterpieces.

This first of six volumes collecting Moore’s entire run includes issues 20-27 of

The Saga of the Swamp Thing and.also features a foreword by famed horrox

author Ramsey Campbell and an introduction by Swamp Thing co-creator and '\

original series editor Len Wein. S\ ,{;\ E‘
At  * ,, \
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